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ROSLYN ARCHITECTURAL HISTORY
Roslyn is of architectural interest because of the high survival of buildings dating from mid-19th century
and earlier. A significant group of architecturally consequential buildings date from the second half of the 19th
century. Apparently the earliest known published record identifying locations and owners is the Walling Map of
1859 which probably was surveyed a year or two earlier. A large percentage of the houses and commercial
buildings found on this map still stand.
Historic knowledge concerning individual houses, originally quite sketchy, has been expanding as the
result of recent research. Sufficient has been learned to accomplish the inclusion of the Main Street Historic
District in the National Register of Historic Places in 1974. Preparation of data to support registration of the
East Broadway Historic District has been completed and submitted and future preparations of applications for
the Mill Dam-Turnpike and Bryant Avenue Historic Districts is planned. This work is being undertaken by Ellen
Rosebrock, a professional architectural historian. In addition, quite a lot has been learned about individual
construction detail, largely as a result of exploratory and recording procedures used in the preparation of the
Tour Guides (TG) as well as from stripping techniques used in the examination of the Van Nostrand-Starkins
House (TG 1975-1976) and the Robeson-Williams Grist Mill (TG 1976) by John Stevens.
Forty seven buildings exhibited on Landmark Society Tours since 1961 have been examined carefully and
much useful architectural information has been gained. Some of this study has been conducted under the
direction of professional architectural historians as Daniel M.C. Hopping and John Stevens. In addition, much
can be conjectured by evaluating architectural concepts, construction techniques, and decorative details of
the houses already studied and applying these criteria to the examination of other houses. Careful historic
investigation of one house, as the study into the origins of the Van Nostrand-Starkins house by genealogist
Rosalie Fellowes Bailey, have revealed data concerning the histories of other houses. Careful review of the early
newspapers, i.e. The Roslyn Plain Dealer, published 1851-52, and the Roslyn Tablet, 1876-1877, have published
much detailed information concerning individual local buildings. In addition, a letter written to Mrs. Eliza
Leggett in 1851 by Bishop Benjamin Treadwell Onderdonk, describing his boyhood in Roslyn during the late
18th and early 19th centuries, has been most useful in identifying structures standing atthattime. In a similar
manner a letter written by Francis Skillman to The Roslyn News (1895) describes the history of many houses
standing in Roslyn during the period 1829-1879. In general, each building or house is exhibited for two
consecutive years with the result that approximately half the buildings on each tour are being shown for the
second time. One of the benefits of this system is that data brought to light after the first showing may be
included in the description of the second showing.
The preparation of the 1976 Tour Guide produced at least two interesting conjectures of major
consequence. It now seems obvious that Roslyn, long considered unique for its large content of 2nd quarter
and mid-19th century houses, includes at least three major early Federal Houses, i.e. the Anderis Onderdonk
House (TG 1970-1971) known to have been built between 1794 and 1797; the Federal part of the William M.
Valentine House (TG 1963), which almost certainly was standing in 1801 and possibly even three or four years
earlier; and the Federal part of the Jeremiah-Robbins House (TG 1976) which can at present be dated only
architecturally but which certainly was built within a few years of the other two. It seems reasonable at the time
of writing to assume that the Onderdonk House was built first, then the Robbins House and finally the Valentine
House although future investigation may alter this tentative sequence. What is more important is that it seems
almost certain that all three were built by the same carpenter-builder whose identity atthis time cannot be even
conjectured. Additional early Federal houses, possibly by the same hand, may yet be identified. Thegambrelroofed Francis Skillman House (not studied), badly damaged by fire, may be a future member of this group. In
addition there may be one or two more houses which so far have eluded notice. In addition to the discovery of
an unknown Federal carpenter-builder of talent we were amazed to identify the number of early buildings
which included kitchen dependencies. It is now certain that a number of local houses at one time had kitchen
dependencies and that a significant number of these have survived. Most of these appeartodate from the first
half of the 19th century although further study may establish that some are even earlier. The practice certainly
continued as late as Vaux & Withers' enlargement of "Montrose" in 1869. The Van Nostrand-Starkins House
(TG 1975-76) and William Hicks'original "Montrose" both had kitchen dependencies which no longer survive.
The kitchen dependencies of the John Valentine House (TG 1976), the John Rogers House (TG 1976) and of
the 1869 alteration of "Montrose" all are standing. While the existence of kitchen dependencies in other Long
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Island villages has not been studied, so far as we know it seems obvious that the local group was extremely
large in comparison to the numbers in other places.
Apart from the large "summer seats" in Roslyn Harbor, only a few of the early Roslyn houses actually were
designed by individual architects. Nevertheless, each house had an architectural concept which determined
its appearance and function. The concept was frequently strongly influenced by the various published
architectural works of the period, as Benjamin, Ranlett, Downing and Vaux, and, in other cases, was simply a
result of a discussion between the owner and the carpenter-builder. One early carpenter-builder, Thomas
Wood, is known. He probably was Roslyn's principal carpenter-builder between 1825-1875. An article in the
Roslyn News for September 20, 1878, describing life in Roslyn fifty years earlier, states "Probably no builder
erected as many of the existing dwelling houses, barns, etc., in this town as Mr. Wood." Thomas Wood is
indicated on the Walling Map as the then owner of the Wilson Williams House at 150 Main Street which he
purchased in 1827, according to an interview with his grandson Monroe Wood which appeared in the Brooklyn
Daily Eagle for Sunday, August 17,1913. In all probability he built the later (1827) half of it, as well as several
other local houses which seem related to it. Later carpenter-builders were John Wood, Thomas' son, and
Stephen Speedling. Both worked during the second half of the 19th century.
Architectural concepts of Roslyn houses were usually quite reactionary as might be expected in a small
country village. In general the more ambitious the house at the time of building, the more likely it was to have
been built in a contemporary style. Less important houses, in which owners were more likely to be interested in
shelter than flourishes, frequently reflected the designs of an earlier period. Even in the stylish houses,
secondary rooms appear retarded stylistically. In some houses the upper story trim was added as much as 10
years after the main floor trim and obviously appears to be later work.
Construction techniques are another important device in the dating of homes. Workmen trained in a
country village were likely to use techniques of their apprenticeships. In sufficiently isolated communities, a
workman might continue in techniques of the early working years of the elderly man who taught him.
Reactionary techniques in one trade may appear side by side with relatively modern techniques in others,
depending on the training of the man who did the work. In situations of this sort, the date of the house cannot be
earlier than the introduction of the latest construction technique used, provided it may be accepted the work is
part of the original structure. In general, framing of Roslyn houses conforms to contemporary standards.
However, the plastering techniques of clamshells and horsehair continued into the late 1800's even though
these techniques had been discontinued in cities like Boston by 1750. Early masonry, also, was likely to be
reactionary, but improved markedly after the arrival of Samuel Dugan I, an Irish-trained mason, circa 1855.
The brickwork in at least one house built in the second quarter of the 19th century was laid in Flemish bond, a
style which had disappeared elsewhere at least a century earlier. It is worthy of comment that prior to about
1860, foundations of Roslyn houses were built of large stones, arranged in such a manner that the exposed
inside surfaces of the cellar were smooth while the outer surfaces, covered by earth below grade, were irregular
and thereby bonded together by the earth back-fill. After about 1835 the exposed parts of foundations, i.e.,
from grade to sill, were brick. From about 1870, the entire foundation walls were brick. The latter practice
continued until about 1900.
Decorative details, as hardware, stair railings, mouldings, etc., are also of great value in establishing the
age of a house. In Roslyn the concept and construction details, and even the hardware, may antedate moulding
styles by many years. In such a case, the date of the house cannot be earlier than the date of earliest
appearance of the specific moulding style. Mouldings usually were stylish, probably because the presence of
two lumber yards in the Village made it more convenient for carpenters to buy many mouldings ready-made.
William Hicks started his sawmill in Roslyn Harbor in 1832 and may have operated another mill yard earlier.
Forthe 3ame reason mantels and doorframes were usually in style and executed with contemporary detail. On
the other hand, metal hardware frequently was retarded in style, as result of availability of out-of-date stock or
re-use of earlier materials. "H" and "H-L" hinges and oval keyholes were used long after their use had been
discontinued in metropolitan centers. Prior to about 1825 door locks were imported from England. After that
date they were of local manufacture, some by A. Searing of Jamaica. Willowmere, a mid-18th century house,
has locks installed circa 1830 made by Mackrell & Richardson of New York, and at least two more survive in the
Wilson Williams house and the John Mott house.
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The foregoing is only the briefest of resumes. Additional information will be given, when feasible, in
descriptions of individual houses. In all cases, estimates of construction dates have been evaluated on the
basis of architectural characteristics as described above. In some instances an individual house may have
been built earlier than the attributed date, but alterations have given it the characteristics of a later period.
As noted above, most of the early Roslyn buildings were designed by local carpenter-builders who, in some
instances, worked from architectural pattern books. By the mid-19th century, however, the larger, more
fashionable houses being built along the harbor must have been designed by architects, even though in some
instances the quality of the building provides the only evidence for an architectural attribution. The earliest
building designed by a known firm of professional architects was Christ Church Chapel (later the first Trinity
Church, Roslyn) which was designed by McDonald & Clinton in 1862. An earlier suggestion had been made
that the Roslyn Presbyterian Church be designed by an architect but this proposal was not accepted by the
congregation. The earliest known published work is William Copley's design for the Jerusha Dewey house built
in 1862 by William Cullen Bryant and published in Woodward's Country Houses (published by the authors,
George E. and F.W. Woodward, New York, 1865, Pg. 40). The earliest major work by a prominent architect is
Jacob Wrey Mould's design for Thomas Clapham's "Stonehouse", now "Wenlo", in 1868. A contemporary
newspaper clipping in the possession of the present owner identifies Mould as the architect. Plate #61 of
Bicknell's "Brick and Wood Architecture" (1875) illustrates a house very similar to "Stonehouse" in facade
design and floor plan. Bicknell credits the design to J. Wrey Mould and identifies the owner as Thomas
Clapham of Roslyn. Mould designed many churches in New York, including the All Souls' Unitarian Church and
Parsonage (1853-1855). In 1859 he became Associate Architect of the New York City Department of Public
Parks and, in 1870-1871, the Architect-in-Chief. In these capacities he designed most of the buildings and
other structures in Central Park including the bandstand (1862), the terrace (1858-1864) and the casino
(1871). (See Van Zanten, David T.; "Jacob Wrey Mould, Echoes of Owen Jones and The High Victorian Styles in
New York, 1853-1865", Journal of the Society of Architectural Historians, Vol. XXVIII, #1, March, 1969, pgs4157).
In 1869 Calvert Vaux, one of the most prominent architects of his day and the author of a number of books
on architectural subjects, did the design for the enlargement of "Clovercroft" (now "Montrose") to the order of
Mrs. Parke Godwin. The drawings and elevations for the Vaux design survive and bear the imprint of Vaux,
Withers & Co., 110 Broadway, New York. In 1874 Thomas Wisedell, of New York, prepared drawings for the
enlargement of "Cedar Mere" for William Cullen Bryant. Other buildings in Roslyn Harbor which must
represent the work of competent professional architects are "Sycamore Lodge", "Locust Knoll", now
"Mayknoll" (1854-1855), the Gothic Mill at "Cedar Mere" which, apparently, was not included in the Wisedell
design and St. Mary's Church (1871-1876). Samuel Adams Warner, (1822-1897) was a New York architect
who lived in Roslyn during the third quarter of the 19th century. A Swiss Cottage built on his estate circa 1875
survives on Railroad Avenue and almost certainly must have been built to Warner's design. A letter from
Warner's great-grandson Captain Harry W. Baltazzi, USN, dated September 7,1965 (Bryant Library) states "My
father told me that his grandfather, S.A. Warner, had given land to the Long Island Railroad with the provision
that the station was to be built upon it". The Railroad Station is very close to the site of the former Warner house.
Could the station also have been built in Warner's design? Warner may have designed some of the Roslyn
Harbor houses for which architectural attributions have not yet been made. Warner designed major buildings
in New York. These included the Marble Collegiate Church as well as a number of buildings. 13 of these built
between 1879 and 1895 survive in the "SOHO CAST IRON HISTORIC DISTRICT" of which all but one have cast
iron frames.
Actually the impact of William Cullen Bryant and his circle must be considered in developing the
architectural attributions of the great mid-19th century houses in Roslyn Harbor. Frederick Law Olmstead, a
close friend, is credited with the landscape design of "Cedar Mere" and later was the landscape architect of
Central Park, a project strongly supported by Bryant. Calvert Vaux was closely associated with Olmstead and
was officially charged, with him, with control of the designs for Central Park. Vaux is known to have worked for
Mrs. Parke Godwin, a Bryant daughter, and probably designed other local buildings including possibly the
Gothic Mill at "Cedar Mere". These local connections of Olmstead and Vaux may also have been responsible for
bringing Mould, a Central Park associate, commissions in this area. It is certainly to be hoped that, ultimately,
the mystery surrounding the origins of this important group of buildings will be solved. Near the turn of the
century architectural attributions may be made with stronger authority. In 1893, or shortly thereafter, Ogden
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Codman, Jr., designed a house for Lloyd Bryce which later was acquired by the late Childs Frick, named
"Clayton" and substantially altered. The design of the Ellen Ward Memorial Clock Tower (1895) can definitely
be credited to Lamb & Rich, 265 Broadway, New York. Clarence Mackay's "Harbor Hill" was designed by
McKim, Meade & White during 1902-1904, most of the design having been executed by Stanford White. Most of
"Harbor Hill's" important buildings have been demolished, but the Stanford White gatehouse survives at the
intersection of Harbor Hill and Roslyn Road. The same architects did the designs for Trinity Church Parish
House (1905) and Trinity Church, Roslyn (1906).
Architects of national reputation continued to work in Roslyn almost until the present day. William Bunker
Tubby, who was related to a prominent local family, did most of his important work in Brooklyn where he
designed the Charles Pratt House, now known as the Bishop's House, in 1893, Wallabout Market and Tower, in
1896, and the library for the Pratt Institute, also in 1896. He also designed a group of five Brooklyn Carnegie
Libraries in 1904. His activity was not limited to Brooklyn, as he was the architect of the Newark City Hall in
1901, the Nassau County Court House in 1899 and its addition in 1916. He designed three major buildings in
Roslyn, all in the colonial revival style. These are the Roslyn Presbyterian Church, 1928, the Roslyn National
Bank and Trust Co., 1931, and the Roslyn High School, 1926. Unfortunately the latterwas recently demolished
to make way forthe new high school. The Roslyn Presbyterian Church survives with some additions. The Roslyn
National Bank and Trust Co. is in the course of restoration, using Tubby's original plans and elevations. When
the renovation is complete the building will serve as the engineering offices of Stefan Geiringer. The architect is
Guy Ladd Frost, AIA.
In conclusion, it should be mentioned that the buildings on exhibit have been selected to demonstrate the
continuing story of Roslyn architecture, and to indicate various interesting inconsistencies of architectural
concept, construction methods and decorative detail. Many more equally interesting buildings remain—it is
hoped they will be exhibited on future tours. It should also be mentioned that since 1971, the Landmark Society
received grants from the New York State Council on The Arts to defray the publication costs forthe annual Tour
Guide. In the same year, the Society was the recipient of the National Award of Merit of the American
Association for State and Local History for, among other achievements, the accuracy of its research and the
quality of its annual Tour Guides.
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VAN NOSTRAND-STARKINS HOUSE, as it appeared about 1790.
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THE VAN NOSTRAND-STARKINS HOUSE (Circa 1680)
Owned by the Incorporated Village of Roslyn and being
restored under a long-term lease by the Roslyn Landmark Society
HISTORICAL BACKGROUND: Before the end of the 18th century the history of the Van Nostrand-Starkins
house is only conjecture. By the 1790 Federal Census, William Van Nostrand was the head of the household
there; his neighbor to the south was William Valentine. Van Nostrand and his wife Sarah sold their house and
land to Joseph Starkins, a blacksmith, in 1795. There is no deed recording William Van Nostrand's acquisition
of the land; no early Town record of a Van Nostrand land grant at Hempstead Harbour. Two early clues, though
not clear in their reference, may someday lead to new knowledge:
First: In 1755 a William Van Nostrand, blacksmith, and his wife Phebe, conveyed an 18-acre parcel of land
in Hempstead's "south woods" to Frederick Van Nostrand, Sr., and Frederick Van Nostrand, Jr. Whether or not
William Van Nostrand was the same person who later lived in Hempstead Harbour is not known.
Second: An Aaron Van Nostrand, turner, who was neighbor to Ephraim Valentine in 1747 along a road
running north and south somewhere in this vicinity, died in Jamaica in 1764, leaving his estate to two of his
sons, Aaron and Isaac. He could have had additional sons who had been given their portions during his I ifetime.
One of these sons could have been named William Van Nostrand. Amos Denton was the executor. Aaron Van
Nostrand had formerly lived in what is now North Hempstead, as he was assigned an earmark for his livestock
in 1714.
In 1700 Abraham Denton bought a three-acre parcel of land with a house on it from Richard Valentine, to
whom it had been given, house and all, in 1686 as his wife's dower portion from her father Timothy Halstead. It
was adjacent to land on which Valentine lived.
Richard Valentine, in his own turn, was a member of a group of "planters" who joined together in 1668 to
"take up land" on "the north side of the town." Timothy Halstead, too, was a member of that group.
This collection of facts may be only coincidentally related. But if Richard Valentine's land was the same, or
in part the same, as Ephraim Valentine's and later William Valentine's; and if Amos Denton inherited from
Abraham Denton; then it would be fairly logical to guess that Aaron Van Nostrand, having moved on to
Jamaica later in his life, drew on a neighbor's friendship in making Denton his executor. If these relationships
are valid, which we do not know, then they tell us something about the earliest settlement here at Hempstead
Harbour.
After 1790, though, the Van Nostrand-Starkins house history is clear and easy to follow. On March 21,
1795, Van Nostrand conveyed his four-acre plot to blacksmith Joseph Starkins and Ann Elizabeth, his wife, for
£120. (Queens County, Liber 65 of Deeds, Pg. 291). In 1801 the Starkins bought more land, south and north
adjoining the house lot, from William Valentine. Starkins' oven house and his blacksmith shop are both
mentioned in 1824 highway records. (North and South Hemstead Records, Vol. 7, Pg. 43). Joseph Starkins was
born around 1769 and he died in the Town of North Hempstead in 1844.
In 1847 Joseph Starkins, presumably the blacksmith's son, mortgaged the four-acre property, and in 1850
he and his wife, whose name was Ann Elizabeth, sold it to William Verity. (Queens County, Liber 85 of Deeds, Pg.
486). Two years later Verity sold it to merchant Jacob M. Kirby (Queens County, Liber 101, Pg. 142) who was
acquiring the land all around the Main Street-East Broadway intersection formingthe locality then known, and
still today, as "Kirby's Corners". Kirby owned a fleet of ships—early in his career he sailed them—market sloops
that ran between Roslyn and New York, trading farm produce and lumber for fertilizer, dry goods and
agricultural implements, which he sold in his Main Street store, still standing near the Corner.
Jacob Kirby died in 1880, leaving his property (his temple-front house on the eastern side of the road south
of the Corners; the store, houses and barn within the Corners triangle; the Van Nostrand house and its neighbor
to the north, with his little office in the back), to his wife Elizabeth, who conveyed it all the next year to her son,
the Reverend William Wallace Kirby.
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William Wallace Kirby served as pastor for the Roslyn Presbyterian Church for a year (1870-71), and later
was Justice of the Peace for the Town of North Hempstead. As an attorney he was a younger contemporary of
Henry W. Eastman, and many of his legal papers survive in the collections of the Nassau County Museum and
the Roslyn Landmark Society. W.W. Kirby transferred title to Ernest and Henrietta Schuman on the first of
November, 1887 (Liber 771, Pg. 186) but two days later the Schumans transferred it to Susan Eliza Kirby,
William Wallace's wife (Queens County, Liber 771, Pg. 189).
From Susan Kirby the house passed to her son Ralph in 1918, who retained it until his death in 1935. His
brother, Isaac Henry Kirby, who was resident in the Van Nostrand-Starkins house, had probably been living
there even before title passed to Ralph from his mother. He willed it, with other family property, to his cousin
Virginia Applegate who, after his death, lived in the tiny house within the Kirby's Corners Triangle.
In 1937 Mrs. Applegate sold the Van Nostrand-Starkins House to Mr. and Mrs. George J.G. Nicholson, who
lived thee until 1945, when the Nicholsons sold it to Mr. and Mrs. John G. Tarrant. In 1966 the Incorporated
Village of Roslyn acquired the property from a holding company who had owned it for three years.
Through about three centuries, from the early days of Hempstead Harbour until about 1970, the house
was continuously in use as a residence. Today the Roslyn Landmark Society, with funds matched by a grant
from New York State, is restoring the house to its appearance at the time it was the home of Joseph Starkinsand
William Van Nostrand.
ARCHITECTURAL ANALYSIS REPORT
STAGE I c. 1680—c. 1740

It cannot now be determined if the original part of this house has always stood on its present site. Although
it may have done so, it is also possible that it could have been moved in Stage II, from which time the present
foundation may date.
The original unit measured slightly over 20 feet in length, and 16 feet in width. The front and rear walls
measured 10 feet 9 inches in height, from the underside of the sills to the tops of the plates. There were knee
walls, 3 feet 2 inches in height.
The main elevation faced south. There is evidence for a doorway east of the center of the wall, and of a
mullioned casement window to the west of the center. A doorway was also located in the north wall, opposite
that in the front wall. There had also apparently been a single casement window in the north wall. No evidence
could be found for a window in the west end wall. The east end wall, between the corner posts and at least as
high as the plates, was either of stone or brick.
A major part of the original framing has survived. It is entirely of oak. The original north and west sills exist,
although a short piece of the north sill at the east end is missing. There is a rabbet in the west sill to receive the
ends of the floor boards. The floor joists are set the thickness of the floor boards below the top surface of the
north sill. Two of four original joists survive. They measure 9 inches in width by 6 inches in depth. Their tenons
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are flush with the top surfaces, but nailed in the rabbet of the west sill. The four main posts are about 8 inches
square, without any taper. They are connected fn pairs by end girts and chimney girts that measure 7 inches in
thickness by 13 inches in depth. These two bents are connected at a distance of 15 feet 6 inches by front and
rear girts that are 4lA inches in thickness by 8 inches in depth. The inner, lower corners of the girts are
chamfered, as also are the inner corners of the posts. The chamfers of the end girt and the posts are terminated
by lambs tongue stops; the chimney girt has a more elaborate treatment with a decorative notch at each end.
The camfer of the front girt is interrupted at the positions of the door posts. There are seven second floor joists,
equi-distantly spaced between the front and reargirts, and lodged in notches in the end and chimney girts. The
middle joist is made with dovetailed ends. They measure 4^2 inches in thickness and 5V2 inches in depth. They
are numbered at the chimney girt end, with corresponding numbers on the girt. The original flooring of the
second floor between the end and chimney girts has survived. It is of mill-sawn pine 1 inch thick, the saw marks
showing on the upper surface. The lower surface, which formed the ceiling in the first floor room, is planed. The
widths are fairly uniform, being about 10 inches wide. The boards were laid in two lengths, with the joints
coming on a line on the first joist in from the south wall. The joints between the boards were tongue and
grooved. The boards were nailed with 2 inch rose head nails.
No original studs now survive in any of the walls. It would appear that originally there were no studs except
at door and window positions. This is determined from the existence of mortices that relate to the original
construction period. Later mortices or gains for studs are clearly distinguishable. There have never been any
studs in the north knee wall, which became an interior wall in Stage II. It would therefore appear that the
exterior of the house had originally been vertically boarded, and that the inside of this boarding formed the
interior wall surface of the house. This is born out by the presence of whitewash on the underside of the front,
rear, and end girts which could only have been applied prior to the construction of studded lath and plaster
walls in Stage II. In Rhode Island, where this type of construction is known, the boarding was most often
covered on the exterior with riven clapboards. This may also have been the case with the Van NostrandStarkins house, but it is possible that the exterior may have been shingled.
At the east end wall position, there are corner posts measuring about 6 inches that had no transverse
timber connecting them. There had been horizontal timbers between them and the main posts measuring 3
inches by 4 inches. That in the front wall was located 2 feet 4 inches below the plate while that in the rear wall
was 5 feet below the plate. The function of these timbers has not been determined. The plates measure AV2
inches in thickness and 6V2 inches in width. They once extended beyond the corner posts. There are 2 inch by 4
inch braces between the main posts and the plates, and also between the upper ends of the main posts,
running down to the end, and chimney girts. The two braces at the chimney girt are missing.
There were five pairs of rafters, of which the inner three pair survive in place, in a mutilated condition. The
roof pitch is 13 inches : 12 inches. Shingle lath notches, 1 inch by 3 inch are spaced on 16 inch centers. The
collar beams are made with half-dovetail ends and let into the west side of the rafters and pinned. The upper
ends of the rafters are morticed and pinned. The feet of the rafters are made with a transverse cog that bears
against a corresponding notch in the plate. The rafters' feet are pinned through the plate. It appears that the
east gable had overhung that wall by a few inches, while the west gable had about one foot overhang. The
overhangs were removed in Stage II, at which time the gable rafters were converted onto studs. Both original
west gable rafters survive in this re-used condition in the present west gable. One of them is almost complete,
short pieces only being missing from each end. In addition to the standard roof shingle lath notches, it has a
series of gains in what had been the outside face, for lath for shingles that formerly covered the gable end. The
collar beam was set lower in the gable than for the other rafters, apparently to make the head of a window.
The east wall, as noted previously, was of masonry between the corner posts, and was at least as high as the
plate.Whether the masonry was of brick or stone cannot now be determined, although stone is the most
probable. Most of this wall was occupied by a fireplace. The stairway to the loft was probably located at the
south side, as there is evidence of a door location at the south end of the chimney girt, consisting of a mortice
for a door post, and in the adjacent main post there are rabbets for the battens of a door. It cannot be
ascertained positively whether these door clues are from Stage I or Stage II.
There is a possibility that a north lean-to of some kind existed in Stage I. The evidence for this is a notch in
the rear plate, to the east of the central rafter, that would seem to relate to a lean-to rafter. As sections of this
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plate are missing, the evidence had been removed of any other notches. In addition, the present north cellar
wall is about 18 inches inside (south) of the present (Stage II) north lean-to foundation wall. No structure of any
sort rests upon this inner wall, which may have been the north foundation wall of the original, smaller lean-to. If
this conjecture is correct and an earlier, Stage I, lean-to did exist, the present foundation may date from Stage I
also.
STAGE II c. 1740—c. 1810

Some time around the middle of the 18th century, and possibly as early as the beginning of the second
quarter, the house underwent a major transformation. It is possible that it may have been moved to its present
site from another location. The original structure would appear to have been stripped to the frame. A lean-to
addition was built on the north side, 9 feet wide.
The present foundation may date from this time. It is of rubble masonry, generally about 1 foot 6 inches
thick, except at the east end where there is a foundation forthe fireplace and hearth, 5 feet 6 inches wide, and
along the north wall to the lean-to, that was added at this time, there are inner and outer foundation walls as
mentioned above. An areaway is located on the south elevation, partly under the position of the Stage I door.
This location of the areaway suggests that the foundation may date from Stage II.
Extensive changes were made to the structure of the house. The south sill was replaced, along the two
joists and the floor boards. The siding (clapboards or shingles?) was removed along with the vertical boarding
to which itwasapplied. New studs were placed in the south elevation, two of them usingoriginal mortices in the
girt. The others (3) were gained into the girt. The doorway was eliminated. A window, somewhat narrower than
the original one, occupied the old location. One stud for it survives in place, on its east side. Gains in it indicate
the size of the window frame. It was of 8 over 8 configuration with 7 inch by 9 inch glass. The other stud survives
out of place and turned around so that its exterior face can be seen, with plain marks of weatherboard siding. In
the south knee wall, four studs were placed, spaced more or less equi-distant between the main posts. They
were morticed into the front girt and gained into the plate. Their lower ends are numbered, from the east side.
The north wall of the building became an interior wall with the construction of the lean-to addition. None of
the original studs were retained in this wall, and while several of the original mortices were used for the
replacement studs, most of these were gained into the rear girt. A stud from this period survives in place at the
west side of the former window location. The only other surviving stud stands to the east of this one. The other
Stage II studs were removed in the 19th century, when two were re-used out of place in the wall. One had pintle
holes.
Six studs were erected in the west wall, some of them evidently being reused pieces, but their former
situation has yet to be determined. Four of them appear to have been studs. They have chamfered interior
corners and show whitewash on three surfaces. Several of these have clear marks on one side from shingle
lath, spaced on 15 inch centers. The upper ends of these pieces were gained into the end girts. Between the
middle pairof these studs there was a door, not more than 26 inches wide, the jamb-endsof which went into the
end girt with square gains. These door jambs were removed in the 19th century.
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The overhanging west gable was cut back flush with the lower part of the wall. The new gable end was given
six studs, four of which were former rafters; the pair in the middle being the former rafters of the overhang
gable. Very little had been cut off the ends of these to make them fit their new situation. Between these two
there had always been a window. To the north of the window there remained the lower portion of an 18th
century batten door together with one of its stops.
The "stone end" each wall was removed and replaced by a stone wall that ended short of the south wall, and
extended up only as high as a girt inserted at this time. The top surface of this girt was on the same level as the
original girts. Its ends are gained into the corner posts. There are seven more or less equi-distantly spaced
studs above the girt, most of which have survived. Below it there were three studs toward the south side, only
one of which survives, out of position. That the back of the fireplace was exposed to the exterior is confirmed by
a corner board from Stage III, still in place, that had been scribed to the stone wall, which was itself later
removed.
The three interior pairs of rafters were not disturbed. The original gable rafters of the projecting gables
were removed and, as noted, made into studs. The new gable rafters were not notched for shingle lath, but were
set with their outside surfaces on the same plane as the original rafters. This indicates that the original shingle
lath were removed. The nailing pattern on the rafters shows that boarding was applied. Either atthe beginning
of Stage II or subsequently, extension pieces were applied to the rafters of the front slope, to make an overhang,
perhaps 2 feet 6 inches wide. Notches occur in the plate beside each rafter for such a construction, and also in
the posts and studs, for a soffit that would have been 2 feet below the top of the plate.
The lean-to was very simply framed. Its first floor joists were attached to the north sill of the original part by
being let into it with a dovetail end joint. None of the joints survive, nor does the north sill, although the west sill
still exists, made from a former rafter. The second floor joists are rather carefully finished, but spaced rather
irregularly. There are six, including two end ones. The end ones are gained into, and nailed to, the north corner
posts. The intermediate joists lay on top of the original Stage I north wall girt. The outer ends of these joists are
morticed into the lean-to plate. The lean-to corner posts are
inches square. They are braced to the plate.
There are seven somewhat irregularly spaced studs in the north wall. A pair in the middle of the wall are spaced
2 feet 11 inches apart for a doorway. A head piece is gained into these. No evidence could be found for early
windows in this wall. Apparently there were none. The west end wall framing shows evidence of an incomplete
window-frame that was apparently never used. It does, however, seem to have functioned as a shallow
cupboard until sometime in the 19th century when it was covered overwith lath and plaster. One original stud
and the upper parts of two others survive in the east wall of the lean-to. No original first floor boards survive in
the lean-to, but nearly all of the original second floor boards are in place. Their under surfaces, which show as
the first floor ceiling, are planed. They are about 12 inhes in width.
Except in the west gable, the lean-to rafters were cut on a bevel at their upper ends to lie on the original
rafters. In the west gable, the rear main rafter was omitted.
A large part of the Stage II riven oak shingle lath, set on 16 inch centers, and a good-sized area of
clipped-butt shingles as well, suvive on the west end wall and on a portion of the east gable. While the shingles
of the north wall (lean-to) are 19th century in date, they perpetuate the original arrangement, as there are
scribe marks on the studs for the shingle lath positions.
On the east gable, an area of beaded, ship-lapped weatherboards has survived within the roof of the Stage
III wing. Other weatherboards from this gable were re-used as boarding for shingles above the roof of the wing.
The weatherboards have an exposure of about 10 inches. Nail holes in the southeast corner post and the
original studs indicate that the facade of the house was weatherboarded.
A fireplace was located at the east end of the house, smaller than the one that had existed in Stage I, but
still of generous proportions. On its south side there had been a staircase, the top step of which survives, cut out
of the east side of the chimney girt. Facing the stair, in the south wall, was the main doorway. That this had a
horizontally divided door is known by the four pintle holes in the corner post.
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The interior walls were plastered on riven oak lath. Areas of the original lath, and small areas of the original
plaster, survive on the north and east walls of the lean-to and on the walls of the main room behind the Stage III
or Stage IV corner fireplace in the north west corner of that room. Sections of original base board also have
survived behind the corner fireplace.
STAGE III c. 1810

The construction of the east wing is conservatively dated at c. 1810, but it could date as early as 1800. This
estimate is based on the use of forged nails in the interior woodwork, and an early form of cut lath nails. The only
surviving interior trim moulding is of quirked ovolo with astragal form, that came into common use at the
beginning of the 19th century.
The wing is 14 feet in length, and 14 feet, 2 inches in width. The side walls are 13 feet in height from the
floor to the top of the plate. There are knee walls, 2 feet, 3 inches high. The front wall of the wing is set back
about 6 inches from the front wall of the main unit. The frame of the wing does not come against that of the
original section, but there is a 6 inch space between them.
The frame of the wing is of mill-sawn oak. The posts are 4 inches square, and are framed as bents with the
second floor joists, which measure 4 inches by 6 inches. The bents are spaced about 3 feet, 6 inches on
centers. The plates measure 3 inches by 5 inches. The front and rearwalls have 7 foot long braces between the
corner posts and the plates. The end wal Is have shorter braces between the corner posts and the end girts. Part
of the west girt has been cut out, and both of its braces are missing. The three intermediate floor joists were
replaced in the recent past. The outside walls were originally covered with beaded weatherboards having an
exposure of 9Vz inches. Three pieces of this material survive at the top of the north wall, along with the corner
board at its west end which, as mentioned previously, was scribed to fit against a stone wall. These pieces show
almost no indication of weathering, and have their original red paint. This was matched and its entire exterior
painted in 1975 on the basis it represented the earliest exterior paint ever applied to the house.
The second floor boards have survived, and indicate that there was originally a staircase in the south west
corner, coming up over the side of the fireplace. The roof has a pitch of IIV2 inches: 12 inches. The rafters are
spaced to come overthe wall posts. There are no collar beams. One of the original studs has survived in place in
the east gable, and parts of the other two exist, out of place. There were no studs in the west wal I. At the junction
between the wing and the main unit, the ends of the shingle lath had survived, showing that the original shingle
exposure had been IOV2 inches.
There is a fireplace at the west end of the wing, set off center towards the north wall. It had an opening that
was 4 feet, 3 inches in width and 4 feet in height, although the opening was later reduced in width, height and
depth. Most of the original whitewashed plaster of the jambs and back survived under the later brickwork. The
original lintel is missing, but the crane irons are still in place.
There was a door and window in the south elevation. The existing window and its sash are possibly original,
but had been taken out and re-set when the present square-edged siding was installed, probably in Stage V.
The extant door is a late replacement. Its jambs would seem to date to Stage V. The original door had been
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horizontally divided, as is evidenced by the four surviving pintle holes which had been covered by Stage Vtrim.
There had been a window in the east elevation, towards the south side. Clear indications of its former presence
were found when a bay window, added in Stage V, was removed. These two windows had 6 over 6 lights that
were8 inches by 10 inches in size. Itwas not possible to determine if there had been a window in the east gable
originally.
There is an original door in the north wall, opposite that in the south wall. It is outward opening, and hung on
strap hinges with driven pintles. This door is of batten construction with false applied stiles to make it appear as
a two-panel door from the inside. The middle batten rail is in two parts, as if it had been intended to make a
divided door. The door has its original cast-iron latch. The casings of this doorway originally had backhands on
both sides, but only the exterior ones survive. It is of quirked ovolo with astragal section.
The casing of a closet door on the north side of the fireplace survives, although the door itself had been
replaced. The top casing had originally extended up to the second floor boards, and only the lower part of it
survives. It was determined from nail holes that the original door had been hung on H-L hinges. The other walls
have a board dado, most of which survives. The projecting part of the chair rail had been cut off. Above the chair
rail, the walls had been plastered on riven oak lath applied with early cut nails. Only fragments of this lathing
survive. The second floor beams and the underside of the floor boards were exposed originally, and had a base
coat of red paint which had later been whitewashed over.
The loft had originally been left unfinished; the inside of the roof and gable were whitewashed. The beaded
ship-lapped weatherboards of the original unit formed the west wall of the wing's loft.
There was apparently no communication between the wing and the main unit for sometime after the wing
was constructed. Access between the two sections would seem to have been made in Stage V.
The existing structure of the lean-to of the wing evidently dates to the latter part of the 19th century.
However, the unweathered condition of the original weatherboards on the north wall of the wing would indicate
that they had always been protected. Also, the outward opening door from the wing into the lean-to space shows
no sign of ever having means of securing it from the wing side. It would therefore appear as if there had been a
lean-to on the wing from the time it was constructed, and that this feature was subsequently totally replaced.
It would seem that at least at the beginning of Stage III, the main unit remained unaltered. A question that
remains unanswered relates to the date of the corner fireplace in the main unit. It isquite definite that the east
wall fireplace existed at the time that the wing was constructed. The scribed corner board confirms this, as also
does the fact that the chimney flue of the wing fireplace was joined with that of the main unit within the roof of
the wing, as can clearly be seen from the cut-out area of weatherboards of the main unit's gable, where the wing
flue had slanted through the wall. The construction of the corner fireplace appears to be very old. The brick is
laid up with clay. There is a wrought iron lintel bar suspended by means of a bolt from a wooden lintel, set in the
brick work three courses above the opening. It is unlikely that the corner fireplace and the east end one coexisted. That it was built at some time in Stage 111 tends to be confirmed by the fact that the floor beams and the
underside of the second floor boards in the main and lean-to rooms of the main unit were painted after the
construction of the corner fireplace. Only one thin coat of paint is present, and there is no paint in the area
covered by the fireplace.
With the removal of the east end fireplace, the tight, winding stair to the loft was replaced by a straight run
of stairs between the chimney and the end girts. A board partition was erected under the chimney girt,
extending to the north wall of the main room. Although this boarding was later removed, pieces of it survive with
the paint outline of the stair. A corresponding paint outline survives on the east face of the chimney girt. A new
chimney for the wing fireplace was constructed, extending straight up through the roof of the wing.
There is evidence of the existence of a transverse board partition in the loft that extended at least part of the
way across the space, as can be seen from the absence of whitewash on the west face of the second rafter and
collar beam from the west end. The loft had been whitewashed as high as the collar beams, and much of this
survives.
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STAGE IV c. 1840

r

The principal change made in this period was the remodeling of the facade of the main unit in the Greek
Revival style. To accommodate two large windows that had 6 over 6 lights of 10 inch by 12 inch glass, the studs
of the front wall were shifted. Only two remain in their original locations. Additional sawn fir studs were inserted
supplementing several Stage II studs that were shifted out of their original locations. The short studs between
the girt and the plate were also shifted to allowthe insertion of two 3-light windows. The overhang was removed.
The front wall was given square edge weatherboards, applied directly on the frame, with a flush-boarded
frieze starting at the bottom of the second floor windows. A two-panel door with a three-light transom replaced
the Stage II doorway. The door panels are flush-beaded on the inside, while the exterior has applied panel
mouldings of ovolo with astragal section. A porch roof was probably built at this time, as old photographs show
one with a shed roof. The first floor windows have three-panelled shutters.
Owing to the height of the new windows and the lowness of the front girt, the window stools are very close to
the floor. There are panels under the windows. It is difficult to determine internal changes made at this time, as
further changes made in Stage V obliterated most of the evidence. It would seem though, that plaster ceilings
were installed in the first floor rooms of the main unit, if not the wing also. The two windows in the north wall of
the lean-to of the main unit would seem to have been inserted at thistime. These windowsaresimilartothatin
the south wall of the wing, being 6 over 6 and having8 inch by 10 inch glass, but they have parting strips, which
the other window does not. The frames of the two windows are slightly different and may be re-used units. The
doorway was apparently altered at this time, judging from the casings and drip cap that have survived under
Stage V trim. These pieces show that the door had been outward opening and hung on strap hinges with driven
pintles.
STAGE V c. 1875

Added at this time was a shed addition across the west end of the main unit, 12 feet, 4 inches wide. The
lean-to of the wing, as it presently exists, was built, probably replacing earlier construction. A bay window was
added on the east elevation of the wing, replacing an original window. A small dormer window was constructed
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in the front slope of the roof. Part of the middle rafter was cut out for it. The square-edged weatherboarding of
the wing and the lean-to date from this time, as probably did the hipped porch roof that extended over the door
and window of the south wall of the wing, and which is known only from photographs. Following soon after this, a
separate structure, the Kirby Cottage, was moved against the wing lean-to and joined to it. This building, 12 by
14 feet; one and a half storeys in height, which originally had raked eaves, appears to date to the 1860's.
Nearly all of the surviving interior finish dates from this time. Most wall surfaces were replastered on new
lath, and new door and window trim applied. The openings of both fireplaces were reduced in size. The floor
boards of the first floor of the wing were replaced, and additional joists inset.
The board partition for the stairway in the main unit was replaced by studded framing, lath and plaster
being applied on the room side, and the old boarding with the pieces out of order on the stair side. The stair
itself was reconstructed with a landing at the level of the second floor of the wing, with a door to the wing loft.
Most of the wall between the main, and lean-to rooms of the main unit was replaced except for a section at the
west end. An interior cellar stairway was built, leading from the closet on the north side of the wing fireplace.
The access between the main unit and the wing at the south side of this fireplace, as it now exists, was
constructed at this time. The original stair to the wing loft was removed.
20th CENTURY ALTERATIONS: Most of the 20th century work involved the second floor of the main unit. On
the first floor, the only significant change was the replacement of the flooring. In the main room, the original
joists were retained, but short joists were installed between them so that the new flooring ran from north to
south. In the lean-to, the joists were replaced, but the flooring continued to run from east to west.
At the rear, a dormer was constructed, almost the full length of the main unit. Except at the gables, sections
were cut out of the Stage I and Stage 11 rafters. Sections were also cut out of the Stage I rear plate, and the top of
the north main post at the chimney girt was cutoff, level with the floor. The removed sections of the rear Stage I
rafters were built into the front slope of the roof, as reinforcing. The new rooms on the second floor were lathed
and plastered, as was the loft space of the wing.
EPILOGUE: The foregoing structural analysis of the Van Nostrand-Starkins house was prepared by John
Stevens, Architectural Historian-in-Charge of the Old Bethpage Village Restoration and an authority on early
Dutch Colonial architecture. Mr. Stevens also is the Architectural Historian for the Van Nostrand-Starkins
House restoration project and, in this capacity, established the structural history of the house and developed
the plans for its restoration. The chimney and fireplace design and construction were accomplished under the
direction of Colonel Frederic N. Whitley, Jr., U.S. Army Engineer, Ret'd, who has rendered similar service in
connection with most Roslyn restoration projects. Most of the carpentry was accomplished by Steve
Tlockowski and Edward Soukup who previously had worked on the Smith-Hegeman and James Sexton houses.
The interior color analysis was completed by Frank Welch, and the interior painting was accomplished under
the direction of Kenneth Rosevear.
The analysis presented here describes the structure of the house as it was immediately prior to the
restoration procedure. In developing a restoration program, it was necessary to decide which stage of the
development of the house should be restored. To restore it to Stage I, circa 1680, would have involved the
destruction of a large amount of original 18th century work. Restoration to Stage IV was contra-indicated
because almost all the interesting early work would have been concealed. In addition, the Stage IV modifications
were not particularly impressive, especially in view of Roslyn's wealth of surviving buildings of this period. It
was decided to restore the house to the very beginning of Stage III, circa 1800. At this time the original house
(circa 1680) with its early 18th century lean-to (circa 1730) had remained virtually unchanged for well over
half a century. The only modification which Stage III actually involved was the construction of the East Wing
(circa 1800) of which there was an extensive survival. To accomplish this project the only notable structure
which would be lost was the late Stage III corner fireplace of which the chimney was missing and the fireplace
itself badly damaged and in poor repair. The reward for the loss of this corner fireplace was the exposure of a
Stage II early 18th century plaster wall with its original baseboards. There was sufficient evidence to
accomplish the contemplated restoration without conjecture, apart from the reconstruction of the Stage II
fireplace and chimney. In this case, considerable information was available in the surviving chimney
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foundation, Stage III scribed corner board, etc., all of which Mr. Stevens describes in his text.
Atthetime of writing, March 1976, the restoration of the Van Nostrand-Starkins is almost complete. By the
day of the House Tourthe restoration should be finished and exterior gradingand landscapingwell underway.
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WILSON WILLIAMS HOUSE
150 Main Street
Residence of Mr. and Mrs. Van Curry
HISTORICAL BACKGROUND: Roslyn's V-shaped village began to take shape along its major roads during the
18th century with the early, far-apart houses characteristically sited with their broad fronts facing south and
north. Wilson Williams, a cooper by trade, born in North Hempstead in 1754, appears to have built his hillside
house on Main Street circa 1773-75, the period in which he built a vat for Hendrick Onderdonk's Hempstead
Harbor paper mill. Onderdonk, according to Francis Skillman's recollections, gave Williams a bit of land on the
east side of Main Street, "in the mill swamp", where he may have built his cooperage.
Wilson Williams, a patriot, trained for service against the British atthe beginning of the Revolution and was
listed as living in Hempstead Harbour by the Federal census of 1790 and 1800.
"In my earliest recollections of Hempstead Harbour," wrote Benjamin Treadwell Onderdonk to Eliza
Leggett, describing the years between 1796 and 1811, "there was no stage. The first one was established by a
Mr. Wilson Williams. It was a covered wagon... and i t . . .[ran] (crept) once or twice a week... I remember well
hearing Wilson Williams' horn at about eight o'clock in the evening announcing the approach of the stage...".
In 1806 Williams moved to South Hempstead and presumably sold his house, though no deed has been
found to document the sale. On 24 March 1815, he gave testimony in the lawsuit between the towns of
Hempstead and North Hempstead over the Hempstead salt marshes.
On the first of May (a traditional date for real estate transfers, known as "Moving Day" in New York) 1827,
Thomas Wood bought the former Wilson Williams house from Townsend Rushmore of Oyster Bay. (Queens Co.
Liber V of Deeds, Pg. 488). Uncharacteristically, the Rushmore-Wood conveyance does not refer to an earlier
deed, nor does it mention the name of the house's residents, though it does name neighbors.
Along with the main house, Wood bought the piece of land in the mill swamp, north of the present 179 Main
Street, on which he had his carpentry shop, and also claimed right-of-way over two extremely interesting back
roads leading between the house, the highway (Main Street) and "the old Cider Mill hollow", a stream-bisected
vale above and behind No. 110 Main Street. "The said Thomas Wood," runs the colorful language of the deed,
"in fetching or driving his creatures is not to letthem run out of the road whereby they may injury or damage the
owners unreasonable." Not only does the Cider Mill hollow exist untouched today, but, deed in hand, one can
still trace the narrow path of the lane over the hillside, behind the houses, as it runs to the Williams house.
Thomas Wood was a carpenter-builder of considerable style and skill. He arrived in the Village just before
the great upbuilding period that began with John Willis' Main Street land sales in 1835, and he is probably
largely responsible for much of the characteristic appearance of Roslyn's late Federal and Greek Revival
houses. He was certainly the designer-builder for the big 1827 extension on his own house, and his
responsibility forthe neighboring Methodist Parsonage, built in 1843, is documented. Time and again certain
details and treatments appear in local houses, strongly suggesting Wood's involvement in their construction.
Throughout most of the rest of the 19th century the house descended in the Wood family, belonging to W.
Wood in 1873.
Early in the 20th century, Henry M.W. Eastman, having retired and moved from 72 Main Street, purchased
the Wilson Williams house together with the nearby Samuel Dugan I house (148 Main Street), (TG1966-1967).
Using the newer Dugan house as their residence, the Eastmans inserted broad swinging doors in the prerevolutionary west wall of the Williams house and used this space as a 3-car garage. They also extended the
eaves to protect the original shingles. The balance of the building served for general storage and provided
space for a small unheated study. Because of this use, the Wilson Williams house stood nearly as the Woods left
it, virtually untouched by the 20th century, until bought for restoration by the Roslyn Preservation Corp. in
1964.
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In 1964 the Roslyn Preservation Corporation retained the late Gerald R.W. Watland to study the house and
prepare drawings for the restoration of those portions of the original house which had been altered or were
missing. These included restoration of the east chimney (built in 1827); reconstruction of the missing west
chimney (built ca. 1775); "clipping" of the east and west eaves of the early 20th century overhangs;
reconstruction of the west wall (ca. 1775) at the ground floor level; and reconstruction of the west fireplace,
panelled wall and stairway within. Reconstruction of the north and south pent-roofed porches (built ca. 1827)
was also planned. These latter were totally missing but their dimensions could be calculated from the survival
of a rubble foundation wall on the north side and the existence of clapboards, having an exposure of 5 inches,
rather than shingles, on those portions of the north and south walls of the 1827 addition which were covered by
the porch roofs. The north porch was to be reconstructed to its original dimensions. The depth of the south
porch allowed it to be slightly extended in rebuilding. The details of both porches were in period and
appropriate but otherwise entirely conjectural as no additional evidence of the actual porches survived except
for a photograph of the altered north porch inthe Brooklyn Daily Eagle for August 17,1913. Afterthe drawings
were completed the house was offered for sale.
In September 1966 it was sold to the late Donald Burkhard and Mrs. Burkhard (now Mrs. Van Curry), of
Roslyn, with covenants in the deed providing for the implementation of Mr. Watland's drawings, covering the
restoration procedures, and assuring the open quality of the property. Actually so much of the original fabric of
the house remained that little architectural guidance was necessary. Thomas Wood, who enlarged the house in
1827, would have little difficulty in finding his way around it today. The carpenter in charge of the 1966-68
restoration was the late Adam Brandt, of Greenvale. A major part of the finishing was done by Mr. and Mrs.
Burkhard who spent so many weekends sanding and removing paint they almost forgot what weekends are
really for. Their craftsmanship is evident in many an old floorboard, baseboard and bannister and the reward
for their hard work was having this superb house to live in and the satisfaction of knowing they virtually brought
it back to life and assured its future.
The house had no 20th century amenities until its 1966-68 restoration. It had never had central heating of
any sort and the only plumbing and electrical service were in the rather small area which was used as a garage.
As a result, except for the alteration in connection with the garage doors, the house stood, in 1966, and stands
today, much as it did at the time each part was built. It still retains almost all its original architectural features
even down to flooring, shutters, shutter-fasteners, door hardware and plastered walls. Since the house
includes many features of Federal period architecture, from the very early to the very late, it is indeed an
important key in the evaluation of almost every house in Roslyn built prior to the introduction of the Greek
Revival style, ca. 1835. The house was exhibited in the Landmark Society tours before and during its
restoration—in 1966, 1967, and 1968.
It should be noted that the Wilson Williams house is outstandingly worthy of preservation because of the
extremely high survival of its late 18th and early 19th century characteristics. The ingenious techniques used
in enlarging the house, almost 150 years ago, provide a flexibility which adjusts itself well to 20th century
needs. Most important of all, the preservation of this early house, along with two acres of wooded hillside
overlooking Roslyn Park, has provided substantial impetus to the entire preservation effort in Roslyn.
EXTERIOR AND FLOOR PLAN: The original house (the western section of the present structure) was built c.
1775 and consisted of a large room, or hall, at grade with a smaller rectangular chamber, or keeping room, at its
north end. Above the two rooms is a very large, very high attic, and beneath them an L-shaped room, (possibly
originally an open shed) with a root cellar which was once, and is now again, used as a kitchen. The exterior of
this part of the house retains most of the original shingles which are butt-nailed with rose-headed nails and
have a 12" exposure.
In 1827 Thomas Wood doubled the length of the house by extending its roof line toward the east. Further
unity was achieved by the use of shingles on both parts of the house, and by the use of symmetrical gables and
chimneys at the east and west ends of the extended structure. The shingles were not precisely identical in both
parts of the house as the 1827 addition utilized shingles having a 12y2" exposure nailed at the butts with cut
nails. Most of these appear to be the original.
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