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ROSLYN ARCHITECTURAL HISTORY

Roslyn is of architectural interest because of the high survival of buildings
dating from mid-19th century and earlier. A significant group of architecturally
consequential buildings date from the second half of the 19th century. Apparently
the earliest known published record identifying locations and owners is the Walling
Map of 1859 which probably was surveyed a year or two earlier. A large percentage
of the houses and commercial buildings found on this map still stand.
Historic knowledge concerning individual houses, originally quite sketchy, has
been expanding as the result of recent research. Sufficient has been learned to
accomplish the inclusion of the Main Street Historic District in the National
Register of Historic Places in 1974, and the East Toll Gate House in 1977.
Preparation of data to support registration of additional Historic Districts is being
undertaken. In addition, quite a lot has been learned about individual construction
detail, largely as a result of exploratory and recording procedures used in the
preparation of the Tour Guides (TG) as well as from stripping techniques used in the
examination of the Van Nostrand-Starkins House (TG 1975-1976), the RobesonWilliams Grist Mill (TG 1976-1977), the George Allen Tenant House (TG 1978) and
the Pine-Onderdonk-Bogart House (1979) by John Stevens.
More than sixty buildings exhibited on Landmark Society Tours since 1961
have been examined carefully and much useful architectural information has been
gained. Some of this study has been conducted under the direction of professional
architectural historians as Daniel M.C. Hopping and John Stevens. In addition,
much can be conjectured by evaluating architectural concepts, construction
techniques, and decorative details of the houses already studied and applying these
criteria to the examination of other houses. Careful historic investigation of one
house, as the study into the origins of the Van Nostrand-Starkins house by
genealogist Rosalie Fellowes Bailey, has revealed data concerning the histories of
other houses. Careful review of the early newspapers, i.e., The Roslyn Plain Dealer,
published 1851-52, and the Roslyn Tablet, 1876-1877, has disclosed much detailed
information concerning individual local buildings. In addition, a letter written to
Mrs. Eliza Leggett in 1851 by Bishop Benjamin Tread well Onderdonk, describing
his boyhood in Roslyn during the late 18th and early 19th centuries, has been most
useful in identifying structures standing at that time.,In a similar manner a letter
written by Francis Skillman to the Roslyn News (1895) describes the history of
many houses standing in Roslyn during the period 1829-1879. In general, each
building or house is exhibited for two consecutive years with the result that
approximately half the buildings on each tour are being shown for the second time.
One of the benefits of this system is that data brought to light after the first showing
may be included in the description of the second showing.
The preparation of the 1976 Tour Guide produced at least two interesting
conjectures of major consequence. It now seems obvious that Roslyn, long
considered unique for its large content of early and mid-19th century houses,
includes at least four major Federal Houses, i.e., the Anderis Onderdonk House
(TG 1970-1971) known to have been built between 1794 and 1797; the Federal part
of the William M. Valentine House (TG 1963), which almost certainly was standing
in 1801 and possibly even three or four years earlier; the fire-damaged Francis
Skillman House, now the Blue Spruce Inn, and the Federal part of the Valentine
-5-

Robbins House (TG 1976) which can at present be dated only architecturally but
which certainly was built within a few years of the other three. It seems reasonable at
the time of writing to assume that Onderdonk House was built first, then the
Robbins House and finally the Valentine House although future investigation may
alter this tentative sequence. What is more important is that it seems almost certain
that all three were built by the same carpenter-builder whose identity at this time
cannot be even conjectured. The gambrel-roofed Francis Skillman House,
badly damaged by fire, may be a future member of this group. Measured
drawings of the Francis Skillman House are being prepared by Alex Herrera
working under the aegis of the Landmark Society. In addition there may be one or
two more houses which so far have eluded notice. In addition to the discovery of an
unknown Federal carpenter-builder of talent we were amazed to identify the
number of early buildings which included kitchen dependencies. It is now certain
that a number of local houses at one time had kitchen dependencies and that a
significant number of these have survived. Most of these appear to date from the
first half of the 19th century although further study may establish that some are even
earlier. The practice certainly continued as late as Vaux & Withers' enlargement of
"Montrose" (TG 1974-1975) in 1869. The Van Nostrand-Starkins House (TG 19761977) and William Hicks' original "Montrose" both had kitchen dependencies
which no longer survive. The kitchen dependencies of the John Valentine House
(TG 1976), the John Rogers House (TG 1976-1977) and of the 1869 alteration of
"Montrose" all are standing. While the existence of kitchen dependencies in other
Long Island villages has not been studied, so far as we know it seems obvious that
the local group was extremely large in comparison to the numbers in other places.
Apart from the large "summer seats" in Roslyn Harbor, only a few of the early
Roslyn houses actually were designed by individual architects. Nevertheless, each
house had an architectural concept which determined its appearance and function.
The concept was frequently strongly influenced by the various published
architectural works of the period, as Benjamin, Ranlett, Downing and Vaux, and, in
other cases, was simply the result of a discussion between the owner and the
carpenter-builder. Jacob C. Eastman may be the earliest identifiable local
carpenter-builder. He is described in the article on Henry M.W. Eastman in
"Portrait and Biographical Records of Queens County, N.Y.," as born in New
Hampshire and practicing in Roslyn before the birth of his son, Henry W., in 1826.
It is possible he was the builder of the group of early Federal houses described
elsewhere in this article. Thomas Wood is another important early carpenterbuilder. He probably was Roslyn's principal carpenter-builder between 1825-1875.
An article in the Roslyn News for September 20,1878, describing life in Roslyn fifty
years earlier, states "Probably no builder erected as many of the existing dwelling
houses, barns, etc. in this town as Mr. Wood." Thomas Wood is indicated on the
Walling Map as the then owner of the Wilson Williams House at 150 Main Street
which he purchased in 1827, according to an interview with his grandson Monroe
Wood which appeared in the Brooklyn Daily Eagle for Sunday, August 17,1913. In
all probability he built the later (1827) half of it, as well as several other local houses
which seem related to it. Later carpenter-builders were John Wood, Thomas' son,
and Stephen Speedling. Both worked during the second half of the 19th century.
Thomas Wood's account book for the year 1871 was donated to the Society in
January 1977. Its analysis may establish Wood's connection with other Roslyn
buildings. Two houses built by Stephen Speedlingare on exhibit in the current tour.
These are the Presbyterian Parsonage (1887) and the Oscar Seaman House (1901).
Speedling's carpentry shop still stands at No. 1374, Old Northern Boulevard.
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Architectural concepts of Roslyn houses were usually quite reactionary as
might be expected in a small country village. In general the more ambitious the
house at the time of building, the more likely it was to have been built in a
contemporary style. Less important houses, in which owners were more likely to be
interested in shelter than flourishes, frequently reflected the designs of an earlier
period. Even in the stylish houses, secondary rooms appear retarded stylistically. In
some houses the upper story trim was added as much as 10 years after the main floor
trim and obviously appears to be later work.
Construction techniques are another important device in the dating of homes.
Workmen trained in a country village were likely to use techniques of t h d r
apprenticeships. In sufficiently isolated communities, a workman might continue in
techniques of the early working years of the elderly man who taught him.
Reactionary techniques in one trade may appear side by side with relatively modern
techniques in others, depending on the training of the man who did the work. In
situations of this sort, the date of the house cannot be earlier than the introduction
of the latest construction technique used, provided it may be accepted that the work
is part of the original structure. In general, framing of Roslyn houses conforms to
contemporary standards.
However, the plastering techniques of clamshells and horsehair continued into
the late 1800's even though these techniques had been discontinued in cities like
Boston by 1750. Early masonry,.also, was likely to be reactionary, but improved
markedly after the arrival of Samuel Dugan I, an Irish-trained mason, circa 1855.
The brickwork in at least one house built in the second quarter of the 19th century
was laid in Flemish bond, a style which had disappeared elsewhere at least a century
earlier. It is worthy of comment that prior to about 1860, foundations of Roslyn
houses were built of large stones, arranged in such a manner that the exposed inside
surfaces of the cellar were smooth while the outer surfaces, covered by earth below
grade, were irregular and thereby bonded together by the earth back-fill. After
about 1835 the exposed parts of foundations, i.e., from grade to sill, were brick.
From about 1870, the entire foundation walls were brick. The latter practice
continued until about 1900.
Decorative details, as hardware, stair railings, mouldings, etc., are also of great
value in establishing the age of a house. In Roslyn the concept and construction
details, and even the hardware, may antedate moulding styles by many years. In
such a case, the date of the house cannot be earlier than the date of earliest
appearance of the specific moulding style. Mouldings usually were stylish, probably
because the presence of two lumber yards in the Village made it more convenient for
carpenters to buy many mouldings ready-made. William Hicks started his sawmill
in Roslyn Harbor in 1832 and may have operated another mill yard earlier. For the
same reason mantels and door frames were usually in style and executed with
contemporary detail. On the other hand, metal hardware frequently was retarded in
style, as result of availability of out-of-date stock or re-use of earlier materials. "H"
and "H-L" hinges and oval keyholes were used long after their use had been
discontinued in metropolitan centers. Prior to about 1825 door locks were imported
from England. After that date they were of local manufacture, some by A. Searing
of Jamaica. Willowmere, a mid-18th century house, has locks installed circa 1830
made by Mackrell & Richardson of New York, and at least two more survive in the
Wilson Williams house and the John Mott house.
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The foregoing is only the briefest of resumes. Additional information will be
given, when feasible, in descriptions of individual houses. In all cases, estimates of
construction dates have been evaluated on the basis of architectural characteristics
as described above. In some instances an individual house may have been built
earlier than the attributed date, but alterations have given it the characteristics of a
later period.
As noted above, most of the early Roslyn buildings were designed by local
carpenter-builders who, in some instances, worked from architectural pattern
books. By the mid-19th century, the larger, more fashionable houses being built
along the harbor must have been designed by architects, even though in some
instances the quality of the building provides the only evidence for an architectural
attribution. The earliest building designed by a known firm of professional
architects was Christ Church Chapel (later the first Trinity Church, Roslyn) which
was designed by McDonald & Clinton in 1862. An earlier suggestion had been made
that the Roslyn Presbyterian Church be designed by an architect but this proposal
was not accepted by the congregation. The earliest known published work is
Frederick Copley's design for the derelict Jerusha Dewey house built in 1862 by
William Cullen Bryant and published in Woodward's Country Houses (published
by the authors, George E. and F.W. Woodward, New York, 1865, Pg. 40). Copley
also published the design for Sycamore Lodge, still standing in Roslyn Harbor (TG
1961-62), in The Horticulturist, Vol. XX, 1865 Pg. 7 to Pg. 11 and reprinted in
Woodward's Country Houses for the same year (Design #30, p. 139). Copley did not
consider himself an architect but signed himself "artist." He is known to have
painted at least one Roslyn landscape which, hopefully, will one day be identified.
The earliest major work by a prominent architect is Jacob Wrey Mould's design for
Thomas Clapham's "Stonehouse," now "Wenlo," in 1868. A contemporary
newspaper clipping in the possession of the present owner identifies Mould as the
architect. Plate #61 of Bicknell's "Brick and Wood Architecture" (1875) illustrates a
house very similar to "Stonehouse" in facade design and floor plan. Bicknell credits
the design to J. Wrey Mould and identifies the owner as Thomas Clapham of
Roslyn. Mould designed many churches in New York, including the All Souls'
Unitarian Church and Parsonage (1853-1855). In 1859 he became Associate
Architect of the New York City Department of Public Parks and, in 1870-1871, the
Architect-in-chief. In these capacities he designed most of the buildings and other
structures in Central Park including the bandstand (1862), the terrace (1858-1864)
and the casino (1871). (See Van Zanten, David T.; "Jacob Wrey Mould, Echoes of
Owen Jones and The High Victorian Styles in New York, 1853-1865," Journal of the
Society of Architectural Historians, Vol. XXVIII, #1, March 1969, pgs. 41-57).
In 1869 Calvert Vaux, one of the most prominent architects of his day and the
author of a number of books on architectural subjects, did the design for the
enlargement of "Clovercroft" (now "Montrose") to the order of Mrs. Parke
Godwin. The drawings and elevations for the Vaux design survive and bear the
imprint of Vaux, Withers & Co., 110 Broadway, New York. In 1874 Thomas
Wisedell, of New York, prepared drawings for the enlargement of "Cedar Mere" for
William Cullen Bryant. Other buildings in Roslyn Harbor which must represent the
work of competent professional architects are "Locust Knoll," now "Mayknoll"
(1854-1855), the Gothic Mill at "Cedar Mere" which, apparently, was not included
in the Wisedell design and St. Mary's Church (1871-1876). Samuel Adams Warner,
(1822-1897) (TG 1961-1962) was a New York architect who lived in Roslyn during
the third quarter of the 19th century. A Swiss Cottage built on his estate circa 1875
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survives on Railroad Avenue and almost certainly must have been built to Warner's
design. A letter from Warner's great-grandson Captain Harry W. Baltazzi, USN,
dated September 7, 1965 (Bryant Library) states "My father told me that his
grandfather, S.A. Warner, had given land to the Long Island Railroad with the
provision that the station was to be built upon it." The Railroad Station is very close
to the site of the former Warner house. Could the station also have been built in
Warner's design? Warner may have designed some of the Roslyn Harbor houses for
which architectural attributions have not yet been made. Warner designed major
buildings in New York. These include the Marble Collegiate Church as well as a
number of commercial buildings. 13 of these built between 1879 and 1895 survive in
the "Soho Cast Iron Historic District" of which all but one have cast iron fronts.
Actually the impact of William Cullen Bryant and his circle must be considered
in developing the architectural attributions of the great mid-19th century houses in
Roslyn Harbor. Frederick Law Olmstead, a close friend, is credited with the
landscape design of "Cedar Mere" and later was the landscape architect of Central
Park, a project strongly supported by Bryant. Calvert Vaux was closely associated
with Olmstead and was officially charged, with him, with control of the designs for
Central Park. Vaux is known to have worked for Mrs. Parke Godwin, a Bryant
daughter, and probably designed other local buildings including possibly the Gothic
Mill at "Cedar Mere." These local connections of Olmstead and Vaux may also have
been responsible for bringing Mould, a Central Park associate, commissions in this
area. It is certainly to be hoped that, ultimately, the mystery surrounding the origins
of this important group of buildings will be solved. Near the turn of the century
architectural attributions may be made with stronger authority. In 1893, or shortly
thereafter, Ogden Codman, Jr., designed a house for Lloyd Bryce which later was
acquired by the late Childs Frick, named "Clayton" and substantially altered. The
design of the Ellen Ward Memorial Clock Tower (1895) can definitely be credited to
Lamb & Rich, 265 Broadway, New York. Clarence Mackay's "Harbor Hill" was
designed by McKim, Meade & White during 1902-1904, most of the design having
been executed by Stanford White. Most of "Harbor Hill's" important buildings
have been demolished, but the Stanford White gatehouse survives at the intersection
of Harbor Hill and Roslyn Road. The same architects did the designs for Trinity
Church Parish House (1905) and Trinity Church, Roslyn (1906).
Architects of national reputation continued to work in Roslyn almost until the
present day. William Bunker Tubby, who was related to a prominent local family,
did most of his important work in Brooklyn where he designed the Charles Pratt
House, now known as the Bishop's House, in 1893, Wallabout Market and Tower,
in 1896, and the library for the Pratt Institute, also in 1896. He also designed a group
of five Brooklyn Carnegie Libraries in 1904. His activity was not limited to
Brooklyn, as he was the architect of the Newark City Hall in 1901, the Nassau
County Court House in 1899 and its addition in 1916. He designed three major
buildings in Roslyn, all in the Colonial Revival Style. These are the Roslyn
Presbyterian Church, 1928, the Roslyn National Bank and Trust Co., 1931, and the
Roslyn High School, 1926. Unfortunately the latter was recently demolished to
make way for the new high school. The Roslyn Presbyterian Church survives with
some additions. The Roslyn National Bank and Trust Co. has recently been
restored, using Tubby's original plans and elevations. The completed restoration
serves as the office of Paul L. Geiringer Associates and represents an outstandingly
sympathetic restoration of an early 20th century building. The architect was Guy
Ladd Frost, AIA.
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During recent years there has been an increased interest in the Queen Anne
Revival, an architectural style which developed in the last quarter of the 19th
century. There are a number of examples in Roslyn, two of which are exhibited on
the current tour. Carpenter-builder Stephen Speedling was the principal exponent
of the style locally. The Queen Anne Revival was a mixed style, established by the
1870's in England, by a group of architects under the influence of William Morris
Arts and Crafts Movement, and first represented by the architect innovators Phillip
Webb (Red House, 1859) and Eden Nesfield (Longton Hall, 1860). The style was
internationally popularized by the work of Norman Shaw (Glen Andred, 1867).
Most of the Queen Anne style houses were designed for a small, aesthetically
advanced segment of the upper middle class. Stylistic elements were culled from the
mid-17th century Dutch style, as embodied in the William and Mary Period, as well
as from the Queen Anne rose-brick vernacular buildings. Design elements were
found as well in Gothic, Jacobean and Tudor buildings. It began as an expression of
revolt against the pretentiousness of the Italianate and Rennaisance Revival and the
enormous Gothic mansions of the mid-19th century postulating a return to a more
domestic human scale and purely domestic comforts. The use of native and regional
materials were, in the beginning, an important element of the philosophy of design.
In America, under the influence of Norman Shaw and his contemporaries, the
first house of this type was the Sherman House, at Newport, Rhode Island, built in
1874 by Henry Hobson Richardson, its interior distinguished by a novel open plan.
It is usually referred to, in the context of the Newport expanded "cottages," as a
Shingle Style building, and was widely imitated, with patterned shingles substituted
for the "Hung-tiles" of its British predecessors. The architectural firm of McKim,
Meade and White designed Long Island examples at a somewhat later date, often
incorporating English-Georgian details.
In conclusion, it should be mentioned that the buildings on exhibit have been
selected to demonstrate the continuing story of Roslyn architecture, and to indicate
various interesting inconsistencies of architectural concept, construction methods
and decorative detail. Many more equally interesting buildings remain—it is hoped
they will be exhibited on future tours. It should also be mentioned that since 1971,
the Landmark Society has received several grants from the New York State Council
on the Arts to defray the publication costs for the annual Tour Guide. In the same
year, the Society was the recipient of the National Award of Merit of the American
Association for State and Local History for, among other achievements, the
accuracy of its research and the quality of its annual Tour Guides.

- 10-

George Allen Tenant House
circa 1830, as it appeared circa 1845.
Dotted line indicates the outline of the
surviving late 19th century alteration
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GEORGE ALLEN TENANT HOUSE
36 Main Street (Circa 1830 and 1845)
Owned by Dr. and Mrs. Roger Gerry

HISTORICAL BACKGROUND
The 1973 and 1974 "Annual House Tour Guides" include the following entry
for the Epenetus Oakley house: "At the General Meeting of the Town of North
Hempstead in April 1679, a 'hundred akers' of land on the west side of the harbor
was granted to Thomas Willis, in whose family it descended for some time. In 1743,
John Pine established a farm on the Willis tract, building the house north of the
head of Main Street which survives as the Washington Manor Restaurant. A later
owner of the property was Hendrick Onderdonk who, according to Francis
Skillman, owned all the land on the west side of Main Street as far south as the south
boundary of #110. It was not until the 1830's that this segment of the Willis tract,
then owned by John Willis, one of the operators of a grist mill, was improved and
developed. Willis straightened and widened Main Street from its northern end to at
least the south line of #110, then known as 'Cider Mill Hollow,' and, in 1835, began
to sell building lots carved from his hillside property, conveying the land upon which
#76 and #72 now stand to Epenetus Oakley, a wheelwright, who built the original
section of the house now #76 (Queens County, Liber TT of Deeds, pg. 274, 1 May
1835). On the same day in May, Willis transferred at least two other Main Street
building lots, with a third following in the next year." These were sold to James
Smith, John Mott, Moses Rogers and others. It seems likely that the two houses
(#20 and #36 Main Street) shown on the Walling Map (1859) as belonging to George
Allen were a part of this 1835-1836 transaction. George Allen actually may not have
purchased the land at that time as he would, have been only 24 years of age.
According to the description of "Hillside" (TG 1977-1978) Francis Skillman,
an early historian, pointed out that Caleb Valentine, the presumptive- builder of
"Hillside" purchased land in this vicinity from Hendrick Onderdonk, John M.
Smith and John M. Williams in 1801, 1812 and 1815, and that Caleb Valentine's
purchase from Smith included a grist mill. Skillman also is credited with recording
that Caleb Valentine built a "tenant house" for his miller and that this tenant house
was later owned by George Allen and that John Willis later owned and lived in
Caleb Valentine's house. It is further conjectured that the miller's house is the One
which is now the subject of this article. This may very well be the case as Augustus
William Leggett, who later owned the Caleb Valentine property and house and who
named the latter "Hillside" clearly specified in his advertisement in the Roslyn
Plaindealer for July 11, 1851, that the property included "two good tenant houses."
One of these is located at 25 Glen Avenue (TG 1977-1978) and the house at #36 Main
Street may have been the second. However, this would suggest that the George Allen
holding shown on the Walling Map of 1859 was divided in 1851, a circumstance
which seems most unlikely. Apparently Benjamin Allen, who was not an ancestor of
George Allen, bought Caleb Valentine's building, and on November 15, 1828, sold a
half-interest in the grist mill, together with the Caleb Valentine house and lands, to
John Willis (Queens Co., Liber X of Deeds, pgs. 425 and 428) who was shortly to
become the developer of Main Street's late-Federal Period west wide. All this fails to
identify the transactions involved in the conveying of the two houses owned by
George Allen in 1859 from Hendrick Onderdonk in 1801. However, it seems
obvious that Caleb Valentine and others were involved in the transactions.
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George Allen was born in 1811 and died in 1886, the son of John Allen (17741815) and Sarah Raynor (1774-1848) who were married in 1799. His mother's
ancestor, Edward Raynor (1624-1685) founded Raynortown in 1659. This was renamed Freeport in 1850. His paternal grandfather, Andrew Allen (1730-1822)
was born in Falkirk in Scotland and came with the British forces during the
French and Indian War. George Allen married Marjorie Doxsee(1812-1898) and by
the time of the 1840 census was iiving in Hempstead Harbor (later Roslyn). In 1977
his great-granddaughter, Mrs. Robert B. (Audrey Seaman) Moore of Westbury,
donated a 2nd quarter of the 19th century cabinet to the Landmark Society which
family tradition credits with being the upper, removable part of a wagon which
served as a seat and a storage bin for a fish dealer. On the other hand, according to
the reminiscences of A.W. Leggettt in the Bryant Library, Allen bought broken
down New York City horses and brought them to Roslyn for rehabilitation after
which they would be returned to useful life. According to the records of the Town of
North Hempstead he was the highway overseer for District #11 from 1843-1853;
served as a North Hempstead constable in 1855 and later on served as a North
Hempstead Commissioner of Highways. In the 1850 census George Allen was 38
years old. Sarah Allen, aged 47, is shown as living in the same household. Sarah
probably was a sister, named for her mother, who died two years earlier. George
Allen probably married Marjorie Doxsee (1812-1898) very shortly thereafter as
their daughter, Anna Virginia Allen, was born in 1852. The 1850 census lists George
Allen as a "gentleman," indicating that he lived on his income and was not
consistently employed. This may be explained by the presence of Richard Ritchie,
aged 60, Daniel Dickinson, aged 27, Jane Dickinson, aged 29 and Ann Dickinson,
aged 6, all living in the Allen household. These probably were roomers who paid
rent and provided George Allen with a substantial part of his livelihood.
ARCHITECTURAL HISTORY
The architectural history of the George Allen Tenant House is almost as
complex as its genealogic and may be divided into four distinct stages.
Stage I: The Original House (Circa 1835)
This was a one-and-a-half storey house, 3 bays wide, having a pitched roof, the
ridge of which extended from north to south. In addition, there was a small wing
located at the north end of the principal house which probably was 2 bays wide and
which did not extend as far to the east as did the main part of the house. -This
provided for a short "return" at the north end of the principal house which retains a
few original beaded edge clapboards. On the basis of their survival it may be
assumed that at least the east facade of the original house and the exterior part of the
north facade originally were sheathed with these clapboards. The length of the
surviving moulded-edge clapboards also indicated the presence of corner boards in
the original house. The original wing extended slightly further west than did the
principal house providing space for a fine beaded-edge, board-and-batten door,
which retains its original Norfolk latch, which provided access from the wing to the
exterior in the south wing wall. It is no longer possible to ascertain the roof
configuration of the wing as it was demolished at the beginning of Stage II. A
mortise in a surviving Stage I stud indicates the height of the wing east roof plate
and, buried within the Stage II addition south wall may be found the remains of the
Stage I wing south interior wall. At the first and second storey levels these include
sawn lathe and plaster remains and, at the first floor level, a short length of bull-nose
moulded chair-rail which indicates that the Stage I wing floor was at the same level
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as the Stage I principal house floor. The presence of a moulded chair-rail also
suggests that this wing room was of some consequence. In Stage II, the wing floor
was excavated to provide a lower floor level.
Both principal Stage I house and the Stage 1 wing rested upon a rubble
foundation which extended to the sills. In addition there was a rubble retaining wall
west of the principal house which actually formed the foundation and a portion of
the west wall of the Stage I wing. The original chimney was rectangular in crosssection and was included inside the north wall of the principal block of the house.
However, originally the Stage I fireplace was much larger than it is today, as the
hearth framing survived in the same location as today's hearth but provided for a
hearth almost 9 feet in length which obviously was intended for use with a "cooking"
fireplace. In addition, much of the original Stage I main block framing has survived
up to the surviving portions of the original plate. Most of these were sawn timbers
mortised into the sills and plates. Two of the Stage I studs in the east front are
obviously re-used 18th century timbers, from an unknown source, which have
beaded corners. The present fireplace with its classic facing moulding and moulded
support for its moulded edge shelf is as early as the Stage I house. It probably has
been in its present location for very many years but could not possibly have been
used with the original fireplace opening with its 9' long hearth. It may date from
Stage I and is so closely related stylistically to Stage I trim it may have been
re-located from the demolished Stage I north wing. In addition to the original
hearth framing, the Stage I principal floor joists survived as did the 10-1/2" wide
lower flooring, all very badly rotted on their lower surfaces. Actually, only one
floorboard, now immediately inside the front door, could be salvaged. Throughout
the house the original floor boards were in very poor condition. However, whatever
could be re-used was, in their original rooms.
As noted above, the east-west dimension of the Stage I principal block was
considerably less originally than it is today, and provided space only for a large first
floor room, approximately 16 feet square, which had a large fireplace and which
had an entrance hall and stairway to an upper chamber, or chambers, at its south
end. The original front doorway also survived. This was a fine example of local Late
Federal work. It included double-stepped facings and corner blocks which
contained flat pyramids surrounded by back-bands. The doorway is a precise
counterpart of the principal doorway of the impressive five-bay wide George Allen
House immediately to the north (#20 Main Street) except that it lacks the latter's
side-lights. On the other hand, the Tenant house was at least partially sheathed with
moulded-edge clapboards while the George Allen residence at #20 Main Street was
not. These refinements, together with the existence of a very large fireplace, suggest
that the building we call the George Allen Tenant House may not have been
intended to be a residence but was originally designed for some commercial purpose
as a small inn or a bake shop.
Stage II (Circa 1845)
During Stage II the north wing of the original house was demolished and a
simple three-storey house in the Greek Revival Style built on its site, leaving the
north Stage I wing interior south wall intact as has been mentioned above. The east
front of the Stage II wing was brought forward to become continuous with the Stage
I east facade, thus bringing the Stage I main block return indoors. It also has been
mentioned that during Stage II the north wing floor was excavated to a depth of
about two feet. At this time a brick floor was installed making it necessary to provide
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stone steps up to the south exterior doorway which, in Stage I, was at floor level. The
south floor joist was contoured to make access through this exterior doorway easier.
During the Stage II construction phase little was done to the Stage I principal block
except to corbel the upper part of the Stage II chimney to the north so that it would
extend upward to the new roof height inside the south exterior wall of the threestorey, Stage II north addition. During this chimney conversion the size of the Stage
I fireplace opening may have been reduced and the present mantel installed. During
Stage II almost all remaining work was limited to the construction of the'threestorey Greek Revival north wing. This, too, had a pitched roof the ridge of which
extended north and south. The new addition was three bays wide and included
"eyebrow" windows in the east knee-wall of the third storey, and may have included
"eyebrow" windows in the knee-wall of the west front. There was a two-storey east
porch which provided access to both first and second storeys of the wing from the
street. The east first floor, under the porch, was built above a rubble foundation.
This wall included a plain doorway and a window enframement, both badly rotted.
Many of the original 6/6 windows have survived in the north wing. These have plain
facings, beaded along their inner edges, and plain drip caps. The principal north
wing doorway also survived. This had a stepped entablature supported by plain
piers the returns of which were scribed out for the insertion of the clapboards which
had plain lower edges. Two panoramic photographs taken by a member of the Kirby
family circa 1895 showed much of the exterior of the Stage II north wing as well as
the roof of the Stage I original principal block. These were invaluable in planning
for the present restoration.
Much of the Stage II interior has survived or, rather, enough of the Stage II
detail has survived so that the whole may be restored with little or no conjecture. The
first storey was below grade on three sides except for the south exterior doorway
which opened to an exterior passageway and the east front which was below the
porch. During Stage II this had a brick floor, and the walls were plastered. The
Stage I interior wall remained on the south side of the room. Interestingly, the Stage
II addition has no south foundation, but rests upon a series of locust posts based
upon buried rocks. These posts extend up to the level of the second storey floor
joists. At one time the north side of the locust posts may have been lathed and
plastered but none of this remains today. For many years this Stage II wing
basement has survived as a furnace and utility area and this use probably will
continue after restoration.
The second storey of the Stage II wing opened to the upper level of the porch.
The interior doorways and window openings all had stepped, Tuscan-moulded
facings. The original 8" yellow pine flooring survived as did much of the Tuscan
capped, stepped baseboard. There were a large front and small rear chamber at this
level, with a small rear hall stairway, of which only the stringer and fascia survived,
which provided access from the second to the third storey. There also were the
remains of the Stage II stairway, which connected the Stage II second storey west of
the chimney with the Stage I first storey of the original principal block. The backboard of the original Stage 11 mantel survives, covered by Stage 111 lathe and plaster.
The mantel shelf was found, sawn thru, within the wall. Paint scars on backboard
and shelf indicated the mantel had square piers set upon square plinths with Tuscanmoulded capitols supporting a stepped shelf entablature. This Greek Revival mantel
never surrounded a fireplace. Originally a small wood-burning parlor stove stood in
front. During the restoration procedure doorways were uncovered which opened to
the top of the stairway leading to the Stage 1 house and connecting the Stage II
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second storey east chamber with the small west Stage II stair-hall. Both retained
two-panel Tuscan moulded doors and substantial fragments of surround.
The third storey was even more intact. The framing for the three original
"eyebrow" windows was found in the east knee wall. The original 7" yellow pine
flooring survived as did the original bull-nose capped, plain baseboards. This floor,
like the second, was divided into a large east chamber, a small west chamber and a
small west stair-hall. The original doorways survived with their original stepped
Tuscan-moulded facings. These were less exuberant than those of the second storey,
below, and included beaded board-and-batten doors rather than panelled doors.
Similar facings surrounded the original north window openings.
Stage III (1895-1905)
During this stage the upper, attic storey of the Stage I building was removed
and its roof height raised to that of the three storey, Stage II north wing, in such a
manner that the ridge became continuous over the entire north-south dimension of
the building. In addition, the west exterior wall of the Stage I building was extended
westward, slightly beyond the west wall of the Stage II wing, to rest upon the already
existing rubble retaining wall. As a result the exterior doorway at the west end of the
Stage I first storey wing, which originally led out of doors, now became an interior
doorway. Queen Anne Revival type dormer windows were let into the east slopes of
the Stage II and Stage III roofs. The Stage III dormer window rested upon a second
storey bay window which was constructed at this time. All the Stage I and Stage II
clapboards were removed, except for the Stage I clapboards buried in the north
return. The clapboards were reversed and nailed to the framing and then covered
with pine and cedar shingles. The two-storey Stage II porch was reconstructed with
its roof set somewhat higher to cover the Stage II east eyebrow windows. In
addition, this porch was extended across the entire east front of the building, but
was only one storey high in contact with the Stage I east front. The two porch roof
levels were connected by means of an inclined roof over the stairway leading to the
upper level of the two-storey porch.
On the interior, a stairway was constructed to connect the third storey stairhall
of the Stage II wing to the second storey north-south hall of the Stage III addition.
The Stage II rear stairway was then removed, as was the Stage II stairway
connecting the large first storey Stage I chamber with the large 2nd storey Stage II
chamber. The Stage I stairway at the south end of the Stage I building was removed
and replaced with a fine country stairway in the Queen Anne Style. This has been
fire-damaged but will be restored. The Stage II portion of the chimney which
extended upward above the second storey level of the Stage II wing was relocated so
that it pierced the Stage III roof directly above the original, Stage I chimney. The
principal rooms, including all the new Stage III rooms were then redecorated,
utilizing ogee-moulded surrounds and ogee-moulded four-panel doors, and square,
ogee-moulded panels applied to the plaster walls. This interior work could have
been done as late as 1920 and may imply that the Stage III alteration was done in two
phases. The Greek Revival detail of the second-storey Stage II rooms, including the
interior doorways and mantel, was covered over. Greek Revival details survived
exposed only in the third storey, Stage II, rooms which apparently were not worth
bothering with.
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Stage IV (Circa 1950-1974)
Most of these changes were accomplished by Robert Augenstein who owned
the building during much of this period. Additions were made at the south end of the
building, first as garages then converting them into stores. Large shed dormers were
inserted into the west Stage II and Stage III roof-slopes. A large wooden terrace was
constructed across the west front of the house at the Stage III floor level. An
additional wooden terrace was constructed atop the Stage IV dormer window. Still
another terrace, in this instance a masonry one, was constructed high on the hillside
west of the house. The second-storey level of the two-storey, Stage III porch was
extended forward and enclosed so that an interior room could be created inside. A
large "cellar" was excavated beneath the Stage III single storey porch. The rubble
retaining wall south of the house, which had collapsed, was repaired by fitting a
form and pouring concrete over it. Finally shop windows were installed in the Stage
I east front and in the second storey of the Stage II east front.
RESTORATION
During December 1974 the house burned badly. The fire started in the Stage IV
additions south of the original building and those were almost completely
demolished. The combined Stage II and III roof was destroyed and all the Stage III
shingles were either scorched or burned. The original Stage I and Stage II doorways
were badly burned and the Stage III Queen Anne Revival principal stairway was
badly scorched. However, much of the other Stage III interior was only slightly
damaged. While it was generally conceded locally that the building had been
damaged irreparably, Mr. Augenstein cleared away the interior debris and provided
some protection from the elements by covering the surviving roof framing with
tarpaulins.
Almost two years later, in the fall of 1976, the building was bought by Dr. and
Mrs. Roger Gerry, who were concerned over the effect of the possible demolition of
the Allen Tenant House on the Main Street Historic District. John Stevens, the
architectural historian for the Bethpage Village Restoration, who had completed
the restoration of the Van Nostrand Starkins House in Roslyn, was retained to
analyze the remaining structure; to provide guidance in planning its restoration and
subsequently to supervise the implementation of those plans. It was determined
immediately that virtually all of the Stage IV work, which was very badly damaged
and which did little to enhance the quality of the house, should be removed. It also
was conceded unfeasible to go back to Stage I as this would have involved the
demolition of the reasonably intact Stage II, three-storey Greek Revival addition.
Actually, as work progressed and it became evident there was a completely missing
Stage I wing, it was realized that a total Stage I restoration was even more
unfeasible. Most of the Stage III exterior work was unattractive and of poor
quality, especially the two-level porch which wandered up and down all over the east
front of the house. In addition, the Stage III alteration completely covered a great
deal of surviving Stage II detail, both interior and exterior. On this basis it was
decided to restore the house to its Stage II appearance but retain the additional
storey which Stage III added to the original Stage I building. Steve Tlockowski and
Edward Soukup, who had worked in the Van Nostrand-Starkins, Daniel Hegeman
and James Sexton restorations, were employed as the carpenters for the project.
The first effort consisted of the removal of the roof-top terrace remains as well
as the fire-damaged roof framing and that part of the chimney which projected
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above the roof-line. During this procedure the two Stage III dormer windows in the
east-roof slope were removed as was the Stage IV shed dormer in the west slope of
the Stage II roof. The Stage IV dormer, in the west slope of the Stage III roof, was
retained, the only Stage IV change which will survive. A new roof, to the original
Stage II pitch, was framed, and was water-tight by December 1976, almost precisely
two years after the fire. Work then stopped for the winter and, during 1977, the fire
damaged and rotted framing was repaired and the burned and scorched Stage III
shingles removed and replaced with Greek Revival clapboards at the Stage II end
and beaded clapboards, to match the original, along the combined Stage I—111 east
front. During this process the Stage III second storey bay window was removed.
Concurrently with all this the badly deteriorated foundation was repaired by Frank
Tiberia who used local stone to repair the original rubble foundation and brick to
replace the deteriorated brick which was used from grade to the sills in the Stage II
part of the house. Mr. Tiberia also rebuilt the chimney. The latter was designed by
Colonel Frederic N. Whitley Jr., to extend up from the site of the original, Stage I,
chimney. Colonel Whitley reproduced the cap of the Stage II chimney shown in the
late 19th century Kirby photograph. Subsequently, Mr. Stevens designed a twostorey porch to replace the original Stage II two-storey porch using the Kirby
photograph as the basis for his design. He also designed a small stoop for the Stage I
doorway as a practical measure, even though there was no evidence that this
doorway was originally protected. The original Stage I and Stage II doorways were
so badly damaged by fire they could not be salvaged and were precisely reproduced.
Appropriate period doors, from the Landmark Society's stockpile, were inserted in
each doorway, a late Federal door in the Stage I Federal doorway and a six-panel
Greek Revival door in the Stage II doorway. During the torrential rains of the
summer of 1977 the upper masonry terrace collapsed and will not be restored. The
hillside will be allowed to regain its original slope in this area. The concrete facing
has been knocked off the Stage 11—111 rubble retaining wall and the collapsed
stonework was restored. The end of 1977 saw the exterior restoration of the George
Allen Tenant House virtually completed. It is planned that the interior will be
completed in 1979. This will include restoration of the large Stage I chamber to its
original appearance so far as possible; precise restoration of the Stage II Greek
Revival second and third storeys and restoration of the Stage I details in the Stage II
basment. The fire-damaged Stage III Queen Anne Revival stairway in the south end
of the Stage 1 first storey will be repaired. The two missing short Stage II stairways
will be replaced. The Stage III second storey rooms will be restored to their original
appearances. A Federal panelled front door from the early 19th century "Miller's
House", on Old Northern Boulevard east of West Shore Road, which was
demolished in 1959, was installed in the Stage II ground floor east doorway to assure
its survival. At the time of writing it seems likely that all the third floor, Stage II,
board-and-batten doors, including those damaged by fire, can be repaired and
reused. The fire-damaged, two-panel, Stage II Greek Revival door just west of the
Stage II mantel has been described as buried under Stage III plaster. During stage
IV this was mutilated to accomodate a hot-air heating duct. Notwithstanding its
extensive damage, this door will be restored. The only surviving Stage I door, a
board-and-batten one described above, originally opened to the exterior in the
south wall of the Stage I wing. During Stage III, it was blocked from opening by the
floor of the Stage III addition. It will be restored and rehung in the opposite
direction to its original opening. The Federal panelled interior doors in the Stage I
living room are from the Landmark Society's architectural stockpile. The Stage III
doors are original to the house.

- 19 -

DESIGN No. 1.—(V. & W.)

THE OSCAR SEAMAN HOUSE
72 Main Street (1904)
Residence of Mr. and Mrs. Chris Janelli
In his "Villas & Cottages," published by Harper & Bros, in 1864, Calvert Vaux
describes, in his Design No. 1 on page 121, a side-hall house in the Gothic style, three
bays wide, two storeys high and having a commodious cellar and attic, which he
calls "A Simple Suburban Cottage". Actually, Vaux had published the same designs
earlier in other media, including the March, 1863 issue of Godey's "Lady's Book,"
which assured their widespread distribution. Osbert Lancaster, the noted English
architectural writer, describes this house as "The American Basic" and considers it
to be one of the most satisfactory and pleasing residences to ever have been built in
any country. His enthusiasm for this design is so great, one infers that he considers
the entire American accomplishment of the 19th Century to be the direct result of so
many people having been lucky enough to have grown up in houses of this type. He
further observes that with little change, essentially the same type of house was built
in large numbers for almost a century, thus establishing what everyone already
knew, i.e., the design antedated Vaux by many decades!
HISTORY
Number 72 Main Street is the very last gasp of the Vaux fundamental design to
have been built in Roslyn although other "American Basic" designs had been built
here since about 1815. The site was a part of that of the Epenetus Oakley House (TG
1973, 1974) which was sold by the estate of Daniel Bogart to Oscar Seaman in
August 1899. In December of that year, Seaman sold the southerly portion of the
property, including the Epenetus Oakley House, to Walter F. Weeks, but reserved
the northern portion of the site, including the stable, for his own use. (Unregistered
handwritten agreement, Donaldson Collection on Local History, the Bryant
Library.) According to the journals of Stephen Speedling (Local History
Department, Bryant Library), he started work on building the house for Oscar
Seaman during 1900-1901. A photograph in the Society's collection taken in 1888
shows Speedling's carpentry shop, which still stands at 1374 Old Northern
Boulevard. According to his entry in the "Portrait and Biographical Records of
Queens County, N.Y.) (see Reference List) which probably was largely
autobiographical, Oscar J. Seaman was born in 1848 near Jericho. As a boy he lived
on the farm of his maternal grandfather, Benjamin Starkins. He married Carrie
Cony, daughter of William Cony, a New York businessman, in 1871 and moved to
Roslyn in 1875, where he worked in Nostrand's store. He moved to Glenwood
Landing in 1881 and opened a general store there. Carrie Seaman died in 1918 and
Oscar in 1924. Both are buried in the Brookville Cemetery. According to Stewart
Donaldson, compiler of the "Donaldson (Roslyn Reference) Collection" in the
Bryant Library, Seaman also was the owner of the Roslyn Hotel. Since "Portrait &
Biographical Records" was published in 1896, he must have bought the hotel and
moved back to Roslyn after that date.
EXTERIOR
The house, more or less in accordance with Vaux design, was built in the
"Queen Anne Revival" style (see introduction) and is two storeys high, three bays
wide and rests upon a full brick foundation laid up in American bond, which is
protected by a simple board water-table. The gable-ended, pitched roof has
overhanging eaves with true projecting rafter ends. "False" rafter ends have not been
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