~ marble and terra-cotta;

[0 DA MA}ANQ ; :r@@:;@y. Florentine School. Fol-
¢ tello and Antonio Rossellino, and one of the great sculp-
tors of the second half of the fifteenth century. He worked especially in

, he also carved in wood and possibly executed
intarsia work. ‘ : :
BUST OF A MIDDLE-AGED MAN
Probably a member of the Ginori family of Florence. Terra-cotta.
Formerly in the Collections of Prince Liechtenstein, Vienna, and the
Ginori family, Florence.

FOUR DINANDERIE STATUETTES (St. John, St. Mary Mag-
dalen, St. Catherine, and St. Barbara). French, Fifteenth Century,
probably by Jehan de Chartres.

Commanded by Anne de Bourbon, for her Chiteau de Chantelle,
where they remained until the French Revolution, when they were
taken to the Chéteau de Chirat, near Chantelle, the property of Comte
de Saint Genys; they were afterwards in the Collection of Edmond
Bardac, Paris. ‘ |

Ll




Icnw; fig f:sno& St ?cte:r, Sr,.x
' Martha ané the Annunmatxm)r

A GOLD EMBROIDEREID BAMASK DALMATIC Spanish, Sm»
 teenth Century; enriched in the lower panel with an embroidered her-
aldic escutcheon enclosed within a wreath.

TWO ISPAHAN CARPETS (so—called) Woven in Eastern Persia,
probably in the vicinity of Herat in the seventeenth century, circa 1625-
1650. Historically important as showing the influence of the Vase Car-
pets which were conspicuous at the court of Shah Abbas at Ispahan in
the first third of the seventeenth century; they also show the influ-
ence of Polonnaise carpets in the cartouche divisions.

ISPAHAN CARPET (so-called). Woven in Eastern Persia, probably
in the vicinity of Herat, towards the middle of the seventeenth century.

[18] ‘




THE NA AND CHILD

~ Formerly in the Collections 'ﬁmiaitiz}z Corsi, Florence, and William
,S@%&mm,zvew York. . ‘ e e -

'GIOVANNI BELLINL 1430?-1516. Venetian School. Pupil of his
father, Jacopo; influenced by his brother-in-law Mantegna, and later by
- Antonello da Messina. The revelation of Bellini’s intensity of feeling
and technical mastery is displayed in his large altarpieces. His later
work was imbued with a mysterious fascination and romance.
ST. JEROME, READING
Signed and dated: IOANNES BELLINVS, MCCCCCV.
. .Formerly in the Collections of Lord Monson, Reigate, and Robert
H.and Evelyn Benson, London. ;
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ANTONELLO DA MESSINA




, .oberti. About 1500 he developed his o
can be seen at its best in the great altar-piece in the
tes ' 2 T
THE MADONNA AND CHILD WITH ST. JOHN AND AN ANGEL
- Formerly in the Collection of Comtesse Edmond de Pourtales, Paris.

ANDREA MANTEGNA. 1431-1506. Paduan School. Brought up

in the workshop of Squarcione who adopted him as a son. Influenced
- by his future father-in-law, Jacopo Bellini, and even more powerfully
by Donatello. Paolo Uccello and Fra Filippo Lippi are said to have
had a certain effect upon him. After 1466, he became court painter to
the Duke of Mantua, Ludovico Gonzaga, and his successors, and died

in Mantua.
0 Manta. o ix ADORATION OF THE SHEPHERDS

Formerly in the Collection of C. Rouse Boughton-Kni ght, Ludlow,
Herefordshire.

[21]




RAFFAELLO SANZIO, called RAPHAEL. 1483-1520. Umbrian
School. Son of the painter-poet, Giovanni Santi. Pupil of Timoteo
Viti of Urbino; assistant of Perugino and Pintoricchio; influenced by
Leonardo da Vinci, Fra Bartolommeo, Michelangelo, and Sebastiano
del Piombo. Appointed architect of St. Peter’s, and director of excava-
tions, Rome.

THE GARDEN OF GETHSEMANE

From 1505 until 1663 in the Convent of St. Anthony at Perugia,
when it was purchased by Christina, Queen of Sweden; afterwards in
the Collections of Cardinal Azzolini, Don Livio Odescalchi, the Regent,
Duc d'Orleans, Lord Eldin, Samuel Rogers, and the Baroness Burdett-

Coutts, London.

i



lua, and there carried

| ST. JOHN THE BAPTIST

Formerly in the ﬁoﬂwﬁen of F. Engel-Gros, Clzétm# de Ripaille,
Thonon, Switzerland. ‘0

MINO DA FIESOLE. 1431-1484. Florentine School. One of the
greatest sculptors of the latter part of the Quattrocento; discovered
and educated by Desiderio. He kept a large workshop in Rome, from
which many sculptures came forth; he was also active in Florence,
Fiesole, Volterra, Perugia and Prato.

A PORTRAIT BUST OF A YOUNG LADY

 Formerly in the Collection of Signor Geoffroi Brauer, Rome, who
purchased it from a princely family in Rome.

(23]




‘may be explained through his stay is before 1465.
- TWO ANGELS HOLDING CANDLESTICKS

 Formerly in the Collection of Walser S. M. Burns, Hatfield, Here.
fordshire, England. ; ‘ s b

ORAZIO FONTANA. c. 1523-1571. Duchy of Urbino. A member
of the Pellipario family of Castel Durante, Fontana being an adopted
name. He worked in conjunction with his father up to the year 1565,
when he set up a bottega in the Borgo San Polo. He was the most
celebrated exponent of the pure Urbino style.

URBINO MAJOLICA VASE (Story of Amadis of Gaul)
Formerly in the Collections of Baron Adolphe de Rothschild, Paris,
and William Salomon, New York. :

]




Formerly in the Collec on of Isaac Fald{;%,

FRANCESCO DA SANT’ AGATA. Early Sixteenth Century.
Paduan School. A North Italian goldsmith and bronze sculptor, worked
at Padua during the first decades of the XVI c. He is known also asa
sculptor in wood, and his name is associated with several well-known
statuettes carved in box-wood.

A BRONZE DANCING YOUTH

LEONARDO DA VINCI (Attributed). 1452-1519. Florentine School.
Pupil of Andrea Verrocchio. About 1483 he went to Milan to enter
into the service of the Regent Lodovico Sforza; he founded there the
famous Vincio Academy of Arts, over which he presided. After spend-

[25]




[ATA. 65»-:.: 1640. Venatzan Sc}toni
: f Cesare Groppo . whom he moved from Genoa to Venice

about 1585. Late in life he returned to Genoa. Among his most im-

portant works are bronze statues in San Giorgio Maggwrc, Venice.

TWO PAIRS OF BRONZE EANDLE SCONCES
formed of demi-figures of Cupids

- Formerly in the Collection of Earl Brownlow, Ashridge Park, Berk-
hampstead, England.

-

PADUAN FOLLOWER OF DONATELLO. Fifteenth Century.
: A BRONZE CASKET AS AN INKSTAND

Farmerfy in the Collections of |. Pierpont Mofgcm, New York, and
Henry |. Pfungsz London.

[26]




' marble mp, ﬁugépnrtc& on a square .f
, Iarge val te g '

A CARVED SQUARE RENAISSANCE TABLE, supported on a
square incurved base, from the corners of which rise four male and
female terminal figures, alternately placed, with a carved baluster-
shaped column in the centre. French, Sixteenth Century.

TWO CARVED SGABELLO CHAIRS. Venetian, Sixteenth Cen-
tury. With wedge-shaped backs carved at the outer sides with sheathed
female figures; the front legs carved with sheathed winged female fig-
ures supporting central masks.

[271
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FOURTH WINDOW
THE BAPTISM OF ST. PAUL
THE BETRAYAL OF CHRIST
ST. JOHN THE EVANGELIST
CHRIST BEFORE PILATE

Formerly in the Collection of Henry C. Lawrence, New York.

A GOTHIC MONUMENTAL MANTELPIECE in sculptured stone.
. French, Fifteenth Century.

Formerly in the Chateau de Mouliers, Allier, France.

AR
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. Formerly in the Qé?fem’w of Lieut.-Colonel Claude William Low-
~ ther, Hurstmonceaux Castle, Sussex, England. . ‘

FOUR FRENCH GOTHIC STATUETTES (Mourners from the
Tomb of Philip the Bold, Dijon Cathedral). Burgundian, Early Fif-
teenth Century, circa 1404-1464. By Claus de Werve and Antoine
Moiturier.

Formerly in the Collection of Baron de Schickler, Paris.

GOTHIC SCULPTURED IVORY STATUETTE OF THE MA.-
- DONNA AND CHILD. French, Thirteenth Century.

Formerly in the Collection of Rodolphe Kann, Paris.

fal




CULA

in the upper curves. I

~ barbed in

PERSIAN CARPET (so-called Vase Carpet). Woven at Joshaghan
Ghali, probably during the last quarter of the sixteenth century. Com-
panionpiece to the example in the Kunstgewerbe Museum, Berlin (now
the Schloss Museum). » ) *

PERSIAN CARPET (late type of so-called Vase Carpet). Woven at

Joshaghan Ghali, end of the seventeenth century, possibly the beginning

of the eighteenth. Important as a connecting link between the early
vase carpet and modern Joshaghan. |

[32]
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@. CHRIST BLESSING MARY MAGDALEN

b. ST. JOHN AND DRUSINA ' ,

€. ST. JOHN AND THE WOOD-GATHERERS
RIGHT WINDOW

4. DENIAL OF ST. PETER

b. ST. CLEOPHAS GOING TO EMMAUS
€. ST.JOHN AND THE WOOD-GATHERERS

A MARRIAGE CHEST (Story of Jason and Medea). Perugian work-
manship, circa 1440. Wood, gilt gesso.
Formerly in the Collection of Signor Stefano Bardini, Florence.

ALARGE PASCHAL CANDLESTICK. Spanish, Sixteenth Century.
Formerly in the Cathedral of Valencia, Spain.

[34]




s receiving 121 : » ml@f e

- Formerly in the collections of M. Georges Chalandon, Paris (Nos.
1,2, 4,5, 6,7), and the Comste de Martel, Chiteau de Beaumont, Loire
et Cher (No. 3). Originally forming an Altarpiece for the Minorites

of Siena. Painted in 1437-1444.

. ANTONIO ROSSELLINO. 1427-1478. Florentine School. Younger
brother of Bernardino Rossellino. His chief work is the beautiful tomb
of a young cardinal-prince of Portugal (1416-66), in San Miniato. An-
other work by him (finished by Benedetto da Majano) is the tomb of
Maria, Duchess of Amalfi, in the church of Monte Oliveto, Naples.

Rossellino’s style comes nearest to that of Desiderio.

THE MADONNA AND CHILD

~ Formerly in the Collection of the Granby family, London. Evidently
-made for the Ridolfi and Morelli families of Florence, whose armorials
are seen in the lower corners.

[35] _




'DINING ROOM

SIX BEAUVAIS TAPESTRIES representing Isalian Grotesques.
Woven at the Royal Beauvais Factory in the Seventeenth Century, circa

1690, by PHILIPPE BEHAGEL, after designs by JEAN BEKAI

(Feast of Pan, Music, Dancing Piper, Elephant, Slack Rope, and Feast

of Bacchus.)




