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ROSLYN ZRCHITECTURAL HISTORY

Roslyn is of architectural interest because of the very high survival
rate of homes dating from the mid-19th century and earlier. Apparently
the earliest published record identifying the locations and owners of
Roslyn homes is the Walling lap of 1859, which probably was surveyed a
year or two earlier., A large percentage of the houses and commercial
buildings shown on this map ere still standing.

Because research has been sketchy to date, not very much is known about
the actual construction details of houses shown on the Walling Map. How-
ever, much may be conjectured by evaluating the architectural concepts;
the construction techniques; and the decorative details. Only a few of the
early Roslyn houses were actually designed by individual architects.
Nevertheless, each house had an architectural concept which determined
its appearance and function. This concept was frequently strongly in-
fluenced by the various published architectural works of the period, as
Benjamin, Renlett, Downing and Vaux, and in other cases was simply the
result of a discussion between the owner and the carpenter. One carpenter,
at least, is known. Thomas Wood probably was the principal carpenter of
Roslyn during the second and third quarters of the 19th century. Aan
article in the "Roslyn News'" for September 20, 1878, describes life in
Roslyn fifty yeérs earlier,‘and states "Probzbly no builder erected as
many of the existing dwelling houses, bérns, etc., in this town as Mr,
Wood." Thomas Wood is indicated on the Walling Map (1859) as the then
owner of the Wilson Williams House on Main Street. In all probability,
he built the later (circa 1825) half of the Wilson Williams house, as well
as several other local houses which seem to be related to it. Architec-
tural concepts of Roslyn houses are usually quite reactionary as might be
expected in a small country village. In general, the more ambitious the
house at the time it was built, the more likely it was to have been buillt
in a contemporary style. Less important houses, where owners were more
likely to be interested in shelter than flourishes, frequently reflected
the designs of earlier periods. Construction techniques are another im-
vortent device in the dating of homes. Vorkmen trained in a country vil-
lage were likely to persist in the utilizetion of the techniques of their
apprenticeships. In sufficiently isolated communities, a workman might
continue in the techniques of the ezrly working years of the elderly man
who teught him. Reactionary techniques in one trade may appear side by
side with relatively modern techniques in another, depending on the train-

ing of the man who did the work. In situations of this sort, the date
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of the house can not be earlier than the introduction of the latest con-
struction technique used, provided it mey be accepted that the work is =z
part of the original structure. In genersl, freming of Roslyn houses tends
to conform to contemporary standerds. Kowever, the plastering techniques
of clamshells and horsehair which continued into lete in the 19th century,
had been discontinued in cities like Boston by 1750. HMasonry also ves
likely to be reectionary. The brickwork in at least one house of the
second quarter of the 19th century was laid in Flemish bond, a style which
had largely diszppezred elsewhere at least a century earlier. It 1is
worthy of comment that prior to about 1860, foundetions of Roslyn houses
were built of lerge stones, arranged in such a manner that the exposed 1n-
side surfaces of the celler were smooth, while the outer surfacss were
covered by eerth below grade, and were irregular. After about 1860,
foundations were usually built of brick.

Decorative details, as hardwere, stair railings, mouldings, etc. are
also of great value in esteblishing the age of a house. In Roslyn the con-
cept and construction details, and even the hardware, may antidete the
mouldings by meny yeers. In such a case, the date of the house can not be
egerlier than the date of carliest appearance of the specific moulding style,
provided that the mouldings may be accepted as original work, and not
later alteration. Wooden decorative detall in Roslyn houses usually shows
a high type of conformity to contemporery styles, probebly because the
presence of two lumber yards mede it more convenient for carpenters, sven
the cheeper ones, to buy their mouldings ready-mede in preference to work-
ing them out with moulding planes. For the same resson, mantles and door-
frames were usually in siyle and executed with contemporary detail. On
the other hand metal hardware was frequently retarded in style, as the
regult of availability of out-of-date stock or the re-use of earlier mete-
rials. "H" and "H-L" hinges and ovel keyholes were used long after their
use had Been discontinued in metropolitan centers. Prior to about 1825,
locks wvere imported from England. After that date they were of loccal
manufacture; some of them by A. Searing of Jamaica. VWillowmere, a mid-
18th century house has locks made by Mackrell & Richardson of New York,
which were installed circa 1840.

The foregoing is, of ceurse, only the briefest of resumes. 4dditional
information will be given, when feasible, in the descriptions of the
individual houses below. In all cases, estimates of construction dates

have been evaluazted on the basis of the architectural characteristice
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described above. In some instences, en individual house may have been
built earlier than the attributed date, but alterations heve given it the
characteristics of a later period. In conclusion, it should be mentioned
that the houses on exhibit have been selected to demonstrate the continu-
ing story of Roslyn architecture, and to indicate the verious interesting
inconcsistancies of architectural concept, construction methods, and
decorative detall as they appeered in loczl houses. lany more equally
interesting houses remain and it is hoped that they will be exhibited in
future tours.

For convenience in classifying the various architectural styles and
periods in the United States, a 1list of these classificeations, with
approximate dates, is given below. In actual practice "high styles" in
each category rarely reached localities which were not in close con%ect
with metropolitan centers. For this reason definite architectural styles
do not appear to be in evidence in Roslyn until the Federal period. How-
ever, for the convenience of the reader some classificetion must be given.
This one is appended for whatever informetion it may provide:

1700-1750 Queen Anne

1730-1780 Georgian

1770-1825 Federal

1830-1865 Classic Revival (Greek, Tuscan and Babylonian Revival)
1810-1900 Gothic Revival

1835-1920 Victorian Eclectic (Roman, Classic, Gothic, Flemish,
Italianate and Swiss, components in seme building)



Resicence of Mr. & Kre, Lrthur M. Welle
94 Mein Street

This smell house was shown on one of the previous Lendmark Soclety
Tours (1963) at which time it belonged to Mr. and Mrs. Ronald R, Galilone.
Shortly thereafter, it was sold to the present owners who have made a num-
ber of improvements which have not affected the basic architecture of the
house. It is now being re-exhibited on the basis of its fundemental
erchitectural quality; its altered interior decoration, and the fact that
so few members of the Landmerk Society had the opportunity to see the
house during its previous exhibition,

The house is a 3-bay, side-hall, clapboarded "Cape Cod Cottage" with
syebrow" windows. It is shown on both the walling Map (1859) and the
Beers-Comstock Map (1873) as having belonged to "L. Thorn". At that time
it was a peart of the same property as the neighbouring house to the north,
the present Moreland House, 88 Mein Street. As a netter of fact, the
property wes not divided until a few years ago. Its ownership prior to
1859, and its exact date of construction are not known a2t the present time.

The house was built about 1825, although it gives the impression of
nsving been bullt somewhat esrlier. It was bullt on a typical rubble
foundation which extends sbove grade to the sills and, in this respect,
resembles the Federal Perliod part of the William M. Valeantine House which
hezs a similar foundation surrounding a full cellar, and the Smith House
(106 Main Street) which has only a small root celler, In a small way its
foundation resembles that of illowvmere, which is also on exhibit during
the current tour. The "full" cellsr is locelly thought of as being the
earlier type. The Wells House has no cellar at all at the present time.
It is likely that a root cellar once existed, but that access to it was
lost as the result of later additions. The house still retains a two
stcrey entry, although it is not the original one. However, this is the
only house remaining in Roslyn into which one may enter either the fTirst or
second storeys from the same exterior system., ©Similer two storey entries
existed 1in a number of other hillside houses in Roslyn, but this is the
only survivor.

The ground floor apperently wes designed for family use only, and 1s
relatively unimportant in relstion to the second, principal, storey. The
lower front docr hes six panels, in the Federzl style, with simple, applied
mouldings as in the somewhatl earlier tilliam !. Valentine House. An even
earlier version of the same door styling may be seen 1n the Wilson
Williams House, in which the mouldings have been planed into the stiles,

=

not applied. The lower front door retains its original iron knocker, of a
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type seen on at least four other locel houses, including the Smith ilouse,
next door. It also retains its originel rectenguler lock stzuped "Searing"
on the fzce of the bolt, These locks were made in Jamelca, JNew York prior
to 1839, and similerly msrked locks gurvive in the Gsrry House (105 iain
Street) a2cross the street. The most unuswal feature of the lower entrance
hall 1s the survival of the unsheathed rubble retaining vwall on the north
side. One of the remeaining walls 1s shecthed with finely reeded pine
boards, about ten inches in width and lsid horizontelly. Similer sheething
mey heve once covered all the ground floor walls. The mround floor living
room retzins its original chair-rail, another Federal feature, woich uti-
lizes mouldings identicel with those of the front door. The floor in this
room &lso 1is originsl. The simnle mantle hes built-in cupbosrds st one
end, a feature usvelly considered to be an eecrly one. However, the mantle
itself, the cupboards, and 211 the interior door fremes are finished with
the "Tuscan" mouldings of the late Federal-esrly Greek Revivel Era, which
probably were unaveilable until almost 1835, These mouvldings prohebly wvere
purchased, made-up, Ifrom the loczl lumber mill, The earlier mouldings were
worked out by the carpenter with hieg own moulding plenes. The living room
also retains eerly, adze-split, exposed beams, iarks of leter letaing re-
mein on the beams, susgesting, Hut not esteblishing, thet they were ori-
ginelly concecled ebove a plester celling, The much earlier exnosed beams
in the Joseph Sterkins House are frr nore carcivlly finished, and those
in the somevhet earlier .ilson - :1illicne Loucee {(circa 1770) sre inost
meticulously boxed-in.

The kitchen, to the reer of the liviag room, is & »HDit hcrd to evaluate

es there 1is no continuity of its structure with the main pert of the house,

a

Hovever, the lsrge fireplace, which i1s missing its original mentle, 1is

S
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apperently mid-19th century work, so at leest a parit of the room redrescn
an early eddition., The extensions of the kitchen end the dining room are
both recent vork,

nportent floor of the house. IT veg entered

=1

The gecond storey is the ip
by mecns of its owvm imnresslve dooruey, with sids-1lishts egnd sverdoor vin-
dow. The doorwey i1g rFederal in concent and utilizes enprovnrizte corner
blocke, However, 1t wes executed vith late Federal (Tuscen) mouldings
which could not heve been avelleble much before 1835. The doorwey is

clocely related to that of the sulth House, next-door, wout lacks tne beant-

wood muntins sad leed decorctions. The front door itself has two vigorous

=]

cenel in the front

raised verticesl panels, in plece of the similer, singie

asor of che Gcryy House, In zddition, the oricinsl bo:r lock with its
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original key, which avppears to be a bSesring vproduct, the brass keyhole
escutcheon, and the penelling under the stairs are 2ll closely releted to
csimiler detecils in the Gerry House., In many respects, the lells House
seems 1o represent a trensitional phase between its neighbours, the Smith
end Gerry Houses. The simple, elegant stairway, which extends to an almost
negligible third storey vies, obviously, meant to represent ﬁa best foot
forward". This effort is supnorted by the impreseive low closet a2t its
third floor end, which was meant to be looked at from the second storey.
This closet is very elegantly executed in the Federal 5tyle with rFederal
mouldinge, pilasters, and corner blocks. The details may heve been se-
lected because they were a little out-of-date, and therefore, less ex-
pensive, and no guest would e permitted to come close to the closet any-
way. It is more 1likely, however, that this closet was removed from ans>ther
earlier house, as the pilacter bases do not extend down to the floor, =nd
it seems unlikely that the closet was specifically designed for its present
locetion. The original wide pine flooring has survived throughout both
vprer storeys.

The Mester Bedroom on the second floor originelly was the parlor, and
was meant to be the most importent room in the house. 411 the doors in
this room have two vertical panels, and this is true zlso of the other
doors on this floor, which are decoreted with Tuscen mouldings in the
Classic Style. Since 211 are "single-faced", the resr of the panels differ
from similer doors in other Roslyn houses by heving the edges of the panels
finished with extended rabbets which achieve a sort of chiaroscuro effect
on the reverse sides of the doors. There is an elegant mentle in the
Federal Style, in this room, which is similer to one in the Smith house
parlour. The mantle mouldings, agein, are all executed in a "Tuscan®
vaeriant, which did not appesr until the late Federal Period. An interest-
ing feature of this mantle, not seen in any other Roslyn house, is the use
of a wooden fireplace facing which is steoped in the menner ->f Federal
end Greek Revivel baseboards. Incidentally, the baseboards in this room are
capped with vigorous ogee mouldings usually thought to be mid-19th century
or later. The same characteristic vpreveils in the Gerry Hhuse and suggestis
that baseboerd mouldings were sometimes removed and replaced in an attempt
to "modernize", or, and possibly more likely, thet ogee baseboerd mouldings
vere in use &t cn eerlier date then is generally reclized. The windovs
in this room ealone, in the ‘ells Zouse, are nanelled benesth the gills
again employing late Federal or ecrly Tuscan, type mouldings., The rear

) i

bedroom on the gecond floor is much lecs elegantly finished and appesrently

.
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avays vwas 1avendced for ucc oo 2 hedrood,.



1489 ilain Ltreet
Residence of lir. and ¥rs. Leonard Blum

Number 148 liain Street is not indicated on the Valling kap (1859), but
is shown on the Beers—Comstock liap (1873%) as belonging to "5. Dugan'.

Kr. Dugan's grandson, Lr. Roderick Dugen, has provided inférmation ;on—
cerning the esrly years of his family in Roslyn. His grandfether, Samuel
Dugen, Sr., ceme to Roslyn, from North Irelend, in 1850, with his family,
which included several small children. The Dugans were very close friends
of the 0. W. Pollitz family, who were alreedy in residence on halin Street
by thet year. There is some possibility that the Dugans were influenced
in settling here by the Pollitz family, Samuel Dugan, Sr. was a stone
mason by trade, and later built the original Main Street overpass for the
Long Island Railroad. He actually may have built 148 Kain Street, as its
stone foundetion, now covered with concrete, is much heavier than those
of earlier Roslyn houses, and the carpentry of the original part of the
house is in many weays unreleted to other locel mid-19th century houses.
The dry stone retaining well, at the roasdside, is one of the very best in
Roslyn, and is as sound todey as on the day it was bullt. Host earlier
local stone walls do not share this record. ©BSince the cartography of the
VWalling Map is not always accurate, it is possible thet the house could
have been bullt several years prior to 1859 and still not appear on the
map., kr. Roderick Dugan, on one occasion expressed the opinion that it
was built in 1855, and it seems quite obvious that it had been completed by
1860.

The original house was three beys wide and clapboarded, with a prominent,
overhanging, brecketed roof, having its gable-ends at right angles to the
road. The large porch in front, which utilizes long, shallow, round-
arched brackets between its posts, originally wes designed only for sitting,
as there was no access to it except from inside the house. The marks of
the removed section of porch-railing, which had flat, shaped balusters
like the surviving railing, may still be seen at the top of the present
exterlor stairway. The latter was erected soon after the housec was built
and may be seen in early photographs. Originally, the house was entered
through a lowver entry, beneath the upper porch. Both lower entry and
porch area still survive, and the latter is 2 delightful place to sit on
hot summer days. & wooden “dry-sink" survives at one end, which is now
used for Tlower arranging put originélly must have served for more prosaic
domestic purposes. hen the house was built, the ground storey had a
definite floor-plan which included a staired entrance-hall, and the dining

room end kitchen., The addition at the north side of the house, which is
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dominated by a two-storey bay window, was not a part of the original de-
sign of the house, but was added a short while after it was built.

The house was acquired by lir. and Krs. Henry Eastmen, a prominent
Roslyn couple early in the present century and served as their home until
late 1964, when it was acquired by the present owners, who have effected
a thorough refurbishment under the guidance of Ir. Gereld R. U. watland,
an architect of international reputation whose specielty is the restoration
of ezrly houses. In Roslyn, he was the erchitect in charge of the restora—
tion of the William . Valentine House.

The impressive Tront door is divided into four large panels, each sur-
rounded by prominent ogee mouldings which project beyond the stiles.

There is a simple over-door window, but no side-lights. The entrence hall
is wide and features a specteculer panelled stairway, having slender,
urn-turned, mahogany balusters, which ascends to a low-ceilinged third
storey. It must be recalled theat this steirway was buill more for

M ooking" than "using", as 21l exterior traffic utilized the simpler,
boxed—in-stairway whiéh ascended from the lower entry. The entrance hall
1s attractively furnished with an Empire card table, probeably made in New
York City circa 1840, which is flanked by a pair of esrlier, less-
sophisticated, rush-bottomed Sheraton armchairs. On the walls hang a
late 18th century English, inlaid, Hepplewhite barometer, and an sarly
19th century English landscape painting. The two smell prints of New
York houses were taken from Velentine''s Manual of 1864. The original pine
flooring has survived in the entrance hell as well as in the remeinder of
the house. The Gothic hell lantern is Americen and is in period with the
house.

The living room is quite simple in its architecturel detail. The
painted pine mantle is panelled, but the penels are not moulded, a unlique
execution in Roslyn. The under-window panels are similarly “unmoulded".
The long, four-over-four windows have unususlly wide verticai muntins,-
which are reeded down the center to creste the impression thet the win-

dows are "french", not "sash". Iost of the windows in the house have

been desiéned in this meanner. The living room is most impressively fur-
nished. The most important piece is the superb secretery-bookcase in the
Empire Style, mede by Edwaerd Holmes at 48 Broad Street, ew York, and

bearing his label. Holmes worked at this address from 1822 to 1829. The

bookcase has pointed arched muntins in its glazed doors. 3Both top and

bottom sections utilize veneered, Tully round, colonnettes which are sur
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mounted by tlocks decorsted with gilded leaf designs. The small central
draver front is decorated with paired cornucopiaze similarly executed.

The living room also includes a vigorous mehogany tall-case clock, 1n
the Empire Style, which is in an outstendingly fine state of preservetion.
It beers the label of James Hansell, of Fhiladelphia, and wes mede circa
1830. Hensell was best known for his fine shelf-clocks and worked from
about 1810 to 2bout 1845. Two other exemples of Empire furniture are well
worthy of notice. One of these is the vigorous mahogeny sofe, wnich was
almost certainly mede in New York Stete, which feztures cerved "swan-neck"
arms and strongly extended, cerved, animel feet. The other 1is a delightfﬁl
small, acenthus-carved bench, which utilizes modified ssbre legs and a
decorated apron. In addition to the aforementioned LEapire pieces, the
living room includes a2 number of interesting Victorian examples. These in-
clude a smell love sezt, end several erm- and side-cheirs. The peintings,
also, ere of much interest. The most importent is the portresit of an un-
'novn lady which hangs over the mantle. This was peinted, circa 1835, by
an unknovn primitive portraitist with a well-developed sense of esthetic
perception., This portreit remeins in its original gilded freae which
vtilizes Tuscan mouldings. There 1s, elso, a landscepe painting of Casco
Bay, Maine, which was peinted by Devid John Gue (1836-1917). The brass-
columned Argand lamp, circa 1835, with its etched, cut-glass shede and
polished lustres, is entirely appropriste to the room and to its contents.

The library is en extremely comforteble room which was added shortly
after the house was built. It is domineted by shelves filled +ith books,
eand by & bay window, which fills its eest end znd vrovides a superb view
of Roslyn Perk and harbor. The windows egre similar to those in the living
room, but the panels benecth them cre enclosed in ogee mouvldings. The
high basebosrd 1s capped with 2 similer moulding. Of much locel interest
*e the small mahogeny Fembroke teble which vas made during the eecrly years
of the 19th century. This teble is zlmost identical with one in the dining
room of the Vaelentine House. OSince both were ecquired from local families
which had owned them since beyond the period of contemporecry recollection,
there is 2 strong possibility thet both cre the work of the same, local,
cabinetmaker.

Both dining room and kitchen were doubled in size during the recent
restoration, when the west well of the prinéipal floor wee moved beckwards.
In the cource of this alteration, additional flooring wuwss obteined from
the attic to match the existing flooring, end the sriginal vest dining

room wWindsy was re-used in the new wall. The french windouws, on thae north
3
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wall, ere new, but conform to the architecturel hermony of the house. They
open to en attractive, small, welled terrsce. The dining room furniture
is, again, impressive and emphasizes the Empire Style as developed in New
York., The most important piece is the "D"-shaped, two-pert mahogeny ban-
gquet table which utilizes "rope"-turned legs. These turnings are repea$ed
in the almost free-standing colonnettes of the mahogany sideboard, which
retains its originel brass knobs. Both pieces were mede circa 1830. The
set of English, lete Shereton dining chairs, with turned front legs were
mede sbout 1815 end retein their original bleck horse-hair upholstery.
The mehogeny card teble, in the Hepplewhite style, has tapered legs and

is decoreted with simple, yet elegant, line inlay. It was made in New

=1

nglend ecrly in the 19th century. There are a number of interesting
decorative objects in the dining room. These include a lezrge, gilded,
"architecturel™ mirror, which wes made circa 1825, probebly in New York,
énd a palir of enemelled ceche-nots of gbout the same dete, which probebly
were mede at the Rockingham porcelain works.

The kitchen is well worth the trip, and combines the best of both worlds
The new half includes a completely effective work aree., The original half
serves as a breakfast room, and is furnished with an ecrly 19th century
round-topped pine table and a set of Hitchcock cheirs of cbout the same
date.

The upper (third) storey utilizes auch siupler srchitectural detail than
does the principal (second) storey. The beaseboards ere shellover and &are

not cepped with mouldings. In a

[4p]

imiler menner, nd mouldings wvere used in
the development of the siaple door end window surrounds. The original
boerd-znd-batten doors heve been repleced with pvenelled doors of the period
which utilize standerd ogee mouldings. The floor plan of the upper storey
hes been modified in verious efforts to provide incressed space end con-
venlence. It is conjectured thet the present hell, which surrounds a

pert of the stairway, originally extended to the front well, end possibly
to the rear well, of the house. It included the existing doorway to the
mester bedroom. In 211 likelihood, there was a smell secondery hallway
which extended from the door of the guest-room to the window opposite 1t.
Both bedrooms were entered from this secondiry hallway, end both were

much smeller than they are today. 4n interesting survivel, well vorth the
noting, is the smell circulcr, iron, hest-vent in the floor of the master
bedroom, directly over the hesrth of the living room fire-place below.
When the latter wes in uce, the hected zir could be permitted to rise into

-

the mester bedroom above, thus nroviding a siarle and ilnexwpensive method
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of providing a minimum of heat in a bedroom. However, no other Roslyn
villege house of the mid-19th century includes even this gimple amenity.
The guest room contains some interesting exzmples of furniture in the
Empire style, the most important of which is the small sleigh bed with

penelled ends.



WILSON +ILLIANS HOUSE
Between 148 & 180 Mein Street

Almost nothing is known of the history of the Wilson %illiams House.
There is not 2 single photograph of it in the Landmerk Society's very
large collection of ezrly Roslyn architectural negatives, Situated on
Main Street behind a high boerd fence, nost Roslynites are unawvare of its
existence, yet it 1is architecturally one of the most important houses 1in
Roslyn.

In 1896, when he was 79 years old, Frencis Skillmen, who wee for many
yeers Justice of The FPeace in Roslyn, wrote a letter to the Editor of The
Roslyn News. In it he described his recollections of Roslyn houses
throughout the entire 19th century. Skillman wes much interested in Ros-
lyn history and, apparently, knew his subject well. There 1s no reason to
believe that his recollections are inaccurete. In his account he mentions
thaet "Hendrick Onderdonk owned the lend (2long Main Street) as far south
28 Cider Mill Hollow (now 128 Main Street). Then next gouth of this
Wilson Williams, a cooper, owned some land., His son, John willieams, built
a, house"---nesr its northern boundery. This house is still standing and
is now 130 Main Street. "Thos, Woods, a carpenter, afterwards owned the
Jilson %illiesms plece. H. Onderdonk gave Williams the little piece of
1end thet Thos. Wwoods' carpenter c=hop end baern stands on, for meking a
wood vat to be used in the Faper %ill." ©Elsewhere, S5killmen obeerves,
"The next plsce south of Wilson williems (Thos. loods), (5killmen's) was
the Methodist Church", whose parsonegeé still stends at 180 Main Street,
just to the north of the no longer standing lMiethodist Church.

The Welling ¥ap (1859) shows the wilson .i1liams House es vpelonging to
"Thos. Woods". It also shows Thomes iioods! carpenter shop &croes the
street, immediztely to the north of the present 179 lMein Street, on Mihe
1ittle piece of lend" which H. Onderdonk geve to Wilson .illiems &s com-
pensation for making the vat for the Paeper Mill.

In sddition to the foregoing, Henry Onderdonk, Jr., in his "Revolu-
tionery Incidents of Queens County", which was published 1in 1846, notes
that Wilson williams was one of approximetely 150 men, who were not Quakers
who were included in the MPraining List of the Officers and Men in the
District of Cow Neck, Greest Neck, ete." who were prepering for military
saction against the British st the beginning of the Revolutionery War.

From the foregoing, 1t mey be conjectured thet wilson Williams was
living in the vicinity of Roslyn during the period immediately preceding
the Revolution, and that he owned the trect of land situated on the west

side of Mein Street which extends today from the south boundary of
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110 Main Street to the north boundary of 180 Maln Street. Hince the
Onderdonk-Remson-Gaines Paper iill was built in 1773, Lr. Skillman's
comment thet wilson willisms was gilven land situsted on the ezst side of
Main Street, 2t the present site of 179 and environs, in return for con-
structing a vat Tor the iiill, supgests strongly thet he elready was in
residence on the west side of Main Street before the Peper #ill was bullt.

The Yilson Williesms House remained in the possession of the wood family
until lete in the 19th century. It is shown on the Beers-Comstock IHap
(1873) as belonging to "W. wood", end one infers it still belonred to the
Wood family &t the time of the Bkillmen letter in 1896, In eny event, the
house, along with 148 Main Street, was acquired by the late Henry . East-
men snd Mrs. Eastmen eerly in the present century. The Eactmens used
148 =8 their residence, but did not wish to use the older house for resi-
dential purposes. On this basis, large doors were let into the weet end
of the house, and the room adjacent to them wes used g8 & gerzge until
very recently. As a result of 1ts use in this manner, the house has
never hed any of the amenities of 20th century 1living incorporated into
1ts structure. It has never had central hesting of any sort, and the
only plumbing and electricel services extended to the house were in con-
nection with the rether small srea which was used as & gerage. 4s the
result, except for the alteration in connection with the gercge doors, the
house stands todey much zs it did st the time ecch pert wes built, and it
ctill retains almost 211 of its oriminal architecturel feetures even down
to flooring, shutters, shutter—fastenings.and door-herdwere. SBilnce the
nouse includes meay features of Federal Period architecture, from the very
early to the very late, it is indeed an important key in the evalustlion
of almost every house in Roslyn built prior to the introduction of the
Greek Revival 5Style circa 1835.

The original house was built circa 1770 a2nd consists of & large room,
or "hall", at grade, with a smeller, rectanguler chamber et its north end.
Lbove the two is a very large, very high attic, end benestn them is an
L-shaped room, with a root cellar, which was once used ag a kitchen.

About 1825, the house wes doubled in length by extending its rocf line
towsrd the east. Further unity wes achieved by the use of shingles on
both perts of the house, and by the use of symmétrical gebles end chimneys
2t the east znd west ends of the extended structure. &ince the house was
built into 2 hillside, it has three separzte end distinct "eround" floors,
i.e., the gerage zt the west end, the kitchen pertielly benesth it, and

lowest of all, the room benecth the dining room at the east end of the
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house., All levels of the house were built on the cheracteristic rubble
reteining walls which extend un to the sills., The floors of ezch of the
ground floors were lsid on locust beams pleced directly on the esrth. In
most instences the beszns heve survived, but in some aress the pine floor-
ing has rotted hedly. However, the sills of the house sre =t celling level
in these areas, so the structure of the house has remsined uneffected by
this fioor rot.

The large chember in the 18th century pert of the hiuse is approximately
18 feet squere. It preserves its originel flooring benecth leter flenping
added to provide support for automobiles, end its walls ere intect an
three sides. £11 three retsin their originel chair-reils with horizontal
pine shesthing below. In places where the plaster has fallen, the ecrly
hand-rived latning mey be seen. The south wall still preserves the
original doorway, with Interesting side-wvindows of a type not seen else-
where in Roslyn. The door itself, as do 211 the outside doors, dates
from the 1825 enlergement., The fourth wall has been resoved to make way
for paired gorage doors, and its removel effected a serious blow to the
architectural integrity of the house. This wall was penelled originally
with flet panels surrounded by simple mouldings plened directly inte the
stiles. This wall, the steep, enclosed stairway behind it, and the lszrge
fireplace, beke-oven end chimney sre all gone. However, a few pieces
of panelling remein, one of which indicetes the steep steirway configura-
tion. The broasd rubble base for the fireplace and chimney also survives,
and these, together with clues obtained from the absence of paint in some
ereas, will meke possible an extremely sccurate reconstructisn of this
well, The boerd ceiling in this room is remarkeble for Long Islend in
thet the beams, which extend from the north to the south walls of the
house, ere boxed in. The cesings, themselves, heve delicstely beaded
corners, 2 most sophisticeted feature in a country villege, This lsarge
room, or "hall", wss a true "living room™ in the full sense of the word,
gs 211 femily activities were cerried on here, as cooking, esting, end
probebly even sleeping. The small chamber to its north is approximetely
half as lerge, i.e., 9 by 18 feet, znd survives in almost original con-
dition. It probebly originelly served as the bed-chexmber for Wilson
Willlems end his wife. 1In it, the originel wide pine flooring has not
been covered, end only the short, easily restored nine feet long wall at
the west end has been altered. The door which connects the two rooms
detes from the building of the house, circa 1770, hes "H-L" hinges, and

1s identicel in construction to the panelled wall in the lerger chember.
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The large attic, 18 by 27 feet, covers both lower roome and was reached,
originally, by a steep enclosed steirway behind the now missing panelled
wall. The attic steir opening remains, surrounded by a stair-rail tsken
from enother pert >f the house. Part of the original pine shesthing still
remeins, @nd considerably more has been utilized in verious other parts of
the house, This shezthing originally extended to the ridge to form a
dramatic, scutely-pitched ceiling, No "tie-beams" were incorporated into
the roof structure. This room was deslgned to be usged as a sort of
"dormitory" for children, servants, coopercge epprentices, etec. It was
used also for spinning, wezving, end meny other tasks of the 18th century
household.

Beneeth the lsrge chember, there is 2 long kitchen, meds nerrow by the
broad, rubble chimney base. This room has windows, in deep reveals, let
into the plastered rubble walls at its north end south ends. However,
there is sufficient spece remeining &t the north end of the chimney base
to permit the inclusion of a root-cellzr. The celling bracing in this
room was instazlled during the present century to support the weizht of
cars above, The stamped metel ceiling detes from the lest guerter of the
19th century. All the other zrchitectural deteil in this room dates from
the 19th century, and it is reasons.le to assume thet it wes not intended,
origineally, for use 2s a kitchen. In sll probebility, it was desizned to
be used as & shelter for animals, end for storage of fsrm equipment, and
mey heve been open to the weather along its east side. The cold-cellar
appears to be = psrt of the originel structure. If this conjecture is
correct, the room may not heve been converted into =z Xitchen until well
after the 1825 addition was completed, and it was found that a kitchen in
this locetion was more convenient, on the same floor as the 1825 dining
room than, as originally planned, beneath it. Similerly, i1f this conjec-
ture is correct, the windows at the north and south ends were not a part
of the originsl structure, but were installed later. This alterstion
probebly eccounts for the poor condition of the foundetion et the north-
vest corner of the house.

All the remaining rooms in the house dete from the 1825 enlargement,
The dining room, on the same floor, is the most pretentious room in the
house, end is finished in the typical late Federal 5tyle utilizing un-
decorated, squere corner blocks together with applied slender "Tuscan"
mouldings which prognosticate the Greek Revival Style. The panels be-
neath the windows azre trimnmed simllerly. The imprescive mantle has free-

standing Doric columns, slate faecings, and an impressive cest-iron lining
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which utilizes sunburst end palmetto leaf motifs, There is a smell cham-
ber to the north of the dining room, sugrested, perhaps, by the sinilaer
chamber to the north of the 18th century "Hall".

Beneath the dining room is & lerge, simply finiched room with a very
lerge fireplsce, The walls and ceiling are lathed and plestered now, but
examination of places where the plester has fallen discloses a deeper
plaster layer applied directly to the rubhle walls. The ceiling boerds
vere similarly whitewashed above the present lething. Obviously, both
rubble walls end boerd ceiling were meent to be exposed at the time the
1825 addition was built. It is most likely that this room was designed
to be the kitchen and was, probably, the first room in the house to be
built with this purpose specificelly in mind. Later on in the 19th cen-
tury, when it was considered to be inconvenient to carry food upstairs to
the dining room, the present kitchen was developed from the enclosed, but
originelly open, shed in the 18th century pzrt of the house., The smell
room 2t the north end of the original (1825) kitchen, includes a cold-
celler, esnd wes probebly designed to serve as a larder. It has its own
entrence from the outside, which surports this thesis. The entrance to
the cold-cellar off this room included an unucually fine "“haardeand-batten®
door with & moulded joining which looks much earlier than either part of
the house. It appears to dste from the late 17th or early 13th century.
However, the cyma curves in the moulded joints appear to heve been made
with the same moulding plane as those in the stiles of the remaining 17th
century interior doors and panels.

Lbove the dining room is a2 room of similer size, which siuilarly dates
from the 1825 enlurgement., It is finished in charscteristicelly late
Federal detail, including the penels beneath the windows, although not so
elaborstely es the dining room. It includes an unusual small mesntle which
hes never surrounded a fireplace, but which utilized some type or early
cest-iron stove which stood in front of the mantle to provide grezter
heat. The stove-pipe, itself, entered the chimney through the mantie
opening and, in this menner, was almost invisible from the room., This
roon was built to be the "master" bedroom, and the small chamber at its
northern end, a placement characteristic which appears four times in this
house, probably originally waes a nursery. The latter room inciudes an
exterior entrance which opened to a smell porch which no longer survives.

The 1825 attic, above the bedrooms, is large and commodious. However,

unlike the 18th century attic, its walls do not appesr to h:ive ever been

shesthed and, in all probebility, its sole function was to provide storage



space.,

411 the remeining steirways in the house date from the 1825 enlargement
and 211 but one of them are of the "boxed-in" type. The steir-rall of
the remsaining stairwey still survives and surrounds the 18th century attic
steir opening. It bears a strong resemblance to the principal stair-rail
in the mid-Federal, Williem ii. Valentine EHouse and suggests the long use
of specific architectural devices.

In closing, it should be noted thet the Vileson williams House 1is
outstandingly worthy of preservetion because of the extremely high sur-
vival of its late 18th and early 19th century characteristics. In fact,
the latter part of the house remains almost unchanged since the time it
was built circe 1825. In addition, the ingenious method of expanding the
house provides a flexibility which would adjust itself well to 20th century
requirenents. iost importent of all, the preservetion of this early
house with two acres of wooded hillside overlooking Roslyn Park would
provide a substential impetus to the entire preservation effort in Roslyn.
The '"ilson V/illiams House has been acquired recently by Roslyn Freserva-
tion, Inc., & group of private citizens who bought it in an effort to
save the house, prevent division of the site, and to effect its appropriate
restoration. 4t the time of writing, the contract-of-sale has been signed
with Ir. and lrs. Donald Burkhart, of Roslyn. The contract specifies in
deteil the architectural criteria for the restoretion, and Lr. and lkrs.
Burkhart have retained the services of lr. Gerald R. /. Vatland for the
design of the restoration of the missing portion of the west wall of the
house. It is hoved thet the restoration procedure will, at least, have
been sterted by the day of the House Toun (Please, also, see note in

architectural preface regarding Thomas Wood.)



The Georce V. Denton Houcge ,
Residence of Col. and krs. rfrederic Wwhitley, Jr.
‘fest Shore Road

This house was built by George . Denton about 1875. It is not
shown on the 3Beers-Comstock llap, which was publiched in 1873, although
it could have been built while that Atles was in press. It is one of
four Roslyn "show-places" mentioned in "Long Island & Vhere to Go", a
guide-book pﬁblished by the Long Island Rail Road in 1877. All féur
houses (Bogart, Bryant, Denton and Esstman) survive. The Denton House
is described as stending on "eleveted ground above the bey, and across the
weter we dee the residence of Villiam Cullen 3ryant.m

George V. Denton wes a well-known local lawyer coﬁnected with a promi-
nent North Hempstead femily. He had numerous clients in Roslyn, and ves
the attorney for the Roslyn Knitting Company when its trustees filed for
voluntery dissolution (Roslyn Teblet", 13th July 1877). In 1877, Oliver
Cotter, Deputy Sheriff of King's County, was retained by the Roslyn Sons of
Temperance to investigezte the violation of liquor licensing regulstions.
r. Cotter alleged there were 21 unlicensed vendors of spirituous beverages
in Roslyn. Numerous arrests and trials followed. lir. Denton represented -
the Sons of Tempersnce in these proceedings. ("Roslyn Tablet", 28th
September, 1877, 5th and 12th October, 1877). The Denton house was
bullt to be stylish and elegent as fitted the position of its owner.
Stylisticelly, it is non-eclectic and was designed to imitate the exterior
of a Tuscen villa as closely as was reasonenly feasible in vood, and, like
its prototypes, was built on a2 hill-side vith an open view. To this end,
it features two apparent "towers" (although, actually, they zre dormiers)
and there are simulated rafter-ends beneath the eaves. The slate-covered
roof is varied end interesting. Basicelly, the roof is gable-ended al-
though it is difficult to see this from the ground because of the two
previously mentioned towers, £nd because there are facade gables over a1l
the principal vindovs. The house is two storeys tall, clepboerded, and
built on the locelly characteristic (for its period) brick foundstion.
There are bay windows on three sides znd a large L-sheped verandah on two.
The latter had been widened somewhet, but was returned to its original
dimensions when the Whitleys scquired the house about 20 years ago. There
are decorative round-headed, or flattened round, arches between the [clep et
posts. The entrence arch rests on free-standing colonnettes. There is a
pro jecting ﬁooden string-course, beneath the ground floor windows, which
forms their sills. There is a beautifully contoured wooden "water_teble"
benecth the lowest course of clepboerds. Originelly, the house heod louvfed

eéxterior shutters on 211 the windows but the bay windows which hed interior
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shutters. A characterful small ice house stends to the rear of the house,
and 1s contemporery with it. The ice house is constructed of brick, sur-
mounted by a boerd-and-bstten "frieze". The use of a geble-on-hip roof at
the front end and a full gable 2t the rear, permits the use of the natural
slope for the development of seperate rear entry for loading. The two
originel viooden doors, at the front end, zre surmounted by shellow, rounded
brick arches laid in a stylized "hound's tooth" pattecrn.

The front entrence hess a crossetted Tuscen doorway trimmed with vigor-
ous, projecting ogcee mouldings. The pesired pine doors ere faced uith
chestnut on their interiors. The round-hecded upper door penels enclose
etched gless panes decorated with a Greek Key border end & centrel monogram,
"G.W.D." (for George \i. Denton), Only one of the two gless penels hes
survived. Thesge are, in turn, covered on their exterior surfeces by
paired cest-iron grills vwith centrcl roundels. There are squere wooden
penels at the lover perts of the doors, each with a carved wooden flover
at 1ts center. The original, decoreted, cest-bronze door herdware survives.

The interior of the house is even more remerkeble than its exterior, es
virtuelly every architectursl element hes survived. The house retains its
originel floor-plan, flooring, decoretive trim, doors, herdware (including
some window catches), end even some elements of its originel hot-air heat-
ing system. The interior doors 1l heve decorated cast iron hinges and
brass-mounted porcelein knobs. This remarkeble survivel becomes even more
unueual when one considers that prior to the whitley ovwnership, the house

vas used for a number of yeers as a resort by a social cgency for girls, and

[

meny layers of paint were aponlied over the original woodwork. It is largely
as the result of this practice that the house looks differently todey than
it did at the time it was built. Originelly, all the interior pine trim
vas “"greined" to simulete a hardwood, as black walnut, chestnut, or
"golden" oek. All this has been pzinted over, except in the entrance heall,
where the actusl hardwoods were employed. In addition, 211 the floors
origineally were designed to be coverced with carpeting, proocly of the
flowered 3russels variety, excent for the dining room snd a2 saecll upsteirs
sewing room, which were desirned to heve, and still do heve, herd yellow
pine floors, with bleck walnut borders. The dining room floor wes laid in
parquet, which survives. It is truly fortunste thet the house is furnished

With a great renge of impresesive exrmples of Victorien, and ecrlier, Turni-

[N

ture. VWhile these pieces descended in the Tesmilies of the pPresent owners,

[&3)

they represent precisely the typve of furniture which would heve heen in the

house when the feaily of Ceorge . Denton, Esq. first aoved in.
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The Entrence Hall: The entrance hall is completely original except for

the inclusion of a later rediztor. There is a penelled dado. The boldly
projecting doorwvey mouldings employ cyma and cyma-reversa curves, and are
made up of alternating courses of bleck walnut and chestnut. The doors are
chestnut, with vigorous black walnut ogee mouldinge, wihich project beyond
the stiles. The original moulded plaster ceiling cornice and chendelier

medallion both survive. The eantrence hell includes four syn ciesmc.

placed interior doors, with 2 recessed niche, for sculpture, between the
two innermost doors. The stairway wes pleced in a separate hallway, behind
the entrence hell but directly accessible to it. In order to acconplish
this, both end doors heve been placed diagonally across the corners of the
room. The entrance hall includes a cerved walnut oval Victorizn teble in
the Rococo Revival Style. The top is mede of Tennessee merble and has a
moulded edge. The tcble is flenked by a pair of esrly Victorian mehogany
cheirs with sebre legs and splat backs, and which retain a certain Zmpire
flavor. These were mede circa 1835, possibly by meeks and Co. of New York.
Perlor: The perlor originelly was intended for the recevtion of formal
callers. The two open corner cupbocrds originelly had doors and served as
guest closets. The originsal celling cornice, chandelier medellion and
flooring 211 survive. 411 the wooden erchitecturel trim emnloys projecting

Nag

ogee mouldings. There azre wooden penels beneesth the tivo neirs of naired

fe

windows. All these wooden surfcces sre now peinted, but oricinslly were
"grained" to simulete herdwoods. The slete mentle hes & round arched
opening and moulded panels tyvicel of ite period. The incised, stylized
floral decorctions are very eerly examples of the Eastleke influence. These
Originelly were high-lighted vith rold leaf, znd the slate Tecings viere
artificielly greined to simulste merble.

The portreit over the mantle is of Albert Bredford, a Vhitley antecedent,
and severesl femilial srmorial besrings hang, fremed, on the walis. The
walnut tell-case clock in the Hepplewhite 5tyle with French brecket feet
end a scrolled pediment, wes mede by David Siye, of 3ucks County, znd bears
his label on the peinted and decorsted dizsl. oiye 1s not ligted in the
stenderd works on clockmekers, but, on the basis of the styling of the case,
the clock wes mede circa 1790.

The house includes a lerge aggregete of familial fLmericen Victorian fur-
niture vhich is most eppropricte to the house. Almost all the pileces are
in the Rococo Revivel btyle and were mede between 1850-1850. Similerly,
almost a2ll1 examples are constructed of black walnut snd are decorsted with

carved detalils. liost of the chairs, etc., zre covered with ecriy, but not
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the originel fabrics. One of the reesons for this high level of uniformity
is the survivel of a very lerge "parlor set", which conegists of a sofa and
several arm- and side-chairs and which is distributed thru the perlor,
drewing rooms, etc.

In the perlor there is a superb Rococo Revival teble, with an octagonal
merble top enclosed within a moulded, "pie-crust" frame, which wasimade
circa 1870. 1In this room, slso, is a Rococo Revivel ermchair, which differs
from moet of the other Victorisn pieces, in the house, in thet it is con-
structed of mahogany. Actually, this chsir may be of English manufacture.

The pearlor includes a number of other objects of considereble interest.
Among these are a very large, brass, double student lamp; a peir of mid-19th
century oSandwich glass o0il lamps with lustres 2nd globular yellow glass
shades; a pair of esrly 19th century Faris porceleain urns in the "classic"
manner; and an early 18th century Chinese brush-holder devicting Zuropean
figures, executed in polychrome enamels on copper. One of the corner cup-
boerds includes & number of near-eazstern copper and brass objects acqulred
by Colonel & krs. Lhitley during thelr residence in Turkey.

Dining Room: The dining room 2lso reteins its originel pnlaster ceiling

cornice. There is a lerge bey window which overlooks the side-lawn. Three
windows included in it all ere penelled benesth their frames. The bey win-
dov elcove is sepersted from the rest of the room by a shallow, plastered
ceiling erch. The dining roowm also includes z heevy moulded chair reail,
and crossetted doorways surrounding four-psnel, ogee-moulded doors. The
two innermost doors heve been placed obliquely across the cormners to pro-
vide symmetry within the room without disturbing the design of the entrance
hall. A11 the wooden zrchitectursl deteil is painted in a solid color, but
originelly was artificislly greined to simulste a herdwdod. The hard yellow
pine perquet floor is originel end hes a black welnut border. The mentle
is constructed of penelled and moulded slate and has a rectanguler opening.
Originelly, the mantel wes grained artificislly to resemble marble,

The gilded oval mirror over the maentle 1s earlier than (1855) the house
and incorporetes a stylized shell decorstion 2t its top. The small chest
of four drawers is extremely simple in design, and depends on flamboyently
greined "book-fold" Sen Domingo mahogany veneers on 1ts drewer fronts, and
similar crossbanding of the top's edges, to produce a dreamatic effect. The
wooden knobs are originel to the plece, end are attached to the drawver
fronts by meens of turned, threaded, wooden Degs. The front #urfaces of

the knobs are veneered to produce a hermonious effect. The chect wes made
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The Butler's Pantry: The butler's pentry egein points up the extremely

high surviveal of thc erchitecturel fesctures of the house, gnd the generous
ettention given to 21l details in 2 prosperous houschold of = century zgo.
The original storege cupbosrds all survive, with doors cbove and drezwvers,
for linens, below. The doors are 21l penelled with stenderd ogee mouldings.
All the cest bronze decorsted drawer handles survive. Sinilerly, copper
pantry sink and the covper sheathed drain-bosrds and counter-tops have all
survived. To add a vproper finisghing touch, the shelves in the china closet
all heve carefully shaped lesding edres.,

Kitchen: The kitchen is the only vrinciple room in the hdsuse which has
been "modernized". However, even this room retains its original stone
hearth and brick stove embrzsure, the ovening of which 1s now filled by a
lerge Franklin stove of the Beekman pattern.

Steir Hall: The steir hall is a smell aree, definitely secondery to the

entrance hall, which is too smell to be furnished and which includes only
the principal stzirway and an anguler clothes closzet. The stairway is
ogee-panelled beneath the treads, and extends 211 the viey to the attic. The
heevy octagonel newdl post is mede of bleck walnut, and includes a recessed,
moulded, pointed Gothic penel on each of its surfaces. The heavy, moulded
stair-rail end turned-snd-fluted balusters zlso are mede of blcek walnut.
The understeir panelling, doors, and door-surrounds are now 801idly painted.
Originally, they were grained artificelly to simulete bleck walnut. 4
csample of the original ertificial graining survives on the reverse surface
of the celler door. The stair stringers are 2ll specigl mill work. The

one between the Tirst and second storeys has the name "George ... Denton"
marked on in pencil to identify the customer.

Reer Drawimg. Room: The two drewing rooms are separated by a pair of

recessed, sliding doors. Neither room has a dado or & cheir-rail. However,
both rooms employ the seme prominent, steoped, ogee-capped baseboards as do
the dining room end perlor. The wooden architecturel trim is similar to

thet in the dining room end parlor, and presently is painted in a solid

color. Originally, the wooden architectural detall was artificially grained
nd

0
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originel gilded gessoed frame. The copper bucket on the hecrth dates
from the Seljuk Dynasty of the Turkish Empire and was made during the
16th century.

The Hepplewhite mahogany bow-front deslz, with French bracket feet, was
made circa 1730, possibly in Fennsylvenis, and reteins its original,
oval, brass hendles. dtreight-fronted chests frequently utilized a
vriting-drawer, but this feature is so unususl in 2 bow-fronted viece, it
mey be considered unique. The writing-draver vas, &t one time, considered
to be a leter zlteration. Hoviever, careful examinetion indicctes nothing
in the writing drawer structure suggestive of leter work, and it is now
essumed thet the drawer is entirely original to the chest.

The two card tebles which flank the mantle provide an excellent oppor-
tunity for comparison. Each is an interesting teble in its own right.
Both were made of mahogany within a few years of each other. However,
one was made in a provincial center, possibly in New York Stste. It has
tepered legs, in the Hepplewhite menner, but is stylistically retarded
in its execution and probebly was not made until about 1830, The wooden
knovs eppear to be the original and are fastened to the drewer fronts with
turned, threaded, wooden pegs. The other teble, in the Wew York Empire
Style, was made circa 1820, and is elegantly styled. Drametically
grained Sen Domingo mahogany veneers were employed on all flat surfaces
and acanthus-cerved decoretive details are utilized on the apron, the
pedestal, and on the crest of the sabre-sheped legs which terminzste in
cast brass, animel-feet casters.

Front Drewving Room: The front drawing room was intended to be the

most elegant room in the house, and has the most elaborate chandelier
medallion and ceiling cornice. There are two separate moulded plaster
penels, within the principal cornice, and the panel in the bay window is
circular in outline. The bay window 1s slightly more than a half-circle
in floor plan, and incorporates five windows, separated from each other
by turned wooden colomettes. Clusters of three identical colonadtes zare
arrenced at eoch end of the bey window opening. All ten colonadtes are
raised slightly above the floor level so that carpeting could be slived
undernesath. All the original wooden architecturecl deteail, 1.e., ofee-
capped, stepped baseboards; crossetled daorways, ond colométes are now
peinted in a solid color. Howvever, originelly they wvere ertificielly
grained to simulate "golden oak". The walls were, of course, papered,
originally. The slate mentle, in this room, is egpecially interesting

o

as 1t 1s the only one in the house which retains ite original simulatpd
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black Belgium merble surface and gilded, incised, Eastlake type decorative
details,

The portreit over the mantle wes painted circa 1850, and retains its
original frame. It is the mate of the portrait in the rear drawing room.
This room, also, includes severel Victorien Rococo Revival chairs from the
same set as others seen in the parlor. The Hepplewhite card teble with the
helf-circle top is made of mahogeny and is decorated with delicste line
inlay. It is Americen, and was made circa 1800. The eight-sided mahogany
Victorian “eclectic" table utilizes almost every design motif nowvn, i.e.,
carved, moulded edges and apron; carved sunbursts; turned and reeded
colonndtes with exaggerated entasis; carved, pierced, floral panels; and
animel carved feet. This table was made shortly after the nouse was built,
but could easily have been found in it. The brass "Grecian" lemp was ac-
quired in Turkey, but was not, necessarily, made there. It is larger than
most similer lamps, and has four fonts in place of the usual three. It
probably was made sometime during the 19th century. The stamped copwver

bucket, on the piano, was made by the Sel juk Turks during the 16th century.



Home of Dr. and krs. ‘endell L. Hughes
Glenwood Roed, Roslyn Harbor

The present "Wenlo" was first called "Stone House" and was built by
Thomas Clapham in 1868. The property originally was a part of the
Pearsall holdings (the present Willowmere) which were divided in 1837.
The land subsequently was acquired by Stephen Taber who sold 20 acres to
Thomas Clapham at a price of ;1,000.00 per acre, an extremely high price
for the time.

Clapham was an Englishmen who hed enigreted to the United States,
Perheps he was trying to reproduce a house he remembered in England where
cut stone had long been used as a building material. Its use in the
United States, and especially in Long Island, had always been limited,
provaebly because of the cvailability of large guentities of excellent
timber for building. In any case, the house was built in the Italian
style of large cut granite blocks and brick. It was completed in 1868
and retains Thomas Clapham's coat-of-arms (the Churchill coat-of-arms),
together with the date 1868, cut into the stonework of the squere tower.
Architecturslly, Thomas Clapham's "Stone House" wes somevwhat retarded,
and except for this permanent evidence of its construction date, one
would have expected 1t to heve been built about ten years earlier in Ros-
lyn, end perheps fifty years earlier in England. It is a large house,
with a charecteristic Italienate tower, and obviously, must have been
designed by an architect., It would be most interesting to know who he
was. In all probability, an attribution will be made, eventuelly.

"Stone House" had a well-developed and meture gerden plan. Dr. Hughes
has'an excellent photograph of the house and grounds taken by B. J. Smith,
Architectural Photographer, 168 Willoughby Avenue, Brooklyn, and
'747 Broadway, New York. There is a pertielly obliterated trade merk on
the reverse of the photograph which includes the dete, 1876, which may
be the year in which it was taken. The photograph shows the house and
the large greenhouses. There is a note on its reverse, in the hand of
Mrs. Thomas Clapham, which throws some light on garden plantings of the
late 19th century. "Left: Roses, Lillies & Heliotrope (standard three
feet high). Right: ATropical flowers & ferns."

The estate was acquired by Benjamin Stern, the department store owner,
in the very early 20th century, and its neme was changed to "Claraben
(for Clarz snd 3en Stern) Court". The Hterns mede extensive‘alterations
which included modifying the style of the house from the Italiaznate to
¢ north wing was added

the French 18th century menner. fn entire, larg

L)
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and the roof was raised end dormer windows vere installed. The heavy,
carved oak entrence doors opened to & vestibule heving wrought-iron inner
doors. The interior weas remodeled completely, and epperently none of the
original interior detall was retained. The lerge library to the south of
the entrance hell was panelled in ozk and =z merble mantle was installed.
The smoking room, north of the stairway, in the new north wing, wes
sheathed with 18th century French penels decoreted vith psintings of
scenes from classic mythology. A4 marble mantle cnd fountein vere in-
stalled in the dining room.

The present gardens also dete from the Stern renovetion. The originel
revisions were made by a French landscepe architect, A, Duchesne. The
revisions included the development of a formal garden to the south of the
house on the site of the Clapham greenhouses. This was termineted by a
magnificent wooden trellis, in the classic style, which is presently in a
pertially ruinous state, but which mey well be the only exeumple of its
type in the United States. Other elaborate gardens, terrsces and vistas
also were developed, all in the French teste, and enhanced by the skillful
use of sculpture, urns, and other classic detail. IMany of the original
drawings of the landscepe plan and deteails heve survived in Dr. Hughes'
possession. Unfortunately, much of the garden ornamentation was des-
troyed by vandals, who among other acts of depredation, decepiteted all
the sculpture, during recent years when the house ley oven to the weather.

After the house was acquired by Dr. and Iirs. Hughes, in 1943, its name
was changed again, this time to "Mienlo". During recent years (1960), it
vas very badly damaged by fire, and suﬁsequently, by the weather and by
repeated acts of vandelism, so that its interior was gutted almost
completely. Beginning during the Spring of 1963, Dr. and Krs. Hughes
started on a major architectural effort to restore the house to the
original externcl configuration of Thomas Clapham's "Stone House", and to
correct the interior znd exterior damege ceused by fire, exposure to the
weather, and by vendalism. To this end, the large north wing, which had
been added by Ben Stern during the early 20th century and which was the
part of the house which had been seriously damaged by water, was demol-
ished end the exposed, originel north wall was refurbished. The founda-
tions of the north (3tern) wing heve been kept to form the base for a
lerge terrace. The roof of the mein block of the house was rebuilt with

a low, mansard profile, to which a slete shecthing hes been zcpplied. The

iy

later dormer windows were removed. In the restoration of the interior,
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as much of the Stern architectural meteriels as could be selvaged were
returned to their original positions. Actually, with a most considerable
effort, a great deal of architectural detall was refurbished and re-
installed. Among the sclvageable materials which were restored vere the
ponderous oak outer doors, which hed been very badly dameged by vandals,
the wrought-iron inner doors, and the oak panelling from the librery.
inuch of the elegant, curving main stairway was restorable, as was the
large, stone fireplace vwhich had been instelled during the S5tern altera-
tion. It is difficult for the casual visitor to understend the tremendous
effort which went into the restorstion of ‘enlo. The stone walls and
tover remained standing, and could be seen from great distences, so 1t
was herd to realize just how bedly the house had been damaged by fire, and
even more seriously by the weather and by vandals. The organizetion of
the restoration effort must have been almost overwhelming for & privete
person. The restorastion of the oak outer doors required the entire
attention of a local cabinetmaker for several weeks, and this zct was only
a minute pert of the complete effort. It is not unreesonsble to assume
thet the restorestion of Wwenlo is one of the most major restoretion
efforts ever undertaken on a private house in this country. In completing
the restoration of this great Victoriasn house, Dr. and Krs. Hughes have
rendered a great service, not only to the locel preservetlion movement,
but to the entire national architecturel historical efiort.

Wienlo was first shown on a Landmark Society Tour in 1963, when it was
in derelict condition end the restoration effort was just sbout to begin.
It was exhibited again during the following Tour (1964), by which time
the structural restoration had almost been completed. It 1s now being
shown for the third time, as the restored version of a great Victorian
house which was built almost a century ago (1868). Dr. and HErs, Hughes
heve lived in the house for more than a year, and with the single excep-
tion of the restored, oak-panelled library, all the rooms have been fur--
nished and are in daily family use.

The floor plan of the house remains as it was at the time of the Stern
alteration, epart from the demolition of the large north wing, except for
one smell modification, a small foyer and a small study have been divided
off the east end of the hall and drswing room. During the Stern period,
both the latter were used as a single room.

The house 1is entered thru a pair of massive oak doors, having applied,

turned decorative detail, into a2 sma2ll vestibule located between the
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outer osk doors and a pair of inner wrought iron ones. Both sets of doors
dete from the Stern period, zs do the wrought iron sconces in the foyer
and hall, the superb hanging lantern in the stairwell, and the magnificent
wrought iron stair-rail.

The foyer includes a walnut serving table, a member of a learge set of
dining room furniture. Other examples from the seme set are loceted in
the hall and dining room, and date from the final years of the nineteenth
century. In the foyer, also, may e seen a late Gothic side chair with a
strong Eastlake influence, one of a sizeable group of Victoriean chairs
representing the entire range of styling from the Empire-Gothic transition
of about 1840, to the Eastlake Gothic of about 1875. Other examples may
be seen in the other main floor rooms.

The stone chimney piece in the drawing room was constructed in the
manner of the "Renaissance Revival' and dates from the Stern period. Its
cast-iron fire;back is a 17th century examnple. The drawing room also
includes a pair of inlaid mehogany card tables in the Hepplewhite stiyle
and an American mahogany card tatle of the Zmpire period. The mahogeny
secretary is knglish and displays unusuvally fine brass hendles.

The libraery remains unfurnished. All the interior architectursl de-
tail in the librery was installed during the Stern alteration of the
early 20th century., The marble library mantle is in the Directolre style
and dates from the esrly 19th century., The cast-iron fire back was made
about 50 years earlier and employs cast trophees in its ornamentetion.

The oak panels erec divided by flat, shellow, stop-fluted pilasters, which
support capitels of a modified Ionic configuration. The flat-arched,
recessed book-cases are surrounded by leaf-and-dart mouldings.

The dining room includes an Admerican Empire cerd taeble, circa 1835, end
a massive oak sideboard, dating from the lzte 19th century, the superstruc-
ture of which hes been removed end plezced in storage. krs. Hughes' large
collection of Wedgwood is displayed in the dining room wall cebinets.
During the House Tour, the architecturel drewings of the gerdens esnd
grounds executed by A. Duchesne, of Paris, for Lr. and i‘rs. Zenjamin Stern,
will be displayed on the dining teble, which is a pert of the large set

describved ecrlier.
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