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ROSLYN ARCHITECTURAL HISTORY

Roglyn is of architecturel interest because of the very high survival
rete of homes dating from the mid-19th century and earlier. 4pparently
the esrliest published record identifying the locetions and owners of
Roslyn homes is the Walling lMap of 1859, which probably was surveyed a yeer
or two eerlier. L lerge percentage of the houses and commercial buildings
shown on this map ere still standing,

Historic research concerning individual houses has been guite sketchy in
most instences. However quite a lot has been learned about the actual
construction detalls of meny of the surviving houses shown on the Walling,
end leter, maps. The twenty houses exhibited on Lendmerk Society Tours,
since 1961, heve been examined carefully and much useful architecturel in-
formetion hes been obtained from their study. In addition, much cen be con-
jectured by eveluating the architectural concepts, the construction tech-
niques, and the decorative detzils of the houses already studied and
applying these criteria in the exeamination of other houses,

Only & few of the eerly Roslyn houses were actually designed by indivi-
dual erchitects., Nevertheless, ezch house had an architecturel concept
which determined its appeerance and function. This concept was frequently
strongly influenced by the verious published architectural works of the
period, &as Benjamin, Ranlett, Downing and Vaux, and in other ceses was
simply the result of 2 discussion between the owner and the carpenter. One
carpenter, at leest, 1s known, Thomas VWood probebly was the principal cer-
penter of Roslyn during the second and third querters of the 19th centuryi
In erticle in the "Roslyn News® for September 20, 1878, describes life in
Roslyn fifty years eerlier, snd stetes "Probebly no builder erected as
many of the existing dwelling houses, berns, etc., in this town as Mr,
Wood." Thomes Wood is indiczted on the Walling Map (1859) as the then
owner of the Wilson Williams House on Mein Street. In all probability,
he built the later (circa 1825) half of the Wilson Williams house, as well
as several other locel houses which seem to be related to it. ALrchitec-
turel concepts of Roslyn houses gre usuelly quite reactionery as might be
expected in a smell country villege. In general, the more ambitious the
house at the time it was built, the more likely it wes to heve been buillt
in a contemporary style. Less importent houses, where owners were more
likely to be interested in shelter than flourishes, frequently reflected
the designs of eerlier periods. Construction techniques sre another im-
portant device in the deting of homes. Workmen trained in a country vil-
lege were 1ikely to persist in the utilization of the technigues of their
apprenticeships, 1In sufficiently isolated communities, a workman might
continue in the techniques of the eserly working yeers of the elderly man
who taught him. Resctionery techniques in one trade may appear side by
side with relatively modern techniques in another, depending on the train-
ing of the men who did the work. In situations of this sort, the dete
of the house can not be esrlier than the introduction of the latest con-
struction technique used, provided it may be accepted thet the work is a
part of the original structure. In general, freming of Roslyn houses tends
to conform to contemporery standerds., However, the plastering techniques
of clamshells and horseheir which continued into late in the 12th century
hed been discontinued in cities 1ike Boston by 1750. Mesonry also was
likely to be reactionary. The brickwork in at least one house of the
second quéerter of the 19th century wes laid in Flemish bond, a style which
hed lergely disappeered elsewhere et least a century earlier. It is worthy
of comment thet prior to sbout 1860, foundestions of Roslyn houses were
built of lerge stones, arranged in such a menner thet the exposed inside
surfeces of the celler were smooth, while the outer surfaces were covered
by esrth below grade; were irreguler; and thereby were bonded together by
the eerth beck-fill, Lfter sbout 1835, the exposed perts of foundetions,
i.e., from grade to the sills, were mede of brick, and subsequently, from
about 1350, the entire foundstion wells were mede of brick. The latter
prectice continued until zbout 1900,

Decorative detaills, as hardware, steir railings, mouldings, ctc. are
also of great value in esteblishing the sge of a house. 1In Roslyn the con-
cept and construction details, and even the heardware, mey antedate the
mouldings by meny years, In such a case, the date of the house can not be
eerlier than the date of eesrliest eppeerance of the specific moulding style,
provided that the mouldings may be accepted as original work, and not leter
elteretion. Wooden decorative detail in Roslyn houses usually shows a
high type of conformity to contemporary styles, probably because the
presence of two lumber yards made it more convenient for carpenters, even
the cheaper ones, to buy many mouldings ready-made in preference to work-
ing them out with moulding planes., For the seme reason, mentles and door-
fremeg were usually in style and executed with contemporsry deteil. On
the other hand metal herdwere was frequently reterded in style, as the
result of aveilability of out-of-date stock or the re-use of earlier mater-
iels. "HY™ end "H-L" hinges and oval keyholes were used long efter their
use hed been discontinued in metropolitan centers. Prior to ebout 1825,
locks were imported from England. ALfter thet dete they were of local
menufacture; some of them by L. Searing of Jameice, Willowmere, a mid-
18th century house hes locks made by Mackrell & Richerdson of New York
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which were installed circa 1840, and =t lesst one more survives in the
Vilson Williams House,

The foregoing is, of course, only the briefest of resumes, idditional
informetion will be given, when fezsible, in the descriptions of the
individual houses below, In all cases, estimetes of construction dates
have been evaluated on the basis of the architectural characteristics
described above. In some instences, an individual house may heve been
built earlier then the attributed deate, but alterations heve given it the
characteristics of a later period. In conclusion, it should be mentioned
thet the houses on exhibit have been selected to demonstrate the continu-
ing story of Roslyn architecture, and to indiceate the various interesting
inconsistances of architectural concept, construction methods, and
decorative detail as they appeared in local houses, Many more equally
interesting houses remain and it is hoped theat they will be exhibited in
future tours,

For convenience in classifying the various architectural styles and
periods in the United States, a list of these clessificetions, with
approximate dates, is given below, In actuasl practice "high styles® in
each category rarely reached localities which were not in close contact
with metropoliten centers. For this resson definite architectural styles
do not appear to be in evidence in Roslyn until the Federal period. How-
ever, for the convenience of the reader some classificetion must be given,
This one is appended for whatever informetion it may providet

1700-1750 Queen Lnne

1730-1780 Georgian

1770-1825 Federal

1830-1865 Classic Revivael (Greek, Tuscen and Bebylonian Revival)
1810-1900 Gothic Revival

1835-1920 Victorian Eclectic (Roman, Classic, Gothic, Flemish,
Itelianate and Swiss, components in same building)



The George W. Denton House
Residence of Col., 2and Mrsy Frederic Whitley, Jr.
West Shore Road

This house was built by George W. Denton about 1875, It is not shown on
the Beers-Comstock Map, which was published in 1873, although it could have
been built while that Atlas was in press., It is one of four Roslyn "show-
places" mentioned in "Long Igland & Where to Go", a guide-book published by
the Long Island Rail Road in‘1877. A4ll four houses (Bogart, Bryant, Denton
and Eastman) survive, The ;enton House is described as stending on
"elevated ground above the bay] and across the water We see the residence of
William Cullen Bryant." ;

George W. Penton was a well-known local lawyer connected with a prominent
North Hempstead family. He had numerous clients in Roslyn, and was the
attorney for the Roslyn Knitting Company when its trustees filed for volun-
tary dissolution ("Roslyn Tablet', 13th July 1877). In 1877, Oriver Cotter,
Deputy Sheriff of King's County, was retained by the Roslyn Sons of Tem-
perance to investigate the violation of liquor licensing regulations. Mr.
Cotter alleged there were 21 unlicensed vendors of spirituous beverages in
Roslyn., Numerous arrests and triels followed, Mr. Denton represented the
Sons of Temperance in these proceedings. ("Roslyn Teblet", 28th September,
1877, 5th and 12th October, 1877). The Denton house was built to be
stylish and elegant as fitted the position of its owner, ©Otylisticelly, it
is non-eclectic and wes designed to imitate the exterior of a Tuscen villa
a8 closely as was reasonably feasible in wood, and, like its prototypes,
was built on a hill-side with an open view, To this end, it features two
apparent "towers" (although, actually, they are dormers) and there are
simulated rafter-ende benesth the ecaves, The slate-covered roof is varied
and interesting, Basically, the roof iscgpble-ended although it is diffie
cult to see this from the ground because of the two previously mentioned
towers, and because there are facade gables over all the principal windows,
The house is two storeys tall, clepboarded, and built on the locally charac-
teristic (for its period) brick foundation. There are bay windows on three
sides and a large L-shaped verandah on two, The latter had been widened
somewhat, but was returned to its original dimensions when the Whitleys ac-
quired the house about 20 years ago. There are decorative round-headed, or
flattened round, arches between the porch posts, The entrance arch rests on
free-stending colonnettes, There is a projecting wooden string-course,
benesth the ground floor windows, which forms their sills. There is a
teautifully contoured wooden "water-table™ benesth the lowest course of
clapboards. Originally, the house had louvred exterior shutters on all the
windows but the bey windows which had interior shutters. A characterful

small ice house stands to the rear of the house, and is contemporary with it
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The'ice house is constructed of brick, surmounted by a board-and-batten
"frieze". The use of a geble-on-hip roof at the front end and a full gable
at the rear, permits the use of the natural slope for the development of
separate rear entry for lozding. The two original wooden doors, at the
front end, are surmounted by shallow, rounded brick arches laid in a
stylized "hound's tooth" pattern,

The front entrence has a crossetted Tuscan doorway trimmed with vigor-
ous, projecting ogee mouldingss The palred pine doors are faced with
chestnut on their interiors. The round-headed upper door panels enclose
etched glass panes decorated with a Greek Key border and a central mono-
gram, "G.W.»." (for George W. Denton). Only one of the two glass panels has
survived., These are, in turn, covered on their exterior surfaces by paired
cast-iron grills with central roundels, There are square wooden pancls at
the lower parts of the doors, each with a carved wooden flower at its cen-
ter, The original, decorated, cest-bronze door hardware survives;

The interior of the house is even more remarkable than its exterior, as
virtuelly every architecturel element has survived. The house retains its
original floor-plan, flooring, decorative trim, doors, hardware (including
some window cetches), and even some elements of its original hot-air heat-
ing system. The interior doors all have decorated cast iron hinges and
brass-mounted porcelain knobs. This remarkable survival becomes even more
unusual when one considers thet prior to the Whitley ownership, the house
was used for a number of years as a resort by a social agency for girls, and
meny layers of paint were applied over the original woodwork. It is lergely
as the result of this practice theat the house looks differently today than
it did at the time it was built. Originelly, 21l the interior pine trim
was "grained" to simulzte a hardwood, as black welnut, chestnut, or
"golden™ oak., 411 this hes been painted over, except in the entrsnce hall,
where the actual hardwoods were employed. In addition, all the floors
originally were designed to be covered with carpeting, probzbly of the
flowered Brussels variety, except for the dining room and a small upstsirs
sevilng room, which were designed to have, and still do have, hard yellow
pine floors, with black walnut borders., The dining room floor was laid in
perquet, which survives. It is truly fortunete thet the house is furnished
with a great range of impressive examples of Victorian, and earlier, furni-
ture, While these pieces descended in the femilies of the present owners,
they represent precisely the type of furniture which would heve been in

the house when the femily of George W. Denton, Esq. first moved in.
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The ¥ntrance Hall: The entrance hall is completely origineal except for

the inclusion of a later radiator. There is a penelled dado. The boldly
projecting doorway mouldings employ cyma and cyma-reversa curves, and are
made up of alternating courses of black walnut and chestnut., The doors are
chestnut, with vigorous black walnut ogee mouldings, which project beyond
the stiles, The original moulded plaster ceiling cornice and chandelier
medallion both survive. The entrance hall includes four symmetrically
placed interior doors, with a recessed niche, for sculpture, between the
two innermost doorsf The gtairway was placed in a separate hallwey, behind
the entrance hall but directly accéssible to it. In order to accomplish
this, both end doors have been placed diagonally across the corners of the
room, The entrance hall includes a carved walnut oval Victorian table in
the Rococo Revivel Style; The top is made of Tennessee marble and has a
moulded edge. The table is flanked by a pair of eerly Victorian mahogaﬁy
chairs with sabre legs and splat backs, and which retsin a certain Empire
flavor. These were made circa 1835, possibly by Meeks and Co. of New York,

Parlor: The parlor originally was intended for the reception of formal
callers, The two open corner cupboards originslly had doors and served as
guest closets. The original ceiling cornice, chandelier medallion and
flooring 211 survive. &1l the wooden architectural trim employs projecting
ogee mouldinge. There are wooden panels beneath the two pairs of paired
windows, All these wooden surfaces are now peinted, but originally were
"grained" to simulete hardwoods, The slate mantle has a round arched
opening and moulded panels typicel of its period., The incised, stylized
floral decoretions are very esrly examples of the Eastlake influence.

These originally were high-lighted with gold leaf, and the slate facings
were artificially grained to simulete marble,.

The portrait over the mantle is of Albert Bradford, a Whitley antecedent,
and several familial armorial beesrings hang, framed, on the walls, The
walnut tall-case clock in the Hepplewhite Style with French bracket feet
and a scrolled pediment, was made by David Siye, of Bucks County, and bears
his label on the painted and decorated dial. Siye is not listed in the
standard works on clockmakers, but, on the basis of the styling of the case,
the clock was made circa 1790.

The house includes a large aggregate of familial American Victorian fur-
niture which is most appropriaste to the house. Almost all the pieces are
in the Rococo Revival Style and were mede between 1850-1860,., Similerly,
almost all exeamples are constructed of black walnut end are decorated with
carved details, Most of the chairs, etc., are covéred with early, but not

the originsl fabrics. One of the reasons for this high level of uniformity
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is the survivel of a very large "parlop set®, which consists of a sofa and
several arme- and sidgechalirs and which is distributed thru the perlor,
drawing rooms, ctg,

In the perlor there is a superb Rococo Revival table, with an octagonal
merble top enclosed within a moulded, r'.pzle--crust," f¥ame, which was made
circa 187Q, 1In this room, also, is a Rocogo Revival armchair, which differsg
from most of the other Viectorian pieces, in the house, in thet it is con-
structed of mahogeny, ZActually, this chair mey be of English manufacture,

The parlar includes a number of other objegis af considerable intercst,
dmong these are a very large, brass, double studegnt lamp; a pair of mid-19th
century Sandwich glass oil lemps with lustres and globuler yellow glass
shades; a2 palr of eerly 19th century Paris porcelzin urns in the “classic
hanngri and an ecrly 18th century Chinese brush-holder depicting European
figures, g€xecuted in polychrome enzmels on coppe¥r, One of the corner cup-
boards ingludes a number of nezr-gastern copper and brass objects acquired
by Golonel and Mrs, Whitley during their residemce in Turkey.

Rining Room; The dining room also retains its original plaster ceiling

cornice, There is a lerge bay window which overlooks the side-lawn. Three
vwindows included in it all ere penelled bengath their frames, The bey win-
dow alcove ig s<pareted from the rest of the room by a shallow, plastered
ceiling erch. The dining room also includes a heavy moulded chair rail,
and crossetted doaorways surrounding four-panel, oges-~moulded doors. The
two innermost doors hewve heen placed obliquely across the corners to pro-
vide symmetry within the raom without disturbing the design of the entrance
hell, £11 the wooden architectural detail is painted in a solid color),
but originslly was artificielly grained to simulate 2 hardwood. The herd
yellow pine parquet floor 1s original and has a black walnut border. The
mantle is constructed of panelled and moulded slate znd has a rectangular
opening. Originally, the mantel was grained ertificially to resemble marble,
The gilded oval mirror over the mentle is earlier than (1855) the house
and incorporates & stylized shell decorztion at its top. The small chest
of four dravers is extremely simple in design, and depends on flemboyently
grained "book-fold" San Domingo mahogany veneers on its drawer fronts, and
similar crossbanding of the top's edges, to produce a dramatic effect, The
wooden knobs are original to the piece, and are attached to the drawer
fronts by meens of turned, threaded, wooden pegs. The front surfeces of
the knobs are veneered to produce a harmonious effect. The chest was made
in New York, circe 1835. The mahogany sideboard also was made in New York,
probebly circe 1830. An almost identicel sideboard, in the Owens-Thomas

House in Savanneh, was illustrated in &ntiques for March, 1967. The
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sideboerd takes its fundamentzsl design from a classic Greek doorway. On
this basis, the projecting drawer-fronts, which have no herdwere, represent
the lintel which is supported by projecting colonnettes. The entire case
rests upon caerved animal feet.

The Butler's Pantry: The butler's pantry again points up the extremely

high survival of the architectural features of the house, and the generosus
attention given to all} details in a prgsperous household of a century ago.
The original storage cupbasrde all survive,; with doors above and drawers,
for linens, belowl The doors are all penelled with standard ogec mouldings.
£11 the cast bronze decoratei drawer handles survive. Similarly, copper
pantry sink and the copper sheathed drain-boards and counter-tops have all
survived. To add a proper finishing touch, the shelves in the china closet
all have carefully sheped lezding edges.

Kitchen: The kitchen is the only principle room in the house which has
been "modernized"; However, even this room retains its original stone
hearth and brick stove embrasure, the opening of which is now filled by a
lerge Franklin stove of the Beekman pattern.

Stair Halls The steir hall is a small area, definitely secondary to the

entrﬁnce hall, which is too small to be furnished and which includes only
the principal steirway and an angulsr clothes closet. The stairway is
ogee-panclled beneath the treads, end extends all the wey to the attic.

The heavy octagonal newell post is made of black walnut, and includes a re-
cessed, moulded, pointed Gothic panel on each of its surfaces. The heavy,
moulded stair-rail and turned-and-fluted balusters also are made of black
walnut. The understair panelling, doors, and door-surrounds are now solidly
painted. Originelly, they were grained artifically to simulzte black walnut.
L sample of the original artificial graining survives on the reverse sur-
face of the celler door. The stsir stringers are all special mill work.,

The one between the first and second storeys has the name "George W. Denton"
marked on in pencil to identify the customer,

Rear Drawing Room: The two drawing rooms are separated by a pair of

recessed, sliding doors. Neither room has a dado or a chair-rail. However,
both rooms employ the same prominent, stepped, ogee-capped baseboesrds as do
the dining room and parlor. The wooden architectural trim is similar to

that in the dining room and perlor, and presently is painted in a solid
color. Originally, the wooden architecturasl detail was artificislly

grained to simulate "golden oak"., The original plaster chsndelier medal-
lion and ceiling cornice both survive. The bey window arrangement in the
rear drawing room is identical to thet of the dining room, and is placed sym-

metrically with it, from the exterior. The slate mantle is now painted.
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However, it, too, originally was artificielly painted to simulete black mar-
ble. The incised decorsation,  in the Eastlake manner, originally was gilded.
The portrait over the mantle was painted circa 1850, and utilizes its
originel gilded gessoe4 frame, The copper bucket on the hearth dates
from the Seljuk Dynasty of the Turkish Empire and was made during the
16th eentury.

The Hepplewhite mahogeny bow~front desk, with French bracket fegt, was
made circa 1790, possibly in PennsylVaniaf and retzins its originaly ovaly
brass handles, Straight-fronted chests frequently utilized a writling-
drawer, but this feature is so unusual in a bow-fronted plece, it may be
considered unique. The writing-drawer was{ at one time, considered to be
a later alteration, However, ecareful exaﬁination indicates nothing in the
writing drawer structure suggestive of later work, and it is now assumed
that the drawer 1s entirely original to the chest,

The two card tables which flank the mantle provide an excellent oppor-
tunity for comparigon, Each is an interesiing table in its own right/
Both were made of mahogeny within a few years of each other. However, one
was mede in a provincial center, possibly in New York State. It has
tepered legs, in the Hepplewhite manner, but is stylistically retarded in
its execution and probebly was not made until about 1830, The wooden
knobs appear to be the originsl and are fastened to the drawer frohts with
turned, threaded, wooden pegs; The other teble, in the New York Empire
Style, was made circa 1820, and is elegently styled. Dramaticelly
grained San Domingo mahogeny veneers were employed on a2ll flat surfaces
and acanthus-~cerved decorative details are utilized on the apron, the
pedestal, and on the crest of the sabre-shaped legs which terminate in

cast brass, animal-feet casters,

Front Drawing Room: The front drewing room was intended to be the

most elegant room in the house, and has the most elaborate chandelier
medallion and ceiling cornice. There are two separate moulded plaster
panels, within the principal cornice, and the panel in the bay window is
circular in outline, The bay window is slightly more than a half-circle
in floor plan, and incorporates five windows, separated from each other
by turned wooden colonnettes, Clusters of three identical colonnettes are
arranged at each end of the bay window opening., All ten colonnettes are
ralsed slightly above the floor level so thet carpeting could be slipped
underneath., 411 the original wooden architectural detail, i.e.,, ogee-
capped, stepped baseboerds; crossetted doorways, and colonnettes are now
peinted in a solid color. However, originelly they were srtificially

grained to simulete "golden oak". The walls were, of course, papered,
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originally. The slete mantle, in this room, is especielly interesting
a8 it is the only one in the house which retains its original simulated
bleck Belgium marble surface and gilded, incised, Bastleke type decorative
details,

The portrait over the mentle wes painted circe 1850, and retains its
original freme, It is the mate of the portrait in the rear drawing room.
This room, also, ineludes several Victorlan Rococo Revival cheirs from the
seme set as others secen in the perlor, The Hepplewhite card table with the
half-circle top is made of mehogany and is decorated with deliczte line
inley, It is imericen, and was mede circe 1800, The eight-sided mahogeny

Victorien "eclectic!

table utilizes almost every design wotif known, i.e.,
carved, moulded edges and apron; carved sunbursts; turned and reeded
colonnettes with exaggerated entasis; carved, pierced, floral panels; and
animel cerved feet, This table was made shortly after the house was built,
but could easily have been found in it. The brass "Greeian™ lamp was ac-
quired in Turkey, but was not, negessarily, made there, It is larger than
most similar lamps, and has four fonts in place of the usual three, It

probebly was made sometime during the 19th century., The stamped copper

bucket, on the piano, was medeé by the Seljuk Turks during the 16th century.



T2 Main Street
Residence of Mrs, Theodore P. Gould

In his "Villas & Cottages™, published by Harpér & Brothers in 1864,
Calvert Vaux describes, in his Design No, 1 on page 121, a side-hall house
in the Gothic Style, three bays wide, two storeys high and having a com-.
modious cellar and attic, which he cells "A Simple Suburbsn Cottege";
Actually, Vaux had published the same d651gns garlier in other medie;j includ—
ing the Merch, 1863 issue of Godey's "Lady's Book", which assured their
widespread dlstrlbution4 Osbert Lancaster, the noted English architectural
writer, describes this house as "The Lmericen Basic" and considers it to be
one of the most satisfactory and pleasing residences to ever have been built
in any country. His enthusiasm for this design is so greest, one infers thet
he considers the entire Americen accomplishment of the 12th century to be
the direct result of so meny people having been lucky cnough to have grown
up in houses of this type, He further observes that with little change,
essentially the seme type of house was built in lerge numbers for almost a
century, thus establishing what everyone already knew, i.e.,, the design
antedated Vaux by many decades. , .

Number 72 Main Street is the very last §asp of Vaux fundamentel design to
have been built in Roslyn, although other "imerican Basic" forms had been
built since about 1815, The house was built for Oscar Seaman, the owner
of the Roslyn Hotel which, itself, stood until a few years ago. ALccording
to Mr. Stewart Donsldson, compller of the "Donaldson (Roslyn Reference)
Collection" in the Bryant Library, the house was built in 1901, This
estimate probebly is accurste. The house is not shown on the Beers-
Comstock Map (1873), but is indiceted on an unlabeled, printed map, dated
1906, in the Bryant Library, and on the very deteiled Sanborn Msp of 1908.
4t the time he built the house, Mr., Sezman owned the earlier 76 Main Street,
next door. He divided the property, after building Number 72, in such a
manner thet the existing barn accompanied the new house, This barn sur-
vives and will be described below.

The house, more-or-less in accordance with Vaux' design, was bullt in
the Victorian Eclectic Style and is two storeys high, three bays wide, and
rests upon a full brick foundetion. Except for the gable- ends, which are
parallel to the road, the house is sheathed completely with "“novelty
siding" to give the effect of clapboarding. The brick foundction is pro-
tected by a simple wooden water teble. The street gable field is decorested
with bends shingles composed of three rows of round-butt alternating with
two rows of square butt, laid in a variegated pattern. This type of pat-
terned shingling was introduced by McKim, Mead & White and was considered
to be reminiscent of stone-tiled English houses. The street gable-field
is further enriched by the use of brecketed, decorative bracing and z
pointed, "Pine-Tree", attic window, 411 of the windows are of the two-
over-two type, common to the late 19th century, and all are flanked by
their original louvred blinds. The "L" shaped porch survives as do its
originel railings and turned, bracketed posts. The porch roof reteins its
bracketed wooden gutter. The porch is termineted by an €ll on the south
side of the house, the second storey of which was added in 1965. On the
north side of the house, at the end of the dining room, is a large bay-
window of the period of the house, Beneath 'its glazing, this bay window,
like the gable-field, is sheathed with shingles laid in the variegated
"Queen AnneM. style.

As mentioned above, the barn is earlier than the house and appears to
have been built during the 1870's. It was constructed in two sections,
probably simultaneously, both of which are sheathed with board-and-batten
siding, The taller, resr section is bracketed under the eaves and was
designed to be used as a stable. It retains its two box stalls with a
divider between, the top profile of which appears to heve been executed by
its occupants rather than by its owners. The smeller, front section, was
designed to serve as a carriage or buggy house, The latter section has
been re-oriented by closing in the original, south, opening and utilizing
this area as a garden porch., The buggy house is now used as a garage, to
which access has been provided by inserting a new overhead door at its
street end.

The house was acquired by Mrs. Gould in 1965 and was re-furbished ex-
tensively. This project included the instelletion of a modern heating
system to replace the original hot-air arrangement; the construction of a
second storey on the €ll; and modernization of the kitchen and bathrooms,
Lctually, little was done to alter the interior design or finish of the
house, although some of the rooms are no jonger used for thelr original
purposes, Mrs, Gould and her late husband both come from New York families
and much of the present furnishings of the house descended in one or the
other family. Mrs. Gould's home was in Bedford, New York, and most of the
provincial furniture in the house came from that district. Mr. Gould's
family lived in Syracuse, and the more formal, "typically New York" Empire,
mahogany pieces came from his family home, Two other personal character-
istics appear as one visits the house. Mrs. Gould's mother was an energetic
and knowledgeable collector, whose special interests are reflected in the
very fine collection of eerly lemps. The outstanding group of eerly 19th
century English transfer-printed mugs was accumulated by Mr. Gould's mother.
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In her own way, Mrs, Gould carries on a2nd is an enthusiastic and talented
worker in crewel, whose accomplishments are evident in several of the rooms.

The front door is laid out with paired, ogee-moulded vertical panels =2t
the bottom, surmounted by a horizontal panel. The upper part of the door
is glass and preserves its original glazing, & vigorous projecting shelf
divides the two perts of the door,

The wall dividing the entrance hall from the parlor is missing, 2nd since
no construction evidence remains, mey never heve been present. The door
end window surrounds, throughout the house, are vigorously moulded in a
cross-section not previously encountered in Roslyn houses., A4L1ll the sur-
rounds employ square corner blocks, reminiscent of the Federel Period but
decorated with turned medallions. 411 the four-panelled doors and base-
boards are finished with standard ogee mouldings. 411 the original five-
inch pine flooring survives, The stairway has a turned newel post which
utilizes turned medallion on each of its four square faces. The balusters
are a varient of the stendard "urn—turned"‘variety which first appecred in
Roslyn, circe 1830,

The parlor mentle, which was moved from the dining room to replace a
leter brick mentle, utilizes turned colonnettes and carved decoration, after
designs of George Eastlake, on its chimney breast. The fireplace opening
is faced with cast iron decorative trim and has a "summer cover". The par-
lor includes a number of interesting pieces of furniture. 4mong them are a
late 18th century, pine, country desk with bracket feet; an Empire mahogany
teble which has acanthusecarved, turned legs and which was made in New
York, circa 18353 a mid-19th century Boston rocker; and a Queen 4nne,
"yoke-back" side chair of New Englend origin which was mede during the first
querter of the 18th century. The primitive painting of a classical lands-
cape, over the mantle, was found in a barn in Cazenovia, New York, and was
peinted circa 1830, While it bears a strong resecmblance to the Philadel-
phia Water Works of the early 19th century, it probebly depicts some local
scene in northern New York State. It has been stated above that all the
lemps in the house represent the results of a highly specialized effort
and each is worthy of cereful examinetion.

The original dining-room retains its bay window and now serves as a
sitting-room. In its present cepacity, it includes a number of interesting
furniture examples, among them a country Hepplewhite chest of drawers, of
cherry wood, which has French bracket feet and which was made in New York
or New England, circa 1815. It is flanked by a superb pair of San Domingo
mahogeny cheirs of New York manufacture. These were made about 1835 and
utilize both Empire and Victorien designs. 4imong the latter are the paired
silhouettes of Gothic arches, developed by the imaginative shaping of the
back-splat, stiles and crest rail. The rear legs of these chairs are
"Flared" in two directions, a most unusual fezture. There are several
tables worthy of notice in the room. These inciude a tiger meple candle-
stand with "snake" feet which was made in New England, circa 1800; a very
delicate, small table of cherry wood, with pad feet and an ovoid top, which
brobebly was made in New England, circa 1750; and a 19th century drop-leaf
teble with rope-turned legs and a butternut top. The eerly 19th century pine
corner cupboerd comes from Bedford, New York, and employs paired, raised-
penel doors below and a simple sixteen-light glazed door above. The upper
section displays a large and unusual collection of eerly 19th century
English lustre and transfer-printed children's mugs, meny of which are ex-
tremely rare. It hes been mentioned above that this group of mugs was a
special interest of Mr. Gould's mother.

The kitchen is modern and was completely refurbished in 1965. It in-
cludes an interesting provincial Sheraton table with a pine top and a set
of Windsor chairs heving bamboo-turned legs and stretchers.

L% the top of the stairway is a Victorian gas-chandelier with etched
glass shades and trimmed with strands of wrought maple leaves, The lamp
was made about 1875 and is completely appropriste to the house. Nesr it is
a framed sempler which was embroidered by Margret Jane Liddle, aged 10, in
1835. Mergret Jane was Mrs. Gould's great-grandfather's cousin.

The three bedrooms contein an interesting variety of specimens of
fmerican country furniture. The front bedroom includes a Victorian pine
chest of drawers, circe 1850, and a "rug-cutter" rocker, with a hoop-back
and bamboo-turned legs, which wes adapted from an eerly 19th century Windsor
chair.

The smeller of the rear bedrooms contains a pair of very fine tiger
meple, cane-seated, Empire side-chairs, with sebre-legs, which were made
in New York, circa 1825,- They are pert of an intact set of twelve, which
came from a 19th century femily home in Brooklyn, Sets of New York cheirs
of this quelity end number are highly unusual, The head-boards of the
paired beds actually ere the identical head-and-foot boards of a single bed,
with turned posts, which was made during the second quarter of the 19th
century, Between the beds is a very late Sheraton-styled tsble, of cherry
wgzd end maple, which was mede in New York (northera) or New England, circa
1840,
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The larger of the rear bedrooms features a cherry-wood bed, in the
Empire style, circa 1835, whose posts utilize vese-turnings termineted by
ball finials, There are also a country Chippendale fall-front desk of pine,
circa 1780, with bracket feet and an interesting interior, and a pine dower
chest, of about the same period, which also stends on interesting
bracketed legs, One of the ghairs, in the Queen Lnne style, has a yoke-
shaped crest-rail and a rushed seat, In addltion, it hes a vigorously
turned bulbous stretcher and its legs are termineted by "button" feet.
Probebly, it was made in New England about 1725, This room also includes a
hoop-back Windsor armchair of New England origin; a rural, pine, chest of
drewers with French bracket feet; and a small pine gelleried writing table,



The Henry W: Eastman House
75 Main Street )
Resldence of Mry & Mrsi Karl B.s Holtzschue

The Henry W: Eastman House is complicated to describe, as it has had at
least three separate periods of development, circa 1815, 1870, and 1830;

a period of decay while it served as a nursing home; and a recent episode
of partial restoration which was begun and has been continued by the pre-
sent owners\

Perhaps the most logicel wey to stert would be to summarize briefly the
role which Henry W, Eastman played in Roslyns In all likelihood, with the
excertion of William Cullen Bryant whose activities were much less locézl in
scope, he was the most influential professional man in Roslyn during the
middle years of the 19th centuryl He was & prominent member of the Queens
County bar,; who praeticed in New York as well a8 in Roslyn. With &4:¢ Wi
Leggett, he was co-founder and co-publisher of "The Roslyn Plain Dealer®
which wes published in Roslyn during the years 1850-1852, The "Plain
Dezler" wes Roslyn's first newspeper and remains one of the best sources
of informetion concerning Roslyn during the mid-19th century: With a
group of other prominent Roslynites he founded the Roslyn Savings Bank;
the first seavings bank in New York State, in 18764 In addition to the
foregoing) he was a large land-owner and took a very keen interest in local
affeirs, In 1882, following his death; his femily was presented with a
"Resolution of Esteem"™ by the Bar Lssociation of Queens County, the text
of which was recorded in the minutes of the Circult Court. This impressive
certificete) in its original frame, recently was presented to the Land-
merk Soclely by George R{ Lathem, and is on exhibit in the William M.
Velentine House |

4t the height of its maturity, the Henry Wi Eestman "estate" included
some thing ovexr two acres on the cast side of Main Street, extended down to
the mill pond and included 2 sma2ll boat house in the Gothic Style, which
stood until about 1955; There were, and are, three houses on the placey
These included the family residence, which was built in three distinct parts
and required most of the 19th century for its construction; an office in
which Mr. Eastmean practiced law and which was, for many years, the head-
quarters of the Roslyn Savings Bank, whose Brick vault in the Gothic
Style still survivesi) and a delightful Gothic cottage which was used as a
sort of small "dower house™: 1In addition; there was a very large Gothic
barn and carriage house; near the north boundary of the property, which
blew down in 1960, During Mr, Ezstmen's 1life, the place was one of the
sights of Roslyn, In a long letter about Roslyn, written to the editor of
the New York Leader and reprinted in the Roslyn Plain Dealer, Volume 2,
#12, for 26th September 1851, the writer refers to the "singulsrly rural
poci.tion of Mr, Eastman's house"; 1In addition, slong with the George W.
Denton House, it was mentioned in "Long Island and Where to Go", pub-
lished by the Long Islend Railroad in 1877. The grounds were cerefully
landscaped from Mein Street down to the Mill Pond, and photographs of the

gardens survive in the Lendmerk Society's collection.
Puring the 1920's the plzce was sold and the property divided. The

norgherly half passed thru the hands of a number of owners, and recently,
became the subject of condemnation proceedings by which the Town of North
Hempstead plans to incorporate it into Roslyn Park, The southerly residue,
with its three buildings, became a nursing home, or rather, a seriesg of
nursing homes as several chenges in ownership were involved. During this
period, the grounds were inereasingly neglected and the houses progressed
into advanced states of unattractiveness, even though certain efforts at
maintenence and even "improvement" were exercised., These included covering
the two lerger houses with pink asbestos shingles; strippin% all the inter-
ior and much of the exterior architectural detail from the "office"; and
constructing at lesst two unsightly additions to the large residence in
order to accommodate more patients, During this period, also, a part of
the third storey of the residence was gutted; and numerous partitions, some
of them of glass brick, were inserted into the verious areas of the house.
There remained scarcely a surface which was not covered with linoleum,
wall-board, or acoustic tile. In 1965, the property was acquired by Mr.
Leonard Blum, a trustee of the Landmerk Society, who, in 1966 divided the
property and sold the office and Gothic cottage to one purchaser and the
Eastmen family residence to the present owners, Mr, and Mres. Kerl B,
Holtzschue. It is this latter building which will be the subject of this
description.

The earliest part of the house was a conventional side-hall cottage, in
the Federal Style, which was two rooms deep, three bays wide, and three
storeys in height. The ground floor, in the manner of many Roslyn houses,
is below grade on the west side and is, therefore, not visible from the
street. The three other sides are all above grade., The gables were at the
north and south ends of the house, at right angles to the street, Original-
ly, the eaves were short in the menner of the early 19th century., The
rubble foundation walls extended to the sills although, unlike other local
houses of the period, the north and south walls did not extend upward to
the level of the lowest storey which was completely above grade. The
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large, square brick chimney, charecteristic of very early 12th century wvork,

-8%1ll survivesy The original window-sash were all 6-over-6, but the ori-

ginal sash survives only, in pzrty on the c2dt facade,.. -The original clap-
boarding has almost all survivedy The buildgk.of-the house is not known,
however, based on its architeetupal charecteristics, it may be assumed to
have been built ebout 1815y  This pErt of the house, ard the adjoining
"orfice® are both indiceted on the Walling Map (1859) as belonging to

Henry W\ Ezstmeny™ However, the Fastmens did not appesr on the local scene
un};;wwelr”éfter the garly pert of the house had been built)

" Bhortly after the Civil Wer, two additional bays were added to the norih
gide of the now, central, hally This addition appears to be indicated on
the BeerseComstock Map (1873), as is the smell Gothic cottage to the rear,
The foundetion of this eddition is an unusual one fobr its perdod, at first
comperison with other local houses)y The entire sireet (west) wall is of
rubble construction to the sille) while the north wally which is entirely
eébove gradey is brick, a2s are the interior "bearing®™ walls\ The east, or
garden, vwall 1s wogd from the grade up, setually, this type of foundation
construction is merely a variant of the 1835+1875 practice of building the
buried perts of the foundation of rubble while the above-grade components
were bullt of brick) The structure of rubble wall construction may still be
seen in the surviving reteining wall et the north end of the house, Unlike
similer locel enlergements of the same period, ivel, the William M, ¥al-
€ntine House end the iMyers Valentine House, next door, no effort was mede to
echieve a symmetricel relationship Between the original house and its zd-
ditiony The street floor windows of the enlergsment, while also six-over-
six) are much larger than those of the carly pert of the housel Conversely,
the third storey west windows ere much smaller than those of the early pert
of the housey as their dimensions are constricted by the lower roof of the
never (137@) endy Incidentally, these smaller windows originelly were Titted
with sash w ich, somewhere along the line} were repla¢ed with the present
cesementissy 41l this asymmetry appsars to&be the result of a conscious effort
Lo achiewe the characteristically "Gothic® effect of the period of the
€nlargementy This effect was enhanced, significantly by the fabricetion of
a large fzeede gable on the garden (east) wall of the 187 enlargement,
which wes enriched, at its epex) by an intergsting, diamond-sheped grill,
which served as an attic ventilatory At this time, a gellery was built
beyoss the gagden side of the house, alt.housh a two-storey porch may heve
existed a2t the eerlier endy These were reached from inside thru a range of
french windows which extended across the regar of the new addition, and which
replaced thg garlier, sash windows of the 1815 endy This alteration pro-
bably ineluded the eanstruction of the present small street entry with its
clegent arched gehle-ended roofy 4t this time, 2lso, the early paneled
front door was modified to provide 2 windov in its upper pert, which was
covercl with an €laborate cast-iron grill of the periodi, It may be assumed
thet Henry W. Eastmen was responsible for the entire 1870 alteration.

The third psrt of the house, at its north end, was built sbout 1890, well
aefter Henry W, Eastman's death, but while the house still remsined in the
poesession of the Eastman familyy This late 19th century wing is difficult
to date with precisian becausg of the absence of truly characteristic
architectursl deteil, as thg mouldings, e€tc. were copied from the 1870
addition, and beczuse no loecal meps are known which were published be-
tween the Beers-Comstock Mep of 1873 and an unlabeled map, with a 1906 copy-
right date, which is held in the Bryant Library, The north wing under dis-
cusslon is indiceted on the latter mep, and is also delineated on the VeEry
detailed Senborn Map of 1908, This final wing has its gable-end towards
the street, a2t Pight angles to the earlier gable ends, Most of the west
geble field, end the entire street end of the 1890 wing is filled with a
lerge, two-storey, bay window\ Concurrently with this addition, two similer
two-storey bey windows were added to the south wall of the earliest pert of
the house., 4Lt this time, also, the eaves were extended, if this had not
been accomplished as a part of the 1870 revision, and brackets were added
beneath the eavesy On the street side, elaboreate dormer windows were zdded
over the two smell windows of the 1870 addition, to provide more interior
light end a feeling of grecter ceiling height., The 1890 wing has no base-
ment, but is supported, 2lmost entirely on exterior brick piers and wooden
columns, in the manner of Le Corbusier, The 1870 gaellery was continued
across the garden wall of the new wing, and then extended across its north
wall,

During the nursing home period, the porch on the garden side of the 1815
house was enclosed, and probsbly extended, to provide an additional room
on each of the three floors, In addition, a large dormer structure was con-
structed over the east slope of the 1815 roof, to provide an additional room
at this level. Finally, a fire escepe was added to the northernmost wall of
the housc, znd the entire structure wes covered with asbestos shingles,
mostly of & dusty pink color. 4 mauve-colored variasnt still covers three
sides of the ground floor,
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During the period of present ownership, of somewhat less than one year
durstion, the fire escape was removed from the north end of the house as was
the earlier, rotting gellery which it supported. In addition, the three-
storey, enclosed, and probebly, extended porch on the east wall of the 1815
house was demolished down to its foundation level and converted into a sun-
deck. By so doing, the east facade of the two upper stories were once
again exposed. In accomplishing this revision, it became necessary to re-
move the 1870 french windows, opening to the sun-deck, to provide additional
interior wall-space. The most significant change, however, was the removal
of the asbestos shingles from the two upper stories, to expose the original
clapboards of each of the three parts of the house, Subsequently, the ex-
terior was re-painted, and the house has, once agein, even et this eerly
stege in its restoration, regained something of its dignity and elegance of
75 years ago,

The interior of the house is extremely interesting. In its description,
cach of the three chronologic sections of the house will be described
separately, beginning in the basement and proceceding upward. This system
may be confusing to the visitor, but not neerly so confusing as an effort to
achieve an orderly descripgtion of each of the three periods of the house
on each of the three stories,

The Federal House (circa 1815-"First Period™): The ecerly kitchen
occupies much of the basement of the First Period house and survives in
significent part. No effort hes been mede at restoring the eerly kitchen
except for the removal of some interior walls which were inetelled during
the nursing home period. The most interesting feature of the room 1is the
very lerge kitchen fireplace, with a bake-oven, and symmetriceally flanked
by recessed board-and-batten doors, The battens of the latter have
beautifully moulded edges in the Federel manner of the type employed through-
out the early house, This moulded detail on simple board-and-batten doors
occurs infrequently in Roslyn. Some >f the pine boards in the doors are
a2 full fourteen inches in width. The fireplece opening is very large,

46-55 inches, end may be the largest surviving in Roslyn., The mantle is
very plein, as is fitting for e kitchen mentle, and is complete except for
the missing shelf. The wooden door to the oven-opening is on the right side
of the fireplace end is undecorated, except for beading on the verticel
edges of the door., The remains of the brick oven may be scen best from
behind the fireplace. The heevy wooden plaetform on which the oven rests is
relatively modern, but basicelly is the same type of structure on which it
stood originally, Since few ezrly ovens have survived in Roslyn, and
possibly only one, in the John Rogers House at 95 East Broadway, 1s earlier
than this one, it is hoped that this oven will be restored as a pert of the
total restorstion effort,

The steirway leeding to the street level floor is fully enclosed and
retains its original pine sheathing, which is vertical on the kitchen side
and horizontal on the two other sides,

The entrance hall, at street level, retains its original flooring and
front door, although the three upper panels of the latter have been re-
placed with a window end cast-iron grill of the Second (circa 1870) Period,
in order to admit more light than thet provided by the original, five-
light, over-door window, which still survives. The two remaining panels
are moulded on both surfeces with the Federsl mouldings found throughout
the house, The exterior penels are of the "raised"type and utilize mildly
concave surfaces for the bevels., The doorway to the front parlor includes
five horizontel, flet panels which are symmetricelly moulded on both sides,
employing the characteristic Federal moulding. 411 the surviving Federal
doors remaining are of this type. The one to the front parlor retains its
originel lock hardware. The doorway to the rear parlor in ]like manner is
originel, although the door itself has not survived. The doorways on the
north side of the entrence hall communicate with the Second Period (circa
1870) pert of the house and utilize the characteristic ogee mouldings on
both doors end doorways. The stair-rail, also, detes from the Second
Period, end utilizes a turned mahogeny newel and ovel-moulded rail. The
balusters are mahogeny and are a veriant of the slender, urn-turned type seen
in locel houses from about 1830 to about 1870. The stair-way itself probeb-
ly is the original. Because the stairway is nd>t panelled, undernesth, at
street-floor level, a horizontal run of stezir-rail was required. To
accomrodete this, it was necessery to raise the flet cap of the heavy
stock, mahogeny newel, and interpose a turned section of a non-matching
wood. The horizontal run of railing had been removed during the nursing
home period aznd replaced with a2 glass-brick wall. The latter has been
removed, by the current owners, and an appropriate rail and collateral
newel were supplied by the Landmark Society. The balusters are modern,
but resemble those of the principal railing. ‘

The Front Perlor (Federal; First Period; circa 1815) is located on the
street floor, off the entrence hell described above, It is intended to be
used as the dining room, although refurbishing has not been started at the
time of writing (April 16, 1967). It has been mentioned that the door eand
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doorway are the original (First Period). The simple mantle also ies the
originel and utilizes the characteristic moulding found throughout the ecrly
pert of the house. Heevy, projecting, panelled pilasters are finished with
matching mouldings and support the mentle shelf. The chimney-brezcst, be-
neeth the shelf, consists of a centrel projecting panel, flenked by a peir &
recessed panels. The mantle obviously is Federal in concept and hes a
pleasent provinclal flavor. However, it is awkward end lacks the delic:ccy
usvally se€en in this period. Lctually, 1t 1s much coarser than the mantle
of the chamber directly overhead, a circumstence which is hard to explain,

the Second Feriod (circa 1870), while the bey window end its arch dete from
the Third Period (1890), However, the arch adjacent t> the fireplecs
appears to be cerlier, Oince it utilizes Tuscen mouldings of the Greek
Revival type, it may heve been installed about 1840 to provide for eecier,
more open, access to the resr perlor, behind,

The Back Parlor, vrobsbly the eerly dining room (Federel; First FPeriod,
circa 1815) retains 1ittle of its originel deteil except for its doorway.
During the present ownership, the room has been re-designed to serve as a
kitchen, the third room in the house to be used for this purpose. It 1s ean
unusuelly characterful room with a lerge bey window of the Third Period
(1820) end an attractive brick fireplace, The latter dates from the
original house (First Period, circe 1815), but was plastered over end has
been closed up for meny years, 4s a result, the originel mentle has been
lost. The fireplace was discovered end re-opened during the recent re-
furbishment of the room, The original nailing strip, for the missing mantle
remeins as do the iron fittings for the eesrly crane, now missing. The
unsupported brick erch which supports the roof of the fireplace opening 1is
an interesting structurel fezture, Because of the presence of equipment
for warming food, i.e., the missing crane; the absence of a dining room on
the ground floor; and the proximity of this room to the short steirway lecad-
ing to the eerly kitchen directly below, it may be assumed that the Back
Parlor originally served as the dining room of the house, at least on for-
mal occeasions when gueests were present, The panelled ceiling in this room
ig one of the few survivels of the nursing home period.

The Upsteirs Hall (Federal; First Period; circa 1815) is a continuvation
of the entrence nell end continues ite charecteristics., Like it, it re-
teins its original flooring, but continues the stair-rail of the Second
Period (1870). The five-panel doors on the south wall are Federal (First
Period, 1815) end are moulded on both surfeces. Those of the north wall
are ogee-moulded end dete from the Second Period (circa 1870). The rear
window-freme is one of the few which retains its originael (First Period),
six-over-six sash,

The Back Chember (Federsl; First Period; circa 1815) reteins its early
First Period, 1815) six-over-six sash, flooring, and a simple mantle with
the characteristic Federzl moulding of the house., However, the doorway to
the front chamber dates from the Third Period (1890).

The Front Chember (Federal; First Period; circa 1815) survives egs the
most ambitious of the Federel roomes in the house., The eearly six-over-six
sash heve been lost, but smell, elegently moulded panels survive under each
moulded window-freme, The mantle is esimiler, in design, to the one 1in the
front perlor, immedietely beneeth, but is more deliceste and pleesing. The
chimney breast is composed of three psnels, of which the central >ne projects
The pilesters are elegantly conceived end utilize the characteristic Fed-
ersal moulding of the house, separated by a projecting "V" sheped rib. The
fireplece opening was reduced in size during the Second Period (circa 1870)
to accommodate a Victorisn iron cozl grete. The cupboard alongside the
mentle is ogee-moulded, and probebly, detes from the seme period. The bay
window, with ite smell srched entrence, detes from the Third Period
(circa 1830) end probebly was meent to be used as & smeall conservatory.

The Victorian House (Second Period; Circa 1870)

The Drewing Room (Second Period; circa 1870) is loceted on the street
floor and is the most e€legent room in the house., The original flooring sur-
vives, end was, originelly, carpeted. Each corner of the room hes been
cheamfered by means of an ogee-moulded closet door, in & manner reminiscent
of the entrence hall end dining room >f the George W. Denton House, although
the architecturesl solution "worke" better in the letter house, probebly
because of the greater design problem involved in adding to en existing
structure. Like the doorways, the window-frames in the drawing room are
finished with ogee mouldings, 2nd slso, heve ogee-moulded panels beneeth.
The mouldings in these panels ere of the stendsrd "ogee™ type, 28 are all
the ogee door mouldings. In the latter cease, this merely implies thet the
doors were bought "made-up" from the lumber yeard, as might be expected
during this period. The mduldings of the door surrouands, however, while of
the "ogee" type are richer end hesvier, as they were selected and epplied
by the cerpenter., This practice has been followed throughout the Second end
Third Peri>ds of the house. £11 of the doors, in the Second Period (circe
1870) pert of the house, originelly had white porcelein herdwere, some of







148 rain Strset
Regicence of “r, ond Lre, Lconerd Blum

Number 148 Main Street 18 not indicated on the Walling Map (1859), but
is shown on the Beers-Comstock Map (1873) as belonging to ¥5. Bugan”.

Mr, Pugan's grandson, Mr, Roderick Mugan, has provided information con-
cerning the early years of his famlily in Roslyn. His grandfather, Samuel
Pugan, Sr., came is Roslyn, from North Ireland, in 1850, with his family,
whieh included several small ehlldren, The Dugans were very close friends
of the 0, W, Pollitz family, who were already in residence on Main Streect
by that year, There is some possibility that the Dugans were influenced
in settling here by the Pollitz family. ©Samuel Dugan, Sr. was a stone
mason by trade, and later built the original Main Street overpass for the
Long Island Railrocad. He actually may have built 148 Main Street, as its
stone foundation, now covered with concrete, is much heavier than those
of earlier Roslyn houses, and the carpentry of the original part of the
house is in many ways unrelated to other local mid-19th century houses,
The dry stone retaining wall, at the roadside, 1is one of the very best in
Roslyn, and is as sound today as on the day it was built. Most sarlier
local stone walls do not share this record. Since the cartography of the
Walling Map is not always accurate, it is possible that the house could
have been built several years prior to 1859 and still not appear on the
map., Mr., Roderick Bugan, on one occasion expressed the opinion that it
was built in 1855, and it seems quite obvious that it had been completed by
1860,

The original house was three bays wide and clapboarded, with a prominent,
overhanging, bracketed roof, having its gable-ends at right angles to the
road. The large porch in front, which utilizes long, shallow, round-
arched brackets between its posts, originally was designed only for sitting,
as there was no access to it except from inside the house., The marks of
the removed section of porch-railing, which had flat, shaped balusters
like the surviving railing, may still be secen at the top of the present
exterior stairway, The latter was erected soon after the house was built
and may be seen in early photographs. Originally, the house was entered
through a lower entry, beneath the upper porch, Both lower entry and
porch area still survive, and the latter is a delightful place to sit on
hot summer days, A wooden "dry-sink" survives at one end, which is now
used for flower arranging but originally must have served for more prosaic
domestic purposes, When the house was built, the ground storey had a
definite floor-plan which included a staired entrance-hall, and the dining
room and kitchen., The addition at the north side of the house, which 1s

dominated by a two-storey bay window, was not a part of the original de-
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sign of the house, but was added a short while after 1t was buillt,

The house was acquiref by Mr, and Mrs. Henry BFastman, a prominent
Roslyn couple early in the present century and served as their home until
late 1964, when it was acquired by the present owners, who have effected
& thorough refurbishment under the guidance of Mry Gerald R. W. Watlana,
an architect of international reputation whose specialty is the restoration
of eearly housesy In Roslyn, he was the architect in charge of the restora-
tion of the William M. Valentine House,

The impressive front door is divided into four large panels, each sur-
rounded by prominent ogee mouldings which project beyond the stiles.

There is a simple over-door window, but no side-lights. The entrance hall
is wide and features a spectacular panelled stairway, having slender,
urn-turned, mahogany balusters, which ascends to a low-ceilinged third
storey. It must be recalled that this stairway was built more for
Ylooking" than "using®, as all exterior traffic utilized the simpler,
boxed-in stairway which ascended from the lower entry. The entrsnce hall
is attractively furnished with an Empire card table, probzbly made in New
York City circa 1840, which is flanked by a pair of earlier, less-
sophisticated, rush-bottomed Sheraton armchairs. On the walls hang a late
18th century English, inlaid, Hepplewhite barometer, and an early 19th
century English landscape paintingy The two small prints of New York
houses were taken from Valentine's Manual of 1864, The original pine
flooring has survived in the entrance hall as well as in the remainder of
the house, The Gothic hall lantern is Americen and is in period with the
house,

The 1living room is quite simple in its architectural detail, The
painted pine mantle is panelled, but the panels are not moulded, a unique
execution in Roslyn. The under-window panels are similarly Tunmoulded®.
The long, four-over-four windows have unusually wide vertical muntins,
which are reeded down the center to create the impression that the win-—
dows are "french", not "sash". Most of the windows in the house have
been designed in this manner, The living room is most impressively fur-
nished. @ The most important piece 1is the superb secretary-bookcase in the
Empire Style, made by Edward Holmes at 48 Broad Street, New York, snd
beering his label. Holmes worked at this address from 1822 to 1829. The
bookcase has pointed arched muntins in its glazed doors. Both top and
bottom sections utilize veneered, fully round, colonnettes which are sur-
mounted by blocks decorated with gilded leaf designs., The small central
drawer front is decorated with paired cornucopiae which are executed in a

similar manner. The New York Empire mahogeny console table also is a major
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piece of furniture, 1Its merble top has chamfered corners and rests on a
fichly veneered apron which is decorated with a rich ormoulu mount con-
sisting of a central wreath surrounded by garlands of roses, The top is
supported at the rear by paired pilasters which have gilded bases and capi-
tals, sanded to look like metal., The frént colonnettes are fully rounded,
and fully veneered in exotically grained mahogeny, and have capitels and
bases of rusticated brass., The veneesred base has a concave front and
chamfered corners and is supported by superbly carved animal feet, which ere
centered on the base chamfers, This console table was mede zbout 1815 and
may be attributed to Duncen Phyffe,

The living room also includes a vigorous mahcgeny tall-case clock, in
the Empire Style, which is in an outstandingly fine state of preservation,
It bears the label of James Hansell, of Philadelphia, and was made circa
1830, Hansell was best known for his fine shelf-clocks and worked from
about 1810 to about 1845, Two other examples of Empire furniture are well
worthy of notice, One of these is the vigorous mahegany sofa, which was
almost certainly made in New York Stete, which features carved "swan-neck"”
arms and strongly extended, carved, animsl feet. The other is a delightful
small, acenthus-carved bench, which utilizes modified sabre legs and a
decorated apron. In addition to the aforementioned Empire pieces, the
living room includes a number of interesting Victorisn examples., These
include a small love seat, and severesl arm- and side-chairs. The raintings,
also, are of much interest, The most important is the portrait of an un-
known lady which hengs over the mantle. This was painted, circa 1835, by
Ammi Phillips, who worked in New York and Connecticut from about 1810
until his death in 1865, This portrait remeins in its original gilded
frame which utilizes Tuscan mouldings. There is, also, a landscape painting
of Casco Bay, Maine, which was painted by David John Gue (1836-1917). The
brass~columned Argand lamp, circa 1835, with its etched, cut-glass shade and
polished lustres, is entirely appropriate to the room snd to its contents,

The library is an extremely comfortable room which wes added shortly
after the house was built. It is dominated by shelves filled with books,
and by a bay window, which fills its east end and provides a superb view
of Roslyn Perk and harbor, The windows are similer to those in the living
room, but the panels beneeth them are enclosed in ogee mouldings. The
high baseboard is capped with a similar moulding. Of much local interest
is the small mahogany Pembroke table which was made during the esrly years
of the 19th century. This table is almost identicesl with one in the dining
room of the Valentine House. Since both were acquired from locel families

which had owned them since beyond the period of contemporaery recollection,
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there is a strong possibility thet both are the work of the same, locel,
cabinetmaker,

Both dining room and kitchen were doubled in size during the recent
restoration, when the west wall of the principal floor was moved backwards,
In the course of this alteration, additional flooring was obtzined from
the attic to match the existing flooring, and the original west dining
room window was re-used in the new well., The french windows, on the north
wall, ere new, but conform to the architectural harmony of the house. They
open to an ettrective, small, walled terrace., The dining room furniture
is, agein, impressive and emphasizes the Empire Style as developed in New
York, The most important piece is the "D"-sheped, two-part mahogeny ban-
quet table which utilizes “rope"-turned legs., These turnings are repeated
in the e2lmost free-standing colonnettes of the mahogeny sideboard, which
retains its original brass knobs. Both pieces vwere made circa 1830, The
set of English, late Sheraton dining chairs, with turned front legs were
mzde about 1815 and retain their original black horse-hair upholstery.

The mahogeny card table, in the Hepplewhite style, has tapered legs and
is decorated with simple, yet elegant, line inlay. It was made in New
Englend early in the 19th century. There are a number of interesting
decorative objects in the dining room, These include a large, gilded,
"architectural” mirror, which was made circa 1825, probsbly in New York,
end a pair of enamelled cache-pots of about the same date, which probebly
were made at the Rockingham porcelain works,

The kitchen is well worth the trip, and combines the best of both worlds.
The new half includes a completely effective work area. The original half
serves as a breakfast room, and is furnished with an ezrly 19th century
round-topped pine table and a set of Hitchcock cheirs of zbout the same
date.

The upper (third) storey utilizes much simpler architectural detail than
does the principel (second) storey, The baseboards are shallower and are
not cepped with mouldings. In a similer manner, no mouldings were used in
the development of the simple door and window surrounds. The original
board-and-batten doors have been replaced with panelled doors of the period
which utilize standard ogee mouldings. The floor plan of the upper storey
has been modified in various efforts to provide increased space and con-
venience, It 1s conjectured that the present hall, which surrounds a
pert of the steirway, originally extended to the front wall, and possibly
to the rear wsll, of the house. It included the existing doorway to the

mester bedroom, In all likelihood, there was a samll secondery heallway
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which extended from the door of the guest-room to the window opposite it.
Both bedrooms were entered from this secondery hellway, end both were much
smeller then they are todays &n interesting survival, well worth the
noting, is the small circulsr; iron,; heat-vent in the floor of the master
bedroom, directly over the heesrth of the living room fire-place below.
When the latter was in use; the heeted air could be permitted to rise into
the mester bedroom sbovej thus providing a simple and inexpensive method
of providing & minimum of heeat in 2 bedroom{ However, no other Roslyn
villege house of the mid-19th century includes even this simple amenity.
The guest room contains some interesting examples of furniture in the
Empire style, the most importent of which are the small sleigh bed with
panelled ends and the small mahogany table with milk-glass knobs and a
carved pedestali The Victorian armchair in the Rococo Revivael style and the
lacquered pepier mache table; with mother-of-pearl inlay and painted

decoretion, are both worthy of noticel



WILSON WILLILMS HOUSE
150 Malin Street
Residence of Mr, & Mrs, Donesld Burkhart

4Llmost nothing is known of the history of the wWilson Williams House,
There is not a single photograph of it in the Landmark Society's very
lorge collection of eerly Roslyh' erchitéctural negatives, Situated ohi
Mein Street, until recently, behind a high bosrd fence, most Roslynites
are unaware of its existence, yet it is architecturally one of the most
importsnt houses in Roslyn,

In 1896, when he was 79 years oldj Frencis Skillman, who was for many
years Justice of The Peace in Roslynj wrote a letter to the Editor of The
Roslyn News, In it he described his recollections of Roslyn houses
throughout the entire 19th century! Skillman was much interested in Ros-
lyn history and, apparently, knew his subject well, There is no reason to
believe that his recollections are inaccurate, In his account he mentions
that "Hendrick Onderdonk owned the land (along Main Street) as far south
as Cider Mill Hollow (now 128 Main Strect). Then next south of this
Wilson Milllams, a cooper, owned some land. His son, John Williems, built
& house"---near its northern boundcryl This house is still stending and
is now 130 Main Street. "Thos,. Wood| a cerpenter, afterwards owned the
Wilson Williams plece, H, Onderdonk gave Williems the 1little piece of
land thft Thos., Wood'Z%' gcarpenter shop and barn stands on, for making a
wood vat to be used in the Paper miil® 4 Which was built 1n 1773 Elsewhere,
Skillman observes; "The stt place south of Wilson Williams (Thosi Wood’'s)
was the Methodist Church", whose personsge still stands at 180 Main Street;
Just to the north of the no longer standing lMethodist Church.

The Lallang Map (1859) shows the Wilson hllllams House as belonging to
"Thos. Wood! (sic)l It also shows Thomas Wood's carpenter shop across the
street, 1mmed1:tely to the north of the present 179 Main Street, on "the
little piece of land™ which H. Onderdonk gave to Wilson Williams as com-
pensetion for making the vat for the Paper Mill.

In sddition to the foregoing, Henry Onderdonk, Jr., in his "Revolu-
tionary Incidents of Queens County', which was pub11Qhed in 1846, noted
thet Wilson Williems was one of approximately 150 men, who were not Quakers,
included in the "Training List of the Officers and Men in the District of
Cow Neck, Great Neck, etc.” who were preparing for military actlon ageinst
the British at the beginnlng of the Revolutionery War. Wilson Williams
was born in North Hempstead in 1754 and was listed in the United States
Censuses for 1790 and 1800 as living in Hempstead Harbor (presumebly &t
whet is now 150 Main Street, Roslyn). In the latter census, his son John
is listed as 1living independently in his own house (presumably 130 Main
Street). In other words, when Wilson Williems was 46 years old, he had a
son old enough to have a house of his own, which suggests that by the be-
ginning of the Revolutionery war, he was married, had at least one son, was
drilling with the militia, and was fully settled in the community. These
data, together with the architectural characteristics of the house suggest
very strongly that the early pert was built ebout 1775. He remeined in
Roslyn until 1806, when he sold his property end moved, first to South
Hempsteed and leter to Flushing, returning to Hempstead Harbor in 1811. 1In
his letter to Eliza Leggett, written on 3rd February, 1811 and preserved in
the East Hemplton Free Library, Bishop Benjamin Treadwell Onderdonk describes
his recollections of Roslyn between the yezrs 1796 to 1811. Bishop Onder-
donk describes Wilson Willisms as the operator of the first stagecoach, a
covered wagon, end this activity mey have stimuleted his move to Flushing.
However, Wilson Williems always considered himself a cooper, and so iden-
tified himeelf when he gave evidence, on 24th March 1815, in the lawsuit
between the Towns of Hempstead end North Hempstead concerning the Hemps-
tead salt mershes, The proceedings of this trial were uncovered recently
by Miss Rosalle Fellows Bailey, in her investigastion into the origin of the
Joseph Sterkins House for the Landmerk Society, and much of the informetion
described above was obteined from this source. However, we do not know who
owned the house immedistely subsequent to the year 1806, in which Wilson
Williems sold hie house and moved to South Hempstead. The owner surely
was not his son, John, who was, by 1800, living in his own house at 130
Main Street. The house may heve been bought by Thomas Wood as eerly as
1806, although, if this is the case, he did not build his addition until
he had 1lived there for zbout 20 years.,

The Wilson Williams House remeined in the possession of the Wood family
until late in the 19th century., It i1s shown on the Beers-Comstock Map
(1873) as belonging to "W, Wood¥, and one infers it still belonged to the
Wood family &t the time of the Skillmen letter in 1896, 1In any event, the
house, 2long with 148 lMein Street, next door, weas acquired by the late
Henry W. Eastman and Mrs, Eastman ezrly in the present century. The East-
mens used 148 as their residence, but did not wish to use the older house
for residential purposes, On this basis, lzrge doors were let into the west
end of the house, and the room adjacent to them was used as a garage until
very recently. L8 a result of* its use in this manner, until its recent
restoration, the house had never had any of the amenities of 20th century
living incorporated into its structure. It hed never had central heating
of any sort, end the only plumbing and electrical services extended to the
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house were in connection with the rather small area which was used 2s a
gerage, ALs the result, except for the alteration in connection with the
garege doors, the house stends today much as it did at the time each part
was built, and it still retains almost all of its original architectural
features even down to flooring, shutters, shutter-fastenings and door-
herdware. ©Since the house includes many features of Federal Period archi-
tecture, from the very early to the very late, it is indeed an important
key in the evalustion of almost every house in Roslyn built prior to the
introduction of the Greek Revival Style, circa 1835,

The original house was bullt circa 1775 and consists of a large room,
or "hall", at grade, with a smeller, rectanguler chamber at its north end.
ibove the two is a very large, very high attic, and benesth them is an
L-shaped room, with a root cellar, which was once used as a kitchen,

Lbout 1825, the house was doubled in length by extending its roof line
toward the east. Further unity was achieved by the use of shingles on
both parts of the house, and by the use of symmetrical gebles and chimneys
et the east and west ends of the extended structure., Since the house was
bullt into a hillside, it has threec separate and distinct "ground"™ _1loors,
i.e., the "hall%" at the west end, the kitchen pertially beneath it, and
lowest of all, the room benesath the dining room &t the east end of the house,
£11 levels of the house were built on the characteristic rubble retaining
walls which extend up to the sills, The floors of each of the ground
floors were laid on locust beams placed directly on the earth. In most
instences the beams survived, but in some areas the pine flooring has
rotted badly. However, the sills of the house are at ceilling level in
these areas, so the structure of the house has remained unaffected by this
floor rot.

The lerge chamber in the 18th century pert of the house is approximately
18 feet square, It still preserves its original flooring and its walls are
intect on three sides. 411 three retain their original chair-rails with
horizontal pine sheathing below., In places where the plaester has fallen, the
eerly hand-rived lathing may be seen. The south wall still preserves the
original doorway, with interesting side-windows of a type not seen else-
where in Roslyn. The latter date from the 1885 enlargement, and replace
the originel, smeller, windows in the same locetions. However, the shutter
latches are the original, 18th century, ones. The door, itself, as do =211
the outside doors, dates from the 1825 enlergement, The fourth wall was
removed to meke way for paired garege doors and its removal effected a
serious blow to the architectural integrity of the house, This wall
originally was panelled with flet panels surrounded by simple “3¥ mould-
ings planed directly into the stiles. This wall, the steep, enclosed
stairway behind it, and the lsrge chimney end fireplace (possibly with 2
bake-oven) all were removed, However, a few clues to the original struc-
ture remained., These included the rubble foundation for the chimney and
hearth, sbout one-half of the original crown, or cornice, moulding, a couple
of doors from the panelled wall, and one of the original panels, with the
merks of steair-treads on its reverse surfece. This evidence mede it pos-
sible for the architect, Gerald R. W. ‘Watland, to establish a plan for the
reconstructed wall which utilized the remaining originel material and
which "works™ with the remainder of the structure. t seems obvious that
the reconstructed wall will closely approximate, if not actually reproduce,
the original panelled wall., The board ceiling in this room is remarkable
for Long Island because the beams, which extend from the north to the south
walls of the house, are boxed in., The casings, themselves, have delicately
beaded corners, a sophisticated feature in a country village. This large
room, or "hall", was a true "living room® in the full sense of the word, as
ell femily ectivities were carried on here, as cooking, eating, and probably
even sleeping. The small chamber to its north is approximately half as
lerge, i.e., 9 by 18 feet, and survives in almost original condition, It
probebly originelly served as the bed-chamber for Wilson Williams and his
wife, 1In it, the original pine flooring remains a2s do three of the originsl
walls, which have horizontal pine sheathing below the chair rail., The north
wall retains the only 9 over 6 18th century window remaining in the house.
£11 others ere 6 over 6 and dete from the 1825 enlargement, The "missing"
west wall has been reconstructed to match the other walls of the room. Its
missing window has been replaced with one similar to the early 19th century
windows used in the rest of the house, to follow the practice employed at
the time of the 1825 enlargement, and because it was possible to find
matching windows of the period for this wall and for its mate, which opens
on the re-constructed enclosed stairway, at the south end of the west wall.
The door which comnects the two rooms dates from the building of the house,
circa 1775, has its original "H-L" hinges, end is identical in detail to
the remains of the panelled wall in the larger chember., Its wrought-iron
"Suffolk" latch, of the "bean" type, is contemporery with the door and met-
ches merkings on it both in size and contour. It is one of the period locks
given to the restoreation of the house by the Landmerk Society.

The large attic, 18 by 27 feet, covers both lower rooms and was reached,
originelly, by a steep enclosed steirway behind the now reconstructed
penelled wall, This steirway has been reconstructed and conforms to the
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tread merkings on one of the original panels., Part of the original pine
attic sheathing still remains, end considerably more has been utilized in
various other perts of the house, This sheathing originally extended to
the ridge to form a dramatic, acutely-pitched ceiling., No "tie-beams"
were incorporated into the roof structurey This room was designed to be
used as a sort of ”dormitory" for children, servents, cooperage apprentices,
etcy It was used also for spinning, weaving, and many other tasks of the
18th century household, Ultimetely it will be utilized, agein, as a bedroom/

Beneath the large chember, there is a long kitchen, made narrow bty the
broad, rubble chimney bases. This room has windows, in deep reveals, let
into the plastered rubble walls at its north and south ends, However,
there was sufficient space remaining at the north end of the chimney base
to permit the inclusion of a root-cellapl This root-cellesr srez has been
designed to serve as a laundryy During the period in which the rooms
above were used as a three-cer garage, additional bracing had been in-
stalled to support the weight of the cers, It has been conjectured, since
1964 when the house was acquired from the Ezstman Estate by Roslyn
Preservetion, Inc., thet this room originally served no domestic purpose,
but wes open on its east side and was used as a shelter for animals and for
the storage of ferm end cooperege eguipment{ This lmpression was confirmed
during the recent restoration, when it could be observed there was not & .
true rubble foundation under this wall, but only a shallow "footing"
constructed of small stones to support the construction of an inside wall,
efter the house was enlargedi Further confirmetion was obtained from the
presence of lerge wrought nails, designed to serve as hooks, in the large
ceiling beams which, originally, were exposed., The beams had sagged from
the weight of the automobiles above, end required "doubling". This intro-
duction of new wood is the basis for the installation of a new plastered
ceiling. Prior to re-construction, it was evident thet this room had been
used as a kitchen, However, it probably did not become a kitchen until the
mid-19th century, when it became obvious that a kitchen on the same floor
28 the dining room would be more convenient than the 1825 kitchen benesth
it. This mid-19th century kitchen originally hed an "open" ceiling which
vwas covered with stamped tin sheathing about 1880. If the foregoing con-
Jecture is correct, end it mey be assumed that the present kitchen origi-
nally wes an opon shed; it may be assumed, also, that the windows &t the
north and south ends of the room were let into the original rubble founda-
tion wells when the room was converted into a kitchen during the mid-19th
century. This revision mey explain the poor condition of both walls prior
Lo restorstion, The south wall wes selvagezble with re-pointing and lin-
ing, but the north wall required complete re-building. Prior to re-
congtruction, it was obvious that the process of collapse hed been going on
for meny years, as the interior sheathing of this well was wedge-shaped in
cross-section in an effort to correct the sag. Since this sheathing could
not have been instelled much after 1880, it becomes obvious that the
pertial collapse was of long standing. The mid-19th century double window
at the south end of the kitchen is the original, The north wall had in-
cluded a single window, but, in the reconstruction >f the wall, a new
double window, to metch the one at the south end, was installed, for the
simple purpose of admitting more light. This window is the only "new"
window in the house, The two other windows, not original to the house, are
in the re-constructed west wall, However, both of these date from the
second quarter of the 13th century and metch the windows of the 1825 en-
largement,

£11 the remaining rooms in the house date from the 1825 enlargement.
The dining room, on the same floor, is the most pretentious room in thse
house, and is finished in the typicel late Federal Style utilizing un-
decorated, square corner blocks together with applied slender "Tuscan'
mouldings which prognosticate the Greek Revivel Style, The panels be-
neeth the windows ere trimmed similerly. The impressive msntle has free—
standing Doric columns, black marble facings, and an impressive cast-iron
lining which utilizes sunburst and palmetto leaf motifs. There is a small
chember to the north of the dining room, suggested, perhaps, by the similar
chember to the north of the 18th century "Hall". L pert of this room has
been utilized to create a modern beth. This room retains an exterior
doorway which led to a small porch which no longer survives., Benesth the
dining room, &and the chamber at its north end, is a lerge, simply finished
room, with rubble wells on three sides end a very large fireplace. Origin-
ally, there was a non-bearing wall across this space immediately to the
north of the fireplace., The smzller chamber at the north was divided
further into halves, the rear one for a cold-cellzr and the front, which
had a window and opened to the street, served as a larder. The large
room, with the fireplece, zleo With a door to the street, was designed to
be the kitchen of the 1825 wing., It hes been pointed out, above, that this
érrangement was an inconvenient one and thet, by sbout 1850, the kitchen
was re-located, one flight up, in the 18th century part of the house, on
the same level as the dining room, Originally, the 1825 kitchen was not
plastered, although the rubble walls were white-washed, and the ceiling
beams were exposed. The latter all bear saw marks, although some of them
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have adze merks on one surface, Originally, this was interpreted as meaning
thet 18th century beems had been sawn into narrower strips end re-used as
beams in the 1825 wing, However, recent examination of the cellar beamsg

in the 1800 William M, Valentine House demonstrated that each has at least
one adzed surface, and many two, one wide and one narrows This finding

is now recognized as indicating that the presence of adze marks on one sur-
face does not, necessarily, indic¢ate re-use, but is more likely to suggest
thet the log was squered off with an adze prior to being placed on the s&aw-
nill carrisge, Some time after it was built, the 1825 kitchen was lathed
end plastered, It is conjectured thet this modificetion was accomplished
after thie room had been abandoned as & kitchen end was used for some

other purpose, D[uring the recent restoration, the lathe and plaster, which
was very badly decayed, were removed, creating a single very large roomy
The south rubble wall, which was lesky, was lined with concrede, and the
rubble portion of the north wall was similerly treczteds Most of the north
wall, however, i,e, the part which was abowe grade, had no foundstion at all,
but weas cantilevered out from the end of the rubble wall/ The open spsace,
which was under a porchy was then closed in with simple board sheething,
This space has now been filled in with a modern concrete block foundations
The long rubble wall along the west side of the room remains in its origi-
mal state, Lpart from a very small furnace room near the fireplace, this
entire area remains a large open speace, for which & finel use has not yet
been established, However, with the gxtension of the furnace room wall
across the room to the rubble west wall, the original kitchen floor plan
would approximetely be re-established, Beneeth the priginal kitchen steir«
way, there is & sme2ll closet having 2 simple board door hung on lerge H-L
hinges, ©$ince it is unlikely these would have been mede as late as 1825,
it is assumed they heve been re-used, probezbly from the 18th century pert
of the house,

Lbove the dining room is a room of eimiler size, which similarly dates
from the 1825 enlargement{ It is finished in characteristically late
Federal detail, including the panels benesth the windows, although not so
c€laboreately as the dining roomy It includes an unusual smell mentle which
hes never surrounded a fireplece, but which utilized some type of early
cast-iron stove which stood in front of the mentle to provide greater
heet, The stove-pipeg itself, entered the chimney through the mantle
apening, and in this menner, wae slmost invisible from the rooms This
room was built to be the "masienr?” bedroom, end the small chamber at its
northern end, a placement characteristic which appears four times in this
house, probably originally waé a nursery. The latter room has been divid-
€d in the recent restorestion to provide for a closet and bathd

The 1825 attic, sbove the bedrooms, is large and commodious. However,
unlike the 18th century attic, it wes sheathed only zlong a pert of the east
wall, In ell probability, its sole function was to provide storage, cpcce,
clthouzh it =y heve iamcludcd »>ac or t° 0 emall rooms for servants. A4Lll the
Surviving stairwayc in the house dete from the 1825 enlargement. It
should be recalled thest the steirway in the 18th century end was installed
during the current restoration. 41l the sarly 19th century stzirweys, but
one, are completely boxed in, The single exception is boxgd in, in part,
but does have a railing, in the hallway, outside the "master" chamber des-
crived above, For meny years this railing had been re-located in snother
part of the house. Heppily, most of it has survived for replacement in its
original locetion during the recent restorstion. L few of the bslusters
had to be copied, and about two feet of steir-rail had to be replaced. The
original newel was missing and its replacement has been copied from the one
in the Federal hallway of the William M. Velentine House., The rails and
balusters were identical in both houses, and it was considered that the
Valentine House newel would be appropriszte in the restoreation.

In closing, it should be noted thet the Wilson Williams House is out-
standingly worthy of preservetion because of the extremely high survival of
its late 18th and early 19th century charscteristics., In fact, the latter
pert of the house remains almost unchenged since the time it was built,
circa 1825, except for the overhenging eaves of the north and south wells,
which were a late 19th century development. In addition, the ingenious
techniques employed in enlerging the house, more then 140 years ago, pro-
vide a flexibility which adjusts itself well to 20th century requirements.
Most important of 211, the preservation of this early house, along with two
ccres of wooded hillside, over-looking Roslyn Park will provide substantiasl
impetus to the entire preservetion effort in Roslyn. During the summer of
1964, when the Eastmen Estete was in course of settlement, the Wilson
Williams House was purchesed by Roslyn Preservetion, Inc., In September
1966, it was sold to Mr. & Mrc. Doneld Burkhsrt, of Roslyn, with covenants
in the deed covering restoration procedures to be employed and assuring the
open quzlity of the property. .ctueslly, so much of the original febric of
the house remeined thet l1ittle architecturel guldance was necessary. How-
ever, Mr, Gereld R. W. Watlend, architect for the restoretion of the
Valentine House, did design the restorstion of the west wall of the house,
which had been altered because of the installetion of garage doors; es well
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28 the reconstruction of the chimney, fireplace, enclosed stairway and
penelling in the same well, Most, if not =11, of this work will heve been
accomplished by the day of thé House Tour, HMr, Watland also developed
designs for the reconstruction of the two small early 19th century porches,
now missing, In addition to the foregoing, the house has been Jacked up to
grade, ell the rotted sills replaced, and a new foundetion esteblished un-
der the 18th century pert of the north well. The other foundation walls
heve 211 been supported with concrete and new concrete foundestions have
been constructed, for the first time, under the originelly centilevered
east end of the north wall, as well as under the entire east well of the
house, The badly rotted flooring in the eerly and mid-19th century kitchens
has been removed and replaced with concrete, which %will be covered with
other surfaces later on, The mid-19th century kitchen, in the 18th century
end of the house, hes been converted into a modern kitchen, and modern
heeting, plumbing end e€lectricel services heve been installed, Lctually,
nothing else hes been done except to patch up, meke good, and re-furbish,
Thomas Wood, who probebly enlerged the house, circe 1825, probebly would
heve 1ittle difficulty in finding his way around it today. The contractor
in cherge of the restoration is Mr, idam Brandt, of Greenvale. Lsctuelly,

a tremendous pert of the work heas been accomplished by Mr, & Mrs. Burkhart,
who heave spent so meny week-ends sanding end removing paint they heve
almost forgotten whet week-ende reslly are for. However, their reward is
inevitable, They will not only heve this superb house to live in, but

the satisfaction of knowing they heve virtuaslly brought it back to 1ife and
agsured its future; Those who are interested in the genuine esthetic
guelity of Roslyn will elweys be in their debt.



Joseph Starkins

Very 1ittle ie known of the esrly history of the Joseph Sterkins House,
It is shown on both the Welling (1859) end Beers-Comstock (1873) maps as
belonging to Jacob M. Kirby, who owned the land on both sides of Mein Street
and East Broadway with the result that for many years the intersection weas
known 28 "Kirby's Corners®, Francis Skillmen throws some light on its early
ownership in his letter to The Roslyn News in 1896 (1). Skillmen notes;
®The next place south of Wilson Williems was the Methodist Church, past this,
the home of inthony Wilkey, a greet talker of politics and only here and
there with & grain of sense., His house was lately sold to Jonathon Conklin
and moved to the ezst side of the swamp (Roslyn Perk). Then his son,
Warren, built the new large house on the land (still stending, 194 Mein
Street)s The next house south (2) was Joseph Starkine, the blzcksaith, et
the fork (with Ezst Broadway) in the Rozd.® Beyond this, Skillmen is of
little help as he does not indicate whether Joseph Starkins owned the house
immediately before the Kirbys, i.ei, during the early 19th century, or at
the time it was built, well over a century earlier (3). During the ezrly
monthe of 1967, Miss Rosalie Fellows Bailey, & well-known writer end
zenezlogist was retained by the Landmark Society to explore the history and-
origin of the Starkins House. Miss Bailey hes established thet Joseph Star-
kine (Senior) was born in 1769 and died on 24th November 1844, He made his
will in 1843, lezving his property to his son, Joseph, Jr., reputedly a
ne'er-do-well, who sold the property to the Kirbys. 4in inventory of Joseph
Starkins' (Senior) possessions, at the time of his death, survives, of
which the Landmerk Society hes a photocovny. dJoseph Starkins presumably
bought the four zcres of land, on 24th Merch 1795, from William Van Nos-
trend, & blackemith, and his wife Sarah. There is evidence that the Van
Nostrands acquired the properiy some 20 yeers earlier, in 1775. Beyond this,
dete, Miss Bailey has not yet gone, She hes uncovercd two road surveys
which should be plotted before she proceeds further. It is hoped thet this
work cen be accomplished in the nesr future and thet Miss Belley will then
be eble to proceed back to uncover the first century of the House's ownership

Lrchitecturelly, the house is one of the most interesting in Roslyn. ©So
fer as cen be ascertained from its construction methods the original pert
of the house appeare to have been built sbout 1700, probzbly even earlier,
This ecrly attribution places it in ective competition with the Grist Mill
(1701-1709) as the earliest surviving building in Roslyn, However, historic
records heve estzblished thet the Grist Mill cen heve been built no ezrlier
than 1701, while the Starkins House msy heve been bullt considerebly esrlier,
In 11 probability, it is the only 17th century structure surviving in
Roslyn,

In addition to its esrly origin, the sarchitectursl development of the
house is highly interesting, 28 it demonstrates no fewer than five distinct
periods of growth and modificetion., These may be summarized as follows:

The mein block which was built circa 1700, or earlier, This was enlarged,
circa 1750, by raising andé extending the rear slope of the roof, thus per-
mitting the sddition of a room to the mein floor and providing added hesd
room on the second storey., The third alteration, during the early yeers of
the 19th century, consisted of the addition of a 13 storey wing to the

€z8t end of the house. This was followed (1870-1880) by the erection of a
second, two storey, cest wing behind and parallel to the first. This effort
wes accompenied by the construction of a dormer window in the south (17th
century) slope of the roof of the mein block, end of 2 bsy window at the
eest end of the esrly 19th century wing. Eerly in the 20th century, an
edditional, one-storey wing wes added to the west end of the house znd, at
ebout the szme time, & lerge dormer window, and a porch were added to the
north (circe 1750) portion of the main block. Concurrently, the space
between the two 19th century wings wes filled in with & single storey
structure to provide an sedditionsl room, L11 the 20th century alterations

(1) Please sce description of the Wilson Williams House for a more detailed
account of the Francis Skillmen Letter.

(2) 8killman obviously refers to some period prior to the construction
of 219 Mein Street, which is indiceted on the Walling ilap (1859) as al-
so belonging to J. M. Kirby. This house (219) is still standing betwsen
the Werren Wilkey House (194 Mein Street) and the Joseph Starkins House.
Skillmen does not even indicete this house (219) on his own rough mep,
circa 1895, which locetes the houses which he described in his letter,
even though it appears obvious that 213 Main Street wes built many years
eerlier then the Warren Wilkey House, and thet Skillmen mentioned the
latter only in connection with the earlier, inthony Wilkey House which
hed been moved,

(3) It will be of interest for the reader to reread the reference to Joseph
Sterking'! 1life in the Fifth Znnual House Tour brochure for 12th June 1965
which describes whet was known of hisgs 1life at thet time.
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Very 1ittle is known of the eerly history of the Joseph Sterkins House,
It is shown on both the Welling (1859) &nd Beers-Comstock (1873) maps as
belonging to Jacob M, Kirby, who owned the land on both sides of Mein Street
_and East Broadway with the result that for many years the intersection was
known as ®Kirby's Corners%, - Francis Skillmen throws some light on its early
ownership in his letter 10 The Roslyn News in 1896 (1). Skillmen notes,
"The next place south of Wilson Willisms was the Methodist Church, past this,
the home of Inthony Wilkey, a greet talker of politics end only here and
Jhere with & grain of sensey His house was lately sold to Jonathon Conklin
- and moved to the east side of the swamp (Roslyn Perk), Then his son,
Werren, built the new large house on the land (still standing, 194 Main
Street). The next house south (2) wes Joseph Starkins, the blacksaith, =t
the fork (with East Broadway) in the Road."™ Beyond this, Skillmen is of
little help as he does not indigeate whether Joseph Starkins owned the house
immediately before the Kirbys, ive., during the eerly 19th century, or at
the time it was built, well over a century earlier (3). During the eerly
monthe of 1967, Miss Rosalie Fellows Bailey, & well-known writer and
genealogist was retained by the Landmark Society to explore the history and
origin of the Starkins House\ Miss Bailey has established thet Joseph Star-
kins (Senior) was born in 1769 and died on 24th November 1844, He made his
will in 1843, leaving his property to his son, Joseph, Jr., reputedly a
ne' er-do=well, who sold the property to the Kirbys. 4&n inventory of Joeeph
Starkins' (Senior) possessionsy at the time of his death, survives, of
which the Lendmerk Society hes a photocopys Joseph Starkins presumebly
bought the four ccres of land, on 24th Merch 1795, from William Van Nos-
trand, & blackemith, and his wife Sareh, There is evidence that the Van
Nostrands acquired the property some 2B yesrs earlier, in 1775. Beyond this,
dete, Miss Bailey has not yet gone, ©She hes uncovercd two road surveys
which should be plotted before she proceeds further. It is hoped thet this
work cen be accomplished in the neer future and thet Miss Beiley will then
be able to proceed back to uncover the first century of the House's ownership

Zrchitecturelly, the house is one of the most interesting in Roslyn. So
far aes cen be ascertained from its construction methods the originel peart
of the house appears to have been built ebout 1700, probebly even earlier,
This eerly attribution places it in active competition with the Grist Mill
(1701-1709) as the earliest surviving building in Roslyn. However, historic
records heve esteblished thet the Griet Mill cen have been bullt no esrlier
than 1701, while the Starkins House mey heve been bullt considerebly esrlier,
In 211 probability, it is the only 17th century structure surviving in
Roslyn.

In addition to its esrly origin, the architectursl development of the
house 1s highly interesting, as it demonstrates no fewer than five distinct
periods of growth and modificeation, These may be summarized as follows:

The mein block which wes built circa 1700, or esarlier, This was enlarged,
circe 1750, by reising and extending the rear slope of the roof, thus per-
mitting the addition of a room to the mein floor and providing added heed
room on the second storey., The third alteration, during the early yeers of
the 19th century, consisted of the addition of a 1% storey wing to the

cest end of the house, This was followed (1870-1880) by the erection of a
second, two storey, east wing behind and parallel to the first., This effort
was accompenied by the construction of a dormer window in the south (17th

i century) slope of the roof of the mein block, snd of & bey window at the
eest end of the ecrly 19th century wing, Eerly in the 20th century, an
cdditional, one-storey wing wes added to the west end of the house and, at
ebout the seme time, a lerge dormer window, and a porch were added to the
north (circa 1750) portion of the main block. Concurrently, the space
between the two 19th century wings wes filled in with a single storey
structure to provide an additional room. L11 the 20th century alterations

(1) Please see description of the Wilson Williams House for & more detailed
account of the Francis Skillmen Letter,

(2) Skillmsn obviously refers to some period prior to the construction
of 219 Mein Street, which is indicated on the Welling ilap (1859) as al-
so belonging to J, M. Kirby. This house (219) is still stending between
the Werren Wilkey House (194 Main Street) and the Joseph Starkins House.
Skillmen does not even indicete this house (219) on his own rough mep,
circs 1895, which locetes the houses which he described in his letter,
even though it appears obvious thet 219 Main Street wes bullt meny yeers
esrlier then the Warren Wilkey House, end thet Skillmen mentioned the
letter only in connection with the earlier, inthony Wilkey House which
had been moved,

(3) It will be of interest for the reader to reread the reference to Joseph
Stzrkins' life in the Fifth Znnual House Tour brochure for 12th June 1965
which describes whet was known of his 1ife at thet time.
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had been completed prior ;o 1923, &as the Landmark Society owns a photo-
graph, teken in thet yeer which shows the housce in its present form, In
company with cach of the additions described above, modificetions also were
made to the already existing pearts of the house, In the paregraphs to
follow, the architectural history will be traced, and en effort made to
describe each section of the house as it was originelly, end as it stends
today. #by Eugene Lrinbruster

Centrel Block (1700 or ecrlier): The originel house weze, essentislly,

e one room structure, with en attic overhead, built over s full cellear
whose thick rubble walls extend to the sille. The roof was steeply pitched,
but only the front (south) slope survives. However, the originsl roof
profile may be conjectured by stending beyond the west end of the house and
visualizing how the house would look if the reasr slope of the roof was
symmetricel with the front., L small portion of the eerly west wall is

still exposed (outside the 20th century wing) end the eerly "round-", or
"chamfered-butt? shingles may be seen., These are the ecrliest type of
shingle seen in the U, S. end mey be identified by the chamfered, or angled,
corners of the exposed end of the shingle., However, early though they nay
be, these shingles, still fastened with the originel, hand-wrought neils,
ere not the eerlieet shezathing of the house, During recent explorsatory
procedures, the modern plaster wsll was removed, inside the 20th century
wing, to expose the structure of the west wall of the original 17th century
house end the 18th century €xtension, Host of the round-butt shingles had
been removed, but enough remeined to estecblish that their nailing strips
cross the end of the 17th century house and continue on the 18th century well,
The shingles cen be, therefore, accepted as heving been applied after the
house vwes extended, by meens of the development of a "sclt—-box" roof during
the second helf of the 18th century. 1In all likelihood, the eest wall of
the centrel block was sheathed with similer shingles ¢t the scme time., None
of the latter survive. .s the result of the foregoing finding, it must

be acccepted thet the originel sheething meterial of the housge is not known,
as, apparently, no vestige hss survived, Most houses of this period,
however, were shecthed with thin, narrow clepboards, usuelly of oak. Fur-
ther examinetion of the exposed west well demonstreates the VeEry lerge oak
bplate, which is 13 inches zcross, end the heevy osk studs, some of which
heve been very cerefully finished for a purpose &g yet unknown, The origi-
nel 17th century corner posts mey be seen as well ss the bottom of & covered
loft window. The plate is joined to the corner posts with large pinned
mortise-end-tenon joints, but 2 similer Joining technique was not used for
the attachment of the studs to the sills and plate. The outer ends of the
studs are longer then the inner, to creste a sort of flenge, which the sill
wes counter-sunk to receive., This technique permitted the studs to be
slipped into poseition efter the plate hed been set, and suggests theat the
framing wes not assembled on the ground and then man-handled into position,
The freming of the 17th century part of the Warren Mitchell House, in
Maenhesset, was developed in much the seme menner, Lt this point, the 18th
century framing of the extension, &t the north end of the well, mey be
examined, also., It hes been mentioned above thst the nailing strips for

the shingles cross the corner post of the 17th century house and continue
across the 18th century portion of the wall. The brick chimney which mey
be seen thru the studs is not the originel one. JLctuslly, there is & layer
of plaster between the chimney end the interior, hend-rived lathing.

The single main room, or "hell" (the present living room) served the
femily for all purposes. There was & lerge fireplece a2t the ezst end of
the room, possibly of the projecting Dutch type, where the hall stairway now
is loceted. This fireplece served the femily for cooking and s a source of
heat. The base of the heszrth end chimney still survives in the cellar. The
original, 17th century, very carefully finished, oak ceiling beams still
sur¥ive, as do the original corner posts. However, the letter were all
boxed in during the 18th century. The lower half of the pletes were also
covered &t the same time. The upper helf wes not shesthed as, at the same
time, the celiling wes plastered snd the upper pert of the plates were con-
ceiled in the ceiling. The exposed corner of sll the boxing was finished
with & lerge, + inch bead. The loft, over this room probebly was shsathed
end white-washed, The original 17th century ceiling becms mey be seen in
the present attic, over this room, Its front (south) slope still survives,
under plaster, and originelly the resr slope, in this room, wes symmetrical
with it,

Mid 18th century alterstion: . The entire resr slope of the roof wes
reised to permit the inclusion of a long, nerrow room, probebly s "buttery",
across the rear of the house, This modificetion eccomplished the present
"salt-box" profile. The originel mid-18th century shingles still survive
across the north wall of the house, where they heve been protected by the
leter porch. Interestingly, the celler wes enlerged to confdrm to the new
floor plan, end the originel (17th century) north cellar wzll was removed,
go thet the rubble-well celler now extends under the mid-18th century addi-
tion as well es under the originel house., /Lt some time during the mid-19th
century, the floor jJjoists, under the 18th century extension, were removed
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and replaced with sawn substitutes. However, the notches for the 18th
century, adzed joists mey still be seen in the enlerged cellar.

This alterstion to the roof crested considerzbly more head room in the
second storey chamber which wee now plastered. i smell, cerefully wrought,
iron mirror hook is still in plece on the north well, This probecbly was
made by eitheér William Van Nostrend or Joseph Sterkins, depending upon when
it was mede. To this now more useful room, & boxed-in steirway was in-
stalled at the east end of the house. Its construction required the de-
molition of the fireplece, end its replccement with znother in the north-
west corner of the "hall", where a later fireplace now stends. The present
Tireplace has not been completely studied because of its inaccessibility.
However, from whet cen be seen, it appesrs likely thet some of the 18th
century fireplsce survives, but thst 2 20th century chimney hes been built
thru its opening. It czn be esteblished thet the 18th century fireplece,
did not heve an opening into the buttery which hed been built =t the same
time. Removel of the 17th century fireplece provided space for a small
steir-hall st the foot of the stairwey, opposite the front door. This hall
end steirwey ere panelled with horizontsl and diagonel pine sheathing, which
appeers to be contemporsry with the mid-18th century modificetion. The
lethe and plaster from the long inside wall of the buttery was removed
recently, in the hope of gaining data pertaeining to the construction of the
originel 17th century outside wall. L few 17th and 18th century studs re-
mained, but a nunmber of 19th century studs had been inserted. No origineal
window openings could be located with eny degree of accuracy. 411 the
lzthing was of the 19th century, sawed type., Under this lathing, applied
directly to some perts of the plete end a corner post, were found some
fragments of very eerly 19th century wall peper (circa 1815). This data
suggests thet the buttery wes first shesthed with boards, then pepered
later, Leater still, perhaps about 1840, the board sheathing was removed,
with the paper zttached, additionsl studs were inserted, and the wall was
lathed and plastered,

Early 19th century modification: The smzll geble-ended wing was added
to the east end of the house, elightly set back from its east facadey This
provided an additionel room on the ground floor, probebly with a fireplace
in ite west wall. It a2lmost certainly was built to be a kitchen. It
appeers to heve been built circa 1815, but mey heave been built a little later
Miss Rosalie Bailey, who has been studying the history of the house, has
found references which esteblish that the wing was standing in 1843, She
hes elso found a very lste 18th century road survey which refers to
"Joseph Starkins" oven-house", However, it wis not known whether this was
intended for beking, or was connected with his trede of blacksmith., I%#
the present, sawed ceiling beams, which heve never been lathed, prove to
be the original, this win% could not heve been built prior to 1825. The
original resr "storm-door" of this wing still survives, on its original
strap hinges., The door itself is a fine example of the boesrd-and-batten
type, divided by epplied stiles end mouldings into upper and lower halves,
a design usuelly attributed to the Dutch influence. In addition, this wing
provided a small loft, probsbly used as a bed-chamber, in which a grown man
can stend erect only directly under the ridge. Lccess to this loft was pro-
vided thru a low door, off the steirway, requiring thet the upper psrt of
the steirweay be moved back to permit the inclusion of a small lending. it
the time this wing was built, the front windows of the "hall" were en—
lerged to their present dimensions, in the menner of the period. In ad-
dition, "eyebrow" windows were inserted to provide more light for the now
commodious, principal bedroom.

Later 19th century modificetion: This consisted, in the mein, of the
construction of a two storey, gable-ended wing at the east end of the main
block, parallel to the esrly 19th century wing, but to its rear, The two
winge were not, apparently, connected, but had an outdoor passageway
between them which provided access to the cellar, and perheps to the buttery,
from the outside. Because of its isolation from the rest of the house, the
wing had its own enclosed steirway which extended from the ground floor kit-
chen to the chamber, overhead. This steirway still survives, although its
lower end was incorporated into a kitchen closet some time prior to 1923,
Probebly as a part of the same construction program as the late 19th cen-
tury wing, a bay window was added to the ecast end of the eerly 19th century
wing, and a dormer window was applied to the south (17th century) slope of
the main block. Since the lete 19th century wing is quite definitely not
delineated on the Beers-Comstock Map (1{73), it must be assumed that it was
built after thet date. Stylistically, it appears to have been built about
1875-1880..

20th century modification: The exterior passage~way between the two 19th
century wings was enclosed, under a "V"-shaped roof, to provide interior
area for another room. During this modification, the single-storey wing
was a2dded to the west end of the mein block and the porch along its north
facade. The large rear dormer window was also zdded at this timey A4S
noted above, a2ll this work (with the poscible exception of the west wing)
was completed by 1923 and is evident in the Lrmbruster photograph of that
date. Examination of the attic shows all of the 17th century rafters
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remaining in position along the south slope of the roof of the main block.

L few 2lso remain 1n position along the north slope, although most were
removed to permit the construction of the 20th century dormer window, Those
which do remain, have the 18th century rough adze-dressed rafters in pos-
ition sbove them, to permit extension of the house to the rear and to pro-
vide for the development of the "salt-box"™ roof. Libove the 18th century
rafters mey be seen the 20th century, dormer window rafters, The 17th
century rafters are all notched for pulins, which no longer survive, Since
the notches ere 18 inches apart, the shingles used must heve been unususlly
long.

The future: The Incorporated Village of Roslyn acquired the Starkins
House, by gift, during the past year. Shortly prior to its acquisition,
the small building to its rear, shown on the Beers-Comstock Map as J.M,
Kirby's "Office", was re-located behind 219 Main Street, where it now
stends, When the Villege of Roslyn accepted the Starkins House gift, it
agreed to restore it and keep it open ac a "house museum®™, 4Lt the time of
writing (Lpril 1967), a lease is about to be consummeted between the Incor-
porated Village of Roslyn and the Roslyn Landmerk Society, and as soon as
it has been signed, the restoretion of the house will be embarked upon.
Lctuelly, the Landmerk Society has been lessee of the house since 1964, in
order to meintain its fabric end protect it from vandalism. During this
period, the Society retained the services of Miss Rosalle Fellows Bailey,

2 noted genealogist, to explore into the origins of the house, and Mr.
Daniel M.C. Hopping, a trustee of the Socilety and the architectural con-
sultent to 01ld Beth Page Village, to study the fabric of the house and
establish plans for its restoretion. 4is noted above, Mr., Hopping has been
working on the structure of the north and west walls of the original 1%Fth
century house. In addition, he has prepared measured drawings of the
entire house,

Once rectoration has been sterted, the 20th century dormer window,
porch, end west wing will be removed. The 19th century dormer window,
also, will be removed. In all likelihood, the two storey, late 19th cen-
tury wing will be re-located on the south west corner of the property, for
domiciliery purposes, and the 20th century connection, between the two
19th century wings, demolished. When the damage caused has been made good,
the house will look much 2s it did et the time Joseph Starkins lived there,
during the early 19th century. Obviously, there is much more to a proper
restoration than the vague outline presenteds However, much will be
learned during the restoration procedure which will influence the final
outcome of the project. If all goes well, the restoration project should
be in process by the day of the 1967 House Tour,




