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ROSLYN ARCHITECTURAL HISTORY

Roslyn is of architectural interest because of the very high survival
rate of homes dating from the mid-19th century and earlier. Apparently the
earliest published record identifying the locations.and owners of Roslyn
homes is the Walling Map of 1859, which probably was surveyed a year or two
earlier. A large percentage of the houses and commercial buildings shown on
this map are still standing.

Historiec research concerning individual houses has been quite sketchy in
mos% instances. However, quite a lot has been learned about the individual
construction details of many of the surviving houses shown on the Walling,
and later, maps. The tweniy-five houses exhibited on Landmark Society Tours
since 1961 hsve been examined carefully and much useful architectural infors
mation has been gained from their study, at least some of which has been
accompiished under the direction of well-qualified historieal architects as
Daniel M.C. Hopping and Gerald R.W, Watland. In addition, much can be con-
jectured by evaluating the architectural concepts, the eonstruction techni-
ques, and the decorative details of the houses already studied and by
applying these criteria to the examination of other houses. Careful historie
investigations of one house, as the study into the origins of the Joseph
Starkins house by Rosalie Fellowes Bailey, have revealed data concerning the
histories of other houses. Careful review of the early newspapers, i.e.,

The Reslyn Plain-Dealer, published 1851-1852, and The Reslyn Tablet,1876-1877,
have provided much detailed information concerning individual local buildings.
In addition, Bishop Benjamin Treadwell Onderdonk'!s letier to Mrs. Eliza
Leggeti, written in 1851, describing the former's boyhood in Roslyn during the
late 18th and early 19th centuries, has been most useful in identificatien of
structures standing at that time. In a similar manner, the letter written by
Franeis Skillman to The Roslyn News deseribes the history of many houses
standing in Roslyn during the period 1830-1896.

Only a few of the early Roslyn houses wers actually designed by individual
architects. Nevertheless, each house had an architeciural concept which de-
termined its appearance and function. This concept was frequently strongly
influenced by the various published architectural works of the period, as
Benjamin, Ranleti,Downing and Vaux, and, in other cases, was simply the
result of a discussion botween the owner and the carpenter. One carpenter, at
least, is known. Thomas Wood probably was the prineipal carpenter of Roslyn
during the second and third quarters of the 19th century. An article in the
Roslyn News for September 20, 1878, deseribes life in Roslyn fifty years
earlier and states "Probably no builder erected as many of the existing
dwelling houses, barns, ete,, in this town as Mr. Wood," Thomas Weod 1s in-
dicated on the Walling Map (1859) as the then owner of the Wilson Williams
House on Main Street., In all probability he built the later (circa 1825) half
of the Wilson Williams House, as well as several other local houses which
seem to be related to it. Architectural concepts of Roslyn houses are usumally
quite reactionary as might be expected in a small country village. In general
the more ambitious the house at the time it was built, the more likely it was
%o have been built in a contemporary style. Less important houses, where
owners were more likely to be interested in shelier than flourishes, fre-
quently reflected the designs of earlier periods.

Construction technigues are another important device in the dating of
homes. Workmen trained in a country village were likely to persist in the



utilization of the techniques of their apprenticeships. In sufficiently iso-
lated communities, a workman might continue in the technigues of the early
working years of the elderly man who taught him, Reactionary techniques in
one trade may appear side by side with relatively modern techniques in others
depending on the training of the man who did the work. In situations of this
sort, the date of the house cannot be earlier than the introduction of the
latest construction technique used, provided it may be accepted that the work
is a part of the original structure. In general, framing of Roslyn houses
tends to conform to contemporary siandards. However, the plastering techni-
ques of clamshells and horsehair which continued into late 19th century had
been discontinued in eities like Boston by 1750. Masonry also was likely to
be reactionary. The brickwork in at least one house of the second quarter of
the 19th ecentury was laid in Flemish bond, a style which had largely dis-
appeared elsewhere at least a century earliesr. It is worthy of comment that
prior to about 1860, foundations of Roslyn houses were built of large stones,
arranged in such a manner that the exposed inside surfaces of the cellar were
smooth, while the outer surfaces were covered by earth below grade, were
irregular, and thereby bonded together by the earth back-fill. After about
1835 the exposed parts of foundations, i.e., from grade to the sills, were
made of brick, and subsequently, from about 1860, the entire foundation walls
were made ot brick. The latter practice continued until about 1900,

Decorative details, as hardware, sitair railings, mouldings, etc. are also
of great value in establishing the age of a house. In Roslyn the concept and
construction details, and even the hardwsre, may antedate the mouldings by
many years. In such a case, the date of the house cannot be earlier than the
date of earliest appearance of the specific moulding style, provided that the
mouldings may be acecepted as original work, and not later alferation, Wooden
decorative detail in Roslyn houses usually shows a high type of conformity to
contemporary styles, probably because the presence of two lumber yards made
it more convenient for carpenters, even the cheaper ones, to buy many mould-
ings ready-made in preference to working them out with moulding planes. For
the same reason,mantles and doorframes were usually in style and executed
with contemporary detail. On the other hand, metal hardware was frequently
retarded in style, as the result of availability of out-of-date stock or ths
re-use of earlier materials, "H" and "H-L" hinges and oval keyholes were used
long after their use had been discontinued in metropelitan centers. Prior to
about 1825 locks were imported from England. After that date, they were of
local manufaciure, some of them by A. Searing of Jamaica. Willowmere, a mid-
18tk century house, has locks made by Mackrell & Richardson of New York which
were installed circa 1840, and at least one more survives in the Wilson
Williams house,

The foregoing is, of course, only the briefest of resumes. Additional
information will be given, when feasible, in the descriptions of the indivi-
dual houses. In all cases, estimates of construction dates have been evalna-
ted on the basis of the architectural characteristies described above. In
some instances, an individual house may have been built earlier than the
atiributed date, but alterations have given it the characleristics of a
later period.

In conclusion, it should be mentioned that the houses on exhibit have
been selected to demonstrate the continuing story of Roslyn architecture,
and to indicate the various interesting inconsistencies of architectural
concept, construction methods and decorative detail. Many more equally in-
teresting houses remain-it is hoped they will be en exhibit in the future.



The James K. Davis House
139 Bast Broadway
Residence of Mr. and Mrs., Ronald R. Galions

The James K., Davis house appears on neither the Walling (1859) nor the
Beers-Comstock (1873) maps as it was not built until after their publication.
However, its construction progress is well documented in the columns of the
Roslyn Tablet, the immediate predecessor of the Roslyn News, and an excell-
ent photograph has survived which was taken shortly after the house was
built.

The Roslyn Tablet for October 19, 1876, notes "Mr. James Davis is erect-
ing a very fine cottage on the other side of the harbor®™. The issue for
KNovember 10th is a bit more specific and notes that the house is situated
on "the east side of the harbor next to the residence of Mr, W, Losee", The
same issue explains that the house "is nearly completed and presents a fine
appearance". The house must have been completed by March 16th 1877 as the
issue of that date observes, "James K. Davis! house 1s a model of artistic
beauty, and contains all the modern improvements necessary for comfort and
convenience". In the issue for May 1lth, 1877, the issue is closed with the
following philosophic observation: "Mr. Jas.K.Davis has erected a new picket
fence enclosing his residence, and he now has without any exception, the
prettiest place in Roslyn. It is better to be born lucky than rich."

The original house was clapboarded, built upon a brick foundation to the
sills, had a central hall and was five bays in width. It was one room deep,
unlike the present house which is two rooms in depth, and included a kitchen
ell at the rear, access to which was through the original dining room.

Stylistically, the house incorporates elements of both the Italianate and
the Gothic Revival and should be classified as having been built in the
Victorian Eelectic Style. The house is remarkably compact for its two
stories. In part, this was accomplished by including the upper part of the
second story in the mansard roof, which was faced with slate and surmounted
by a delicatie cast iron railing. The eaves beneath the mansard project
boldly and are supported by the elaborately shaped brackets of the period.
There are brick chimneys at the centers of the north and south facades,For
some inexplicable reason the one at the north end is exposed along its ex~
terior face, while that at the south end 1s covered with sheathing to the
mensard. The overhang of the porch roof is supported by paired brackets
with acorn drops which are gimilar to those supporting the mansard OVerhang,
but smaller. The porch roof itself originally rested upon four simply
turned columns which, in turn, rested upon four plinths which formed ele-
ments of the porech railing. The four original columns and plinthg survive,
even though the porch has been extended. The most important architectural
feature of the house was a square tower over the front doorway, which pro-
Jected a full storey above the mansard roof. This tower, in the "Italian
Style", included a circular window, at the third storey level, in each of
its four walls. The tower terminated with a very low hipped roof, which
appears to be flat and which incorporates projecting eaves which rest upon
flat modillions., The single second-storey tower window faces the street and
is "round-headed" in the Venetian manner, All but the cireular tower win-



dows are "protected" by louvered shutters. Almost all of the windows were,
and are, glazed with a single pane in each sash, in the same manner as in
G.W.Denton House, built at about the same timg and exhibited in the 1966
and 1967 House Tours. These appear to indicate the earliest use of single
glazing in Roslyn.

Most of the foregoing materizl has been obtained from the photograph,
mentioned above, which was taken shortly afler the house was completed. The
photograph also shows the "new picket fence" mentioned by Pierre L.0.4.
Keeler in the May 1lth, 1877 issue of the Roslyn Tablet. It is worth mer-
tioning that the fence employed square pickets which seem to be character-
istic of the second half of the 19th Century. Earlier fences generally
utilized flat pickets. All early picket fences were built upon moulded
water tables atop flat ground-rails,In most instances the supporting rails,
and nall-heads, were concealed behind mouldings of the period. The Davis
fence no longer survives. lowever, a similar ferce survives next door, at
#145. In addition to the fence, the photograph shows a handsone post-ligh%
in the right foreground which someone should copy and make available today.

The main facade of the house has changed very slightly since the photo-
graph was taken. The fence and post-light are gone, as is the iron railing
above the mansard, Everything else, including a fine period slate walk,hasg
survived.

About 20 years after the house was completed, lr. Davis moved the
kitehen ell further to the rear to provide space for the present dining
roon and rear parlor and two additional hedrooms upstairs. The mansard
roof was extended so that fthe addition would stand under a unified roof
structure, At the same time the front porch was extended to curve around the
north and south facades of the house. These additions were carefully matched
to the original porch structure, which survives. The north extension ter—
minated with the entrance to the present rear parlor which was, of course,
built as a part of the same alteration., The south porch exiension terminsted
in a small office for lr. Davis' contracting business. o further exterior
changes appear to have taken place except for the enclosure of a part of the
new south porch extension to enlarge the original dining room,

The cellar of the houge 1sg large and commodious,with brick walls extend-
ing all the way up to the sills. The hearths, of the fireplaces above,both
rest on arched brick supports. The two front cellar rooms, which survive
from the original house, have plastered walls and ceilings. Belween these
rooms, beneath the entrance hall, there is a small roonm which apparently
served as a coal bin, as a coal chute survives which opens in the north
cellar wall. This chute, obviously, dates from the original house as its
entrance was covered and it became useless after the porch was extended.

The house 1s entered thru its original paired doors which include
"round-headed" glazing reminiscent of that in the "Venetian" window in the
tower.

Entrance Hall: Stylistically, the entrance hall is typical of Iis period in
that it employes vigorously moulded, stenped door surrounds whi.ch enclose




four-panel deors moulded on both faces. HMost of the orizinal porcelain door
hardware has survived. The stairway, alsc, is worthy of comment. The very
elaborate octagonal walnut newel post includes an ogee-moulded panel on each
of its eight surfaces. Each panel recess is, in turn, veneered with burl
walnut., The moulded stair-rail also is walnut, but the turned balusters have
been painted obscuring the character of the wood beneath. The panelled wall
beneath the stairway 1s ogee-moulded and one of its taller panels forms the
door of a clothes~closet. Beyond the panelled stairwall is a small cupbosrd.
Originally this was the locailon for a safe, With the exception of the wal-
nut newel post and stair-rail, all of the wooden trim was artifically
grained originally, in manner of the entrance hall in the G.,W,Denton IHouse,.
However, unlilke the Denton House, the stairway of the Dgvis IHouse is in the
traditional location in the entrance hall and has not been relegated to a
secondary position in an accessory hallway. The original wmoulded chandelier
medallion and cornice have boti survived as has the 5" yellow pine flooring
which was carpeted originally. The Victorian walnut umbrella stand in the
Eastlake style is not orizinal to the room but is entirely appropriate for
it.

The Tront Parlor: In the original house, this room was the "Parlor" as no
rear parlor exisited at that time. This room, like the entrance hall, dates
from the original house and utilizes the same prominently stepped base-
board with moulded capping. The moulded gesso cornice in the front parlor
is even more elaborate than that in the hallway as it includes a secondary
moulded gesso panel inside the primary cornice., The elaborate gesso chandel-
ler medallion is executed in the pure Fastlake Siyle. The window surrounds
emnploy the same mouldings as the doorways, including the small collateral
moulding which clrctmscrlbes each door and window surround, At this point
it should be noted that the wooden decorative trim of the three original
principal ground floor rooms, i.e. the entrance hall, dining room and par-
lor, is all identical and was grained originally. However, the ceiling
cornices and chandelier medallions differ in each of the three rooms.

The windows in this room, as previously noted, all are single glaze.
The windows are tall and narrow, and paired in the manher of the period.All
the windows are ogee-panelled beneath the sills. The typieally Victorian
slate mantlepiece 1s now painted to match the remaining trim, but was
narbellized originally. The round-headed fireplace opening with its moulded
cast-iron surround and pierced "summer-cover" are original to the house.
The French military print, cirea 1840, and the late 18th Century Piranesi
engraving of "The View of The Bridge and Castle of San Angelo" are earlier
than the house but appropriate to it.

It should be recalled that the rear wall of the "front" parlor was an
outside wall originally, as the "rear" parlor is a part of the later
addition. The entrance to the rear parlor suggests this difference in per-
iod with its shallow, keystone arch resting on clustered, panelled piers
and having a barred grille within the arch itself.

Rear Parlor: The rear parlor and the present dining room both are parts of
The late 19th Century alteration. It has been noted above that both are
stylistically much simpler than the original major ground floor rooms.The

mouldings of the door and window surrounds are much less vigorous than



those of the earlier principal rooms. They resemble those of the second
storey fronm which they were, undoubtedly, copied. Similarly, the baseboards
are all plain, with ogee capping, as are those of the second storey.
Originally the ceilings of both rooms were plain and included neither
cornice mouldings nor chandelier medallions, The rear parlor has its own
exit to the poreh, which was extended as a part of the same alteration as
that which created the rear parlor itself. The upper 2/3 of the narrow porch
door are glazed and divided by a single horizontal muntin, The lower 1/3 is
ogee~panelled., This combination suggests an effort to conform the porch door
to the existing front parlor windows.

Later Dining Room: The present dining room is identical to the rear parlor
gso far as architectural detail is concerned. The simple cove cornice and
chandelier medallion both are recent additions by the present owners, when
the room was re-converted from an accessory kitchen. A pass-—through ching
closet, originally located on the east wall near the kitchen door, has been
eliminated, and the entrance to the rear parlor has been added. The large
bay window, with its angled sides, is the first to be encountered in the
house. The French kerosene and candle chandelier was gilded originally and
retains its original ruby shade., It is a recent addition, but is entirely
appropriate to the room as is the impressive round-headed American gilded
looking glass.

The Kitchen: The original two-storey kitchen ell, which included a rear
stairway to a servant's room, upstairs, was moved back,at the time of the
alteration, to its present location., The original coal stove and zinc~
topped sink were in the same placement as the present modernization.

Some of the kitchen windows are quite shorit, probably to provide working
space beneath. Most have ogee-moulded surrounds, Two interesting exterior
details survive in relation o fthe kitchsn, both of which are unusual, sven
in Roslyn. The cast-iron kitchen pump survives immediately outside the
south kitechen entrance. To the north may be seen the foundation stones of
the now-vanished privy.

The Barly Dining Room: The dining room, one of the three prineipal ground
floor rooms in the original house, was replaced by the present (later)
dining room after the house was enlarged, Subsequently, it has served as an
informal sitting room. The gesso cornice and chandelier medallion are more
elaborate than those in the entrance hall; less so than those of the front
parlor. The Victorian slate mantle was marbellized originally, It is similar
but not identical to the front parlor mantle. The moulded, round-headed,
cast-iron fireplace surround and its pierced "summer-cover'" are both orig-
inal to the room. When the house was enlarged and the porch extended, that
part of the porch behind the fireplace wall was enclosed to serve as a small
office, which still survives, for Mr. Davis'! contracting business. Subse-
quently, more of this south porch extension was enclosed te provide a sort
of large bay-window for the "sitting-room™,

The Second Storey: The most interesting feature of the second story is the
Italianate tower, which may be entered from the front of the second floor
hallway. The hallway extends from front to rear and is flanked by bedrooms.
All the bedrooms have been placed, in part, within the mansard roof with the
result that the upper parts of all the exterior walls slope slightly inward,.




The mouldings are less elegant than those of the major, early, down-stairs
rooms, and resemble those of the later dining room and rear parlor, which
probably were copled from the second storey mouldings. The four-panel doors
are ogee-moulded on both faces. All retain their original poreelain hard-
ware. The original 5" painted pine flooring has survived throughout, The
baseboards have plain facings and are ogee-capped. The southwest chamber has
two hall doorways and originally was two rooms.

At the rear of the hallway, there is a short flight of steps going down
to the second storey of the ell. In the original house a large linen cloget
was located on %the norih wall at the bottom of these steps, with entrance
to the wainscott-panelled bath directly opposite. It should be recalled that
the original hallway was two bedrooms shorier and that this stalrway was
placed considerably closer to the front of the house.

Pierre L.0.A. Keeler, Editor

Roslyn Tablet, Vol. II #2, 10/19/76
ir. James Davis is erecting a very fine cottage on the other side of the
harbor,

5, 11/10/76
tir, Jamcs Davis is erecting a very handsome cotitage on the east side of the
harbor next to the residence of Mr. W. Losee. It is nesrly completed, and
presents o fine appearance,
23, 3/16/77
lir. James X. Davis! house is a model of artlstic beauty, and contains all
the modern improvements necessary to comfort and convenience.

#31, 5/11/77
Yr. Jas. K. Davis has erected a new picket fence enclosing his residence,
and he now has without any exception, the prettiest place in Roslyn. It is
better to be born lucky than rich.

DOOR AND WINDCW SURROUNDS
Found in Rear Parlor, Later Dining Room,
All second storey rooms (James K. Davis House)



‘\\\\ Accessory

\j—/ Loulding

DOOR AND WINDOW SURROUNDS
Found in Hall, Front Parlor,
Early Dining Room

(James K. Davis House




The Samuel Dugan II House
157 Bast Broadway
Residence of Mr. & Mrs., Charles W. Iselin

Samuel Dugan II was born in Belfast, North Ireland, in 1850. He was
brought to Roslyn when he was 1} years old and spent his early years in his
father's house at 148 Main Street. This house, the Samuel Dugan I House,
was exhibited on the Landmark Society's Tours in 1966 and 1967. Young Samuel
Dugan II was trained as a carpenter and achieved some degree of stature in
his trade. He numbered many prominent local people among his clients, in-
cluding the Bryant family and Admiral Aaron Ward. In his mid-twenties he
married Cornelia Bond, who had been born in 1857 in a small house on East
Broadway, which now forms a part of #224. After his marriage Mr. Dugan
built a small house on Roslyn Road, near the Roslyn High School. He sold
this house, which still stands, %o a man named Hickson on March 3lst, 1838
and, on April 2nd of that year, purchased the house which is to be the sub-
ject of this article, from Abraham Losee, who lived in the house which is
now #117 East Broadway. Squire Losee was an extensive landowner in Roslyn
and owned considerable property along the east side of East Broadway.

8ince Samuel Dugan II was a carpenter, it is not remarkable to find he
made a number of changes in the house after buying it. His alterstions, how-
ever, differ considerably from those affecting other local houses as, in
most other cases, the alterations consisted of simple enlargement, usually
with an effort to achieve exterior unity, but without alteration to the
original interior. The Wilgon Williams Houge, William M. Valentine House
and Myers Valeniine House are all examples of this type of alleration.
Samuel Dugan I1I, on the other hand, seemed to wish to remove every trace of
the early years from his residence. He altered it three times within a per-
iod of fifteen years and, by the completion of his effort, it had become
almost impossible to recognize the age of the original house. The present
owners, as the result of their willingness io remove later structural ele-
meonts, have thrown much light on the original architecture of the house and,
as their restoration proceeds, additional early characteristics will be
exposed.

Careful records remain of the three Dugan alterations as photographs
were taken of each step upon its completion. In addition, Mr. Dugan's de-
talled diaries, covering a period of more than 40 years, survive in the
custody of his youngest son, Roderick, who has been most helpful in research-
these records and providing information for this account.

The original house is shown on the Walling Map (1859) as belonging to J.
losee, presumably the father of Abraham Losee. The original house was a
small clapbozrded cottage, three bays in length, with its entrance located
in the center of its East Broadway facade and its gable-ends at right angles
to the streets It was bullt upon a rubble foundation, to the sills, which
included a small root cellar, in the manner of the second quarter of the
19th Century. The second storey was a mere loft which, on its street facade
and probably on its rear facade, depended upon three gmall "eyebrow"windows
for light..



The first photogravh, dated "July 23rd, 1889, at about 11:00 A.M." on
i1ts reverse, shows Mr. and Mrs. Samuel Dugan II and their two oldest boys,
Rudolph and Arthur, starding in front of the house. By the date of the
photograph, the "eyebrow" windows had been replaced with dormer windows,
each of which was surmounted by an elaborate jigsawed finial, of which none
has survived., However, the bay window, added at the north end of the house,
still stands as does the carpentry shop which may be seen in its early,
single-storied, form at the right of the photograph. The early 6-over~6
window sash had been removed from the house and replaced by the then stylish
2-over-2 type. The original sash were employed in the construction of the
carpentry shop in which building they still survive. The heavily moulded,
four-panel door may date from this first Dugan alteration but, more probably,
is merely an earlier (most likely the original) door which had been re-
moulded by Mr. Dugan. The finely wrought iron sirap hinges give evidence of
an early date. Obviously, all the aforementioned exterior changes had been
accomplished between April 2nd, 1888, when Mr. Dugen bought the house, and
July 23rd, 1889, when the pho%ograph was taken. The small rcofed porch, pre-
sumably, also dates from this period. Between the dormer windows, in the
photograph, there are still vestiges of a simple, almost primitive, Greek
Revival cornice, which, with the other evidence described above, suggests
that the original house probably was bullt circa 1845.

The second photograph is undated. However, it was made between 1889, the
year of the first photograph, and 1895, when the Dugan family removed to
their farm in Roslyn Highlands for a stay of several years. By the date of

' the second photograph, the East Broadway entry had been closed and replaced
by a pair of tall, narrow windows.The small porch, also, had been removed.
The doorway, and door, had been re-located in the south gable facade,where
they still remain, and a new porch was buili along the entire side of the
newly placed entry. At this time, also, a single-storey ell was added to the
rear of the house and included the area of the present kitchen.The carpentry
shop, which at some time affer 1889 was increased to its present two-storied
configuration, may have been altered during this period.

The Dugan family returned to the East Broadway house in 190l. The third
alteration was begun on September 1lth, 1902 and, like the others, is well
supported by photographic documentation, In this final alteration, the kitch~
en ell was enlarged o include the entire rear facade of the house, and was
elevated to a height of two stories. This alteration provided space for the
present dining-room, on the ground floor, and two bedrooms upstairs. To
solve the problem of creating an atiractive roof-line to enclose the new
rear addition, a large gambrel roof was erected, which covered both new and
old parts of the house and included the entire gable-ended roof of the orig-
inal house. Vestiges of the original roof, including its shingles, may still
be seen in the closets of the two M"new"(1902) bedrooms. In addition, two of
the rear dormer windows dating from the first Dugan alteration, were en-
Elosed under the new gambrel roof, and may still be seen from inside the

ouse.

. .A separate, double-doored, entry was constructed for the newly created
dining-room. This included a small porch platform, the roof of which, be-~
cause of the small space, had to be integrated into the roof of +the bay
window which had been developed as a part of the first Dugan alteration.



Even though this porch roof was adequately supported by the roof of the bay
window, a large bracket of the period, which served no purpose but for dec-
oration, was provided, presumably to create a feeling of solidity and to
break up the visually long span. The entire house, old and new, was then
sheathed with the short-lap shingles of the period. Those employed on the
bay-window included chamfered butts in the then-current "Queen Anne" style.
Since this third Dugan alteration of 1902, the exterlor of the house has re-
mained essentially unchanged. The house remained in the ownership of the
Dugan family until 1960.

The carpentry shop, opposite the south end of the house, merits a des-
cription of ifs own. It has already been mentioned that this building had
been started by Samuel Dugan II as a part of his first alteration of 1888-
1829, The original shop was of single~storey construction with a shallow
gable—ended roof, and strongly resembled a modern garage in profile.It was
finished with vertical sheathing and incorporated the early 6-over-6 sash
which Ir., Dugan had removed from the original house. Subsequently, as a
part of }r, Dugan's second or third alteration, the shop was enlarged to
its present form. In this alteration, the roof was raised and the gable-
angles deepened to provide a full second storey, which was sheathed with
"movelty" giding. A gable was added on the East Broadway facade. The second
storey was extended out beyond the east wall of the original shop and
rested upon a brick retzining wall several feet outside the original
building. On the ground floor level, this newly roofed space was enclosed
at both ends %o provide a loung narrow space for the interior storage of
lumber, etc.

One enters the house thru the doorway which had been placed in its
present position during the second Dugen alteration of 1889-1895. There is
a steep, boxed-in stairway directly opposite the encrance. As in the case of
similar, local early 19ih Century stairways, thig one is lined with hori-
wontal sheathing on the inside wall and vertical sheathing on its outside
wall. Originally a board-and-batten door, now missing, closed in the siair-
way at its boitom end, The early parlor is sheathed to the chair-rail with
similer horizontal boarding along its two outside walls and retaing its orig-
inal verticsl gheathing, te the ceiling, along its two insgide walls. A1l the
sheathing congigsts of simple flush boarding & to 10 inches in width, without
decorative beads or bevels. ALl the sheathing dates from the original house
and could not possibly have been installed by Samuel Dugan II, Stylistically
it is not of his era and, as noted above, he was & style-conscious workman.
Samples of his vertical sheathing survive in the first storey outside walls
of the carpsntry shop. This hss not only survived in better condition than
the obviously older interior perlor sheathing, but is a far more worlmanlike
jobe. All the parlor sheathing was covered with later plaster or wall board,
upon which was superimposed a wainscot dado, at the time the present owners
acquired the house, in 1965. At least some of this later plastering dates
from one of the three Dugan alterations, probably the first of 1888-1829,
In any case, zll this later work has been removed and the parlor, with its
white plaster and green sheathing, now looks much the same as at the time
the house was built -~ in the second quarter of the 19th Century.The only
residuel changes are the hardwood flooring, slight revision of the hearth,
and the large, 2-over-2 windows which exiend about seven inches beneath the
chair-rail. The original sash, as noted above, were of the G6-over-b6 type,and



did not extend below the chair-rail. The original sash was re-loccted in the
carpentry shop during the first Dugan alteration. The originsl sash, or
their reproductions, cannot be replaced in the parlor without ereating a
serious visual problen from the outside of the house, as doing so would
place the early 19th Century &-over-5 sash immediately beneath the original,
late 19th Century 2~over-2 sash in the dormer windows. The parlor fireplace
is large, shallow, and has considerable flare to its cheeks. In these res-
pects 1t 1s a smaller version of the early 19th Century kitchen fireplaces
in the Wilson Williams and Henry Eastman houses.

Leaving the parlor, there is a harrow double window on one's left. This
is the site of the original entry, re-located by Samuel Dugan II in his
second alteration. It 1s possible that a narrow, steep, enclosed stairway
originally was located opposite this nc longer present entry. The reasons
for this assumption will be given below. Further structural invesiigation
of this area should eslablish or refute the presence of an early stairway in
this location.

Immediately beyond this small, former entrance area is the present North
Parlor, which probably was the original kitchen. Hot including the bay-
window, on its north wall, this room is of precisely the same dimensions as
the early parlor. However, unlike the latter, no vestige of the original
roon may be seen. ith the exception of the fireplace and mantle, which
have been very much re-worked, the entire impression suggested by the Forth
Parlor is of the time of Samuel Dugan II's first alteration of 1838-138°.
The bay window dates from that elflort, as do the ogee mouldings of the win-
dow and door-surrounds, and the 2~over~2 window sash. The walls are complet-
ely plastered and some of this, at least, dates from the first Dugan alter-
ation, Future plans of the owners include architectural investigation of the
fireplacearea which dates from well in the present century., This inveazli-
gation should throw much light on the original character of this room and
even of the house itself.

The dining room, behind the NHorth Parlor, dates completely from the
third Dugan alteration of 1902, and stylistically conforms to the architect-
ural fashion of that date, even %o the built-in, enciosed china cupboards.
It has been mentioned above that the dining room has always had its own
entry, at its north end, thru double doors to a small porch. }Mr. Dugan's
diary points out that this room, and the remainder of the 1902 addition,
were plastered by George Davis, brother of James Davis who resided two doors
away at what is now 139 East Broadway.

The lowsr pari of the enclosed stairway has been deseribed earlier.
There is sufficlent head-room presently to negotiate this without

difficulty. This head room, however, was crealed by the development of a
dormer window, at the head of the stairs, during the first Dugan alteration
of 1888-1889., The impressively turned "black" walnut newel post, in any case
an unusual feature at the top of a stairway, and the short, moulded stair-
rail with its two turned balusters of the same wood, also date from this
alteration, The form of this Dugan dormer survives and provides head room
today. However, it is easy to see, 1f one projects the original roof-line
which is evident here, that negotiation of the upper part of the stairway
required a "hands-and-knees" posture prior to the construction of the dormer.



This_limitad access 1s one of the reasons for assuming the existence of
anotger, perhaps earlier, stairway opposite theoriginal front door. 4 staire
vay in Fhe iatter location would hove opened to the loft bencath the ridge,
wiefe taere.wguld haye been ample head-room. However, the difficult access
gT uhe+§urV1V1ng stalrfway may liave been accepiable in the original house.
The attic chamber of the early 19th Century wing of the Joseph Starking
house is similarly difficult %o ern‘er.

The second storey Tlooring still survives iIn its original form in both
parts of the house. In the early part, circa 1845, the floorboards are clear
Long Island yellow pine, ten inches wide. The more recent flooring, in the
rooms dating from the third Dugan alteration, is also yellow pine - in this
instance seven inches in width. The selection of this type of flooring as
late as 1902 ssems quite remarksble, and is yet another example of the pro-
blems encountered in the daiing of houses.

2>

The second storey of the original house probably was an unheated loft,
lighted byfull windows in the gable ends and by "eyebrow' windows in the
front and rear facades., This space probably was used almost exclusively
for sleeping and almost certalinly was unheated. There may have besen a simple
board partition to provide an elenent of privacy for children of different
m3xes. The parents, almost ceritainly, slept in the warn kitchen downsiairs,
‘One bedroom remains in the early part of the house. lowever, it should be
rememberced that, even in this room, only the flooring and board and batten
door date from the original house. Everything else, as the 2-over-2 dormer
windows, dates from the first Dugan alteration of 1838-1889. Incidentally,
in the northwest corner of this room the pattern of the floor boards suggest
the possibility of an early stairwzy in this location, opposite the original
entrance to the house. Two additional second storey rooms survive in the
early part of the houge and are uped for storage and work areas. In these
rooms, also, all the architectural detall dates Irom the first Dugan restor-
ation of 1888-.1839, apart from the board and batten doors and original ten-
inch wide f{looring.

The two other second storey bedrooms date from ithe third Dugan alter-
ation of 1902, and all originsl detail dates from that year. Both rooms have
wall closets in which the slope and shingles of the original Zable-ended
roof may be seen., One of the rooms has its own gambrel-shaped ceiling,which,
of course, conforms to the actual roof-line on only one side. This seems %o
represent an effort to conform to the then current {1902) "cottage stvls'.
The other has been recently re-worked for a small girl and includes board-
and batien doors of the period of the original house and a "wall-bed" remin-
iscent of the Dutch styles of a century earlier.

So nuch attention has besen given the architectural history of the
Saruel Dugan II House, that no atiention has been given its contents. The
house containg a number of highly interesting early ohjects, almost all of
which have descended in the families of Ifr. or lirs., Iselin. In the interest
of space preservation, these merely will be itemized according to the room
in which each objeet is placed.

™

Parlor:

"Cow-gecape™ painting, mid-19th C. Probably American

Portralt of Daniel Ludwig Iselin, who apent part of his life in
the U.S. Probably painted when he was president of the Pank
of Basle, Switzerland, in the 1870's.



Pair of lidded porcelain urns, Chinese, Famille Verte enamels,
Harks of K'ang Hsi Era (1662-1722)

Oval~topped maple candlestand with turned baluster,
New England cirea 1825,

Country Victorian side~chair, American,circa 1850,

lahogany Pembroke table in the Hepplewhite Strle, having shaped
leaoves and tapering legs with string inlay. Probably HNew
England, eirca 1800,

Mahogany —enecered "O-G" mantle clock by Seth Thomas and bearing
his paper label,., Clock has brass weight-driven movement and
original urn painting on glass. Thomaston, Conn.,circa 1850,

N :
Colored print, "Vue de Baltimore", circa 1840.
Boston rocker with stencil-decorated crest rail, cirea 1850.
Victorian spool-turned day bed. American, circa 1850,
Country candlestand, cherry, New England, cireca 1810,
Corner, or "roundabout" chair, maple, re~painted.
New Zngland, cirea 1710,
Schoolmastert's, or shop, desk, having dove-tailed corners.
American, circa 1840.

Dining Room:
Sheraton sideboard with mahogany veneers, New England, cireca 1810,
Small cherry table with turned Sheraton legs and
tiger maple drawer fronts. Hew Englarnd, circa 1830,
Group of country Queen Anne and Chippendale chairs.
Hew England, 19th Century.

Upstairs Landings
Cherry chest of drawers in the American Empire Style. New
England, circa 1820..

liagter Bedroom:

Twin beds in the American Fmpire Strle having finely-shaped
head-boards and superb post-turnings., Remarkable, if un-
tampered with, Iowever, most enrly paired beds were. New Engleand,
circa 1330, in vhole or part.

lahogany chest-of-dravers in the Hepplewhite Style with finely
shaped apron and French bracket feet. liew Zngland, circa 1800,
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The Henry W. Eastman House
75 Main Street
Residence of Mr. and Mrs. Karl B, Holtzschue

The Henry W, Eastman Louse is complicated to describe, as it has had at
least three separate periods of development, circa 1815, 1870, and 1890; a
period of decay while i1t served as a nursing home; and a recent episode of
partial restoration which was begun and has been continued by the present
OWNers.

Perhaps the most logical way to start would be to summarize briefly the
role which Henry W. Eastman played in Roslyn. In all likelihood, with the
excoption of William Cullen Bryant whose activities were much less local in
scope, he was the most influential professional man in Roslyn during the
middle years of the 19th Century. He was a prominent member of the Queensg
County bar, who practiced in New York as well as in Roslyn, With A.W.Leggett,
he was co-founded and co-publisher of "Ths Roslyn Plain Dealer” which was
published in Roslyn during the years 1850-1852. The "Plain Dealer" was
Roslyn's first newspaper and remains one of the best sources of information
concerning Roslyn during the mid-19th Century. With a group of other promin-
ent Roslynites he founded the Roslyn Savings Bank, the first savings bank
in New York State, in 1876. In addition to the foregoing, he was a large
land-owner and took a very keen interest in local affairs. In 1882, follow-
ing his death, his family was presented with a "Resolution of Esteem" by
the Bar Association of Queens County, the text of which was recorded in the
lfinutes of the Circuit Court., This Impressive certificate, in its original
frame, was presented to the Landmark Society by George R. Latham, and is on
exhibit in the William ¥, Valentine House.

At the height of its maturity, the Henry W. Eastiman Y"estate” included
over itwo acres on the east side of Main Street, extended down o

the Mill Pond and included a small boat house in the Gothic style, whieh
stood until about 1955, There were, and are, three houses on the place.
These included the family residence, which was built in three distinet parts
and required most of the 19th Century for its consiruetion; an office in
which Mr. Eastman practiced law and which was, for many years, the head-
quarters of the Roslyn Savings Bank, whose brick vault in the Gothic Style
still survives; and a delightful Gothic cotiage which was used as a sort of
small "dower house". In addition, there was a very large Gothic barn and
carriage house near the north boundary of the properiy which blew down in
1960, During lir. Eastmant's 1life, the place was one of the sights of Roslyn.
In a long letter about Roslyn, writien to the editor of the Few York lLeader
and reprinted in the Roslyn Plain Dealer, Vol. 2,#12, for 26th September
1851, the writer refers to the "singularly rural position of lir, Eastman's
house". In addition, along with the George W. Denton House, it was mentioned
in "Long Island and Where To Go", published by the Long Island Railroad in
1877. The grounds were carefully landscaped from }ain Street down to the
4111 Pond, and photographs of the gardens survive in the Landmark Society's
collection.



, During the 1930's the place was sold and the property divided. The
northerly half passed thru the hands of a number of owners, and recently, be:
came the subject of condemnation proceedings by which the Town of North
Hempstead plans to incorporate it into Roslyn Park. The southerly residue,
with its three buildings, became a nursing home, or rather a series of
nursing homes as several changes in ownership were involved. During this
period the grounds were inereasingly neglected and the houses progressed in-
to advanced states of unattractiveness, even though certain efforts at
maincenance and even "improvement" were exercised. These included covering
the two larger houses with pink asbestos shingles; stripping all the inter-
ilor and much of the exterior architectural detail from the "office", and
constructing at least two unsightly additions to the large residence in
order to accommodate more patients. During this period, also, a part of the
third storey of the residence was gutted, and numerous partitions, some
glass brick, were inserted into the various areas of the house. There re-
mained scarcely a surface which was not covered with linoleum, wall-board,
or acoustic tile. In 1965 the property was acquired by Mr, Leonard Blum, a
trustee of the Landmark Society, who, in 1966, divided the property and sold
the office and Gothic cottage to one purchaser and the Eastman family resi-
dence to the present owners, Mr. and Mrs. Karl B. Holtzschue. It is this
latter bullding which will be the subject of this description.

The earliest part of the house was a conventional side-hall cottage, in
the Federal style, which was two rooms deep, three bays wide, and three
storeys in height. The ground floor, in the manner of many Roslyn houses, 1s
below grade on the west side and, therefore, not visible from the sireet,
The three other sides are all above grade. The gables were at the north and
south ends of the house, at right angles to the street. Originally the eaves
were short in the manner of the early 19ih Century. The rubble foundation
walls extended to the sills although, unlike other locgl houses of the per-
iod, the north and south walls did nou extend upward to the level of the
lowest storey which was completely above grade. The large, square brick
chimney, characteristic of very early 19th Century work, still survives.

The original window-sash were all 6~over-6, but the originsl sash survives
only, in part, on the east facade, The original clapboarding bas almost all
survived. The builder of the house is not known but, based on architectural
characteristics, it may be assumed to have been built gbout 1815, This part
of the house and the adjoining "office" are both indicated on the Walling
Map (1859), as belonging to Henry W. Bastman, However, the Eastmans did not
appear on the local scene until well after the early part of the house had
been built.

Shortly after the Civil War, two additional bays were added to the
north side of the now central hall. This addition appears to be indicated
on the Beers- Comstock Map (1873), as is the small Gothic cottage to the
rear. The foundation of this addition is an unusual one for its period,at
first comparison with other Jocal houses. The entire street (west) wall is
of rubble construction %o the sills, while the north wall, which is all
above grade, is brick, as are the interior "bearing" walls. The east, or
garden wall, is wood from the grade up. Actually, this iype of foundation
construction is merely a variant of the 1835-1875 practice of building the
buried parts of the foundation of rubble while the above~grade components
were of brick. The structure of rubble wall construction may still be seen



in the surviving retaining wall at the north end of the house. Unlike simi-
lar local enlargements of the same period, i.e., the William M. Valentine
house and the Myers Valentine house, next door, no effort was made to ach-
ieve a symmetrical relationship between the original house and its addition.
The street floor windows of the enlargement, while also é-over-b6, are much
larger than those of the early part of the house. Conversely, the third
storey west windows are much smaller than those of the early part of the
house, as their dimensions are constricted by the lower roof of the newer
{(1870) end. Incidentally, these smaller windows originally were fitted with
sash which, somewhere along the line, were replaced with the present case-
ments. A1l this asymmetry appears to be the result of a conscious effort

to achieve the characteristically "Gothle" effect of the period of the en-
largement., This effect was enhanced significantly by the fabrication of a
large facade gable on the garden (east) wall of the 1870 enlargement,which
was enriched at its apex by an interesting, diamond-shaped grill, which
served as an attic veniilator. At this time, a gallery was built across the
garden side of the house, although a two-gtorey porch may have existed at
the earlier end. These were reached from inside thru a range of French
windows which extended across the rear of the new addition, and which re-
placed the earlier sash windows of the 1815 end. This alteration probably
included the construction of the present small street entry with its
elegant arched gable-ended roof. At this fime also, the early paneled front
door was modified %o provide a window in its upper pari, which was covered
with an elaborate cast-iron grill of the period. It may be assumed that
Henry W. Bastman was responsible for the entire 1870 alteration.

The #hird part of the house, at iis north end, was built about 1890,
well after Henry W. Fastman's death, but while the house remained in the
possession of the Eastman family, This late 19th Century wing is difficult
to date with precision because of the absence of truly characleristic
architectural detail, as the mouldings, etc., were copied from the 1870
addition, and because no local maps are known which were published between
the Beers-Comstock Map of 1873 and an unlabeled map, with a 1906 copyright
date which is held in the Bryant Library. The north wing under discussion
is indicated on the latter map and is also delineated on the very detailed
Sanborn Map of 1908, This final wing has its gable-end towards the street,
at right angles to the earlier gable ends. Most of the west gable field,
and the entire street end of ithe 1890 wing, is filled with a large, two-
storey, bay window. Concurrently with this addition, two similar two-storey
bay windows were added to the south wall of the earliest part of the house,
At this time, also, the eaves were extended - if this had not been done as
part of the 1870 revision - and brackets were added beneath the eaves. On
the street side elaborate dormer windows were added over the two small
windows of the 1870 addition to provide more interior light and a feeling
of greater ceiling height. The 1890 wing has no basement but is suprorted
almost entirely on exterior brick piers and wooden columns, in the manner
of Le Corbusier. The 1870 gallery was continued across the garden wall of
the new wing and then extended across its north wall.

During the nursing home period, the porch on the garden side of the
1815 house was enclosed, and probably extended, to provide an additional
room on each of the three floors, In addition, a large dormer structure
was bullt over the east slope of the 1815 roof, Finally a fire escape was



added to the northernmost wall of the house, and the entire structure was
covered with asbestos shingles, mostly of a dusiy pink color. A mauve-
colored variant still covers three sides of the ground floor.

During present ownership, of somewhat less than two years! duration, the
fire escape was removed from the north end of the house as was the earlier,
rotting gallery which it supported. In addition, the three-storey porch on
the east wall of the 1815 house was demolished down to its foundation level
and converted into a sundeck. By so doing, the east facade of ths %wo upper
stories was once again exposed, In doing this revision it became necessary
to remove the 1870 french windows opening to the sun-deck, to provide addit-
ional interior wall space., The most significant change, however, was the re-
moval of the asbestos shingles from the two upper sitories, to expose the
original clapboards of each of the three parts of the house. Subsequently,
the exterior was re-painted, and the house has once again, even at this
early stage in its restoration, regained something of its dignity and
elegance of 75 years ago.

The interior of the house is extremely interesting. In iis description,
each of ithe three chronologic secticns of the house will be described
separately, beginning in the basement and proceeding upward. This systen
may be confusing to the visitor but not nearly so confusing as an effort to
achieve an orderly description of each of the three periods of ithe house on
each of the three stories.

The Federal House (cireca 1815 — "First Period"): The early kitchen occupics
much of the basement of the First Period house and survives in significant
part. No effort has been made at resloring the early kitchen except for the
removal of some interior walls which were ingstalled during the nursing home
period. The most interesting feature of the room is the very large kitchen
fireplace, with a bake-oven, and symmetrically flanked by recessed board-
and-bsgtten doors. The battens of the latter have begutifully moulded edges
in the Federal manner of the type employed throughout the early house.This
moulded detail on simple board-and-batten doors occurs frequently in Roslyn.
Some of the pine boards in the doors are a full fourteen inches in width,
The fireplace opening is very large, 46-55 inches, and may be the largest
surviving in Roslyn. The mantle is very plain, as is fitting for a kitchen
mantle, and is complete except for the missing shelf. The wooden door to

the oven-opening is on the right side of the fireplace and is undecorated,
except for beading on the vertical edges of the door. The remains of the
brick oven may be seen best from behind the fireplace. The heavy wooden
platform on which the oven rests 1s relatively modern, but basically the
same type of structure on which it stood originally. Since few early ovens
have survived in Roslym, it is hoped this oven will be restored as part of
the total restoration effort, Possibly only one oven, in the John Rogers
House at 95 East Broadway, is earlier than this one.

The stairway leading to the street level floor is fully enclosed and
retains it original pine sheathing, which is vertical on the kitchen side
and horizontal®on the two other sides.

The entrance hall, at street level, retains its original flooring and




front door, although the three upper pancls of ithe door have been replaced
with a window and cast-iron grill of the Second (eirca 1870) Peried, in
order to admit more light than that provided by the original five-light
over-door window which still survives. The two remaining panels are moulded
on both surfaces with the Federal mouldings found throughout the house. The
exterior panels are of the "raised" type and use mildly concave surfaces
for the bewvsls. The doorway to the front parlor includes five horizontal,
flat panels which are symmetrically moulded on both sides, enmploying the
characteristic Federal moulding. ALl the surviving Federal doorg remaining
are of this type. The one o the front parlor retains its original lock
hardware, The doorway to the rear parlor in like manner is orlglnal, al-
though the door itself has not survived. The doorways on the north side of
the entrance hall communicate with the Second Period (cirea 1870) part of
the house and utilize the characteristic ogee mouldings on both doors and
doorways. The stair-rail, also, dates from the Second Period and uses a
turned mahogany newel and oval-moulded rail. The balusters are mahogany

and are a varlant of the slender, urn-turned type seen in local houses from
about 1830 to about 1370, The stairway itself probably is the original,
Because the stairway is not panelled underneath, at street {loor level, a
horizontal run of stair-rail was required, To accommodate this, it was
necessary to raise the flat cap of the heavy stock mahogany newel, and in-
terpose a turned section of a non-matching wood. The horizontal run of
railing has been removed during the hursing home period and replaced with a
glass brick wall, The latter has been removed by the current owners, and an
appropriate rail and collateral newel were supplied by the Landmark Sociedy.
The balusters are modern, but resemble those of the prineipal railing,

The Front Parlor (Present Dining Room) (Federal:First Period — circa
1815) is located on the sireet floor, off the entrance hall., It has been
mentioned that the door and doorway are the original (First Period). The
simple mantle also 1s the original and utilizes the characteristic moulding
found throughout the early part of the house. Heavy, projecting, panelled
pilasters are finished with matching mouldings and support the mantle shelf.
The chimney-breast, beneath the shelf, censists of a central projectinb
oaael, flanked by a pair of recessed panels. The mantle obviously is Feder-
al in concept and hag a pleasant prOV1ncla1 flavor. However, it is awkward

nd lacks the delicacy uuually seen in this period. Actually it is much
coarser than the mantle of the chamber directly overhead, a circumstance
bard to explain. The fireplace opening was reduced to accomodate a Victorian
coal grate of the Second Period (circa 1870) while the bay window and its
arch date from the Third Period (1890).

The Back Parlor, probably the early dining room (Federal: First Period-
circa 1815) retains little of its original detail except for its doorway.
During the present ownership the room has been re~designed o serve as a
kitchen, the third room in the house %o be uged for ihis purpose. It is
an unusually characterful room with a large bay window of the Third Period
(1890) and an atiractive brick flreplace. The latiter dates from the
original house (First Period, circa 1815), but was plastered over and has
been closed up for many years. As a resuli, the original mantle has been
lost. The fireplace was discovered and re-opened during the recent refurb-
ishment of the room. The original nailing strip for the missing mantle




remains, as do the iron fititings for the early crane. The unsupported brick
arch which supports the roof of the fireplace opening is an interesting
structural feature. Because of the present of equipment for warming food,
i.e, the fireplace crane; the absence of a dining room on the ground floor;
and the proximity of this room to the short stairway leading %o the early
kitchen directly below, it may be assumed that the Back Parlor originally
served as the dining room of the house, at least on formal occasions when
guests were present. The panelled ceiling in this room is one of the few
survivals of the nursing home period.

The Upstairs Hall {Federal: First Period - circa 1815) is a continua-
tion of the entrance hall and continues its characteristics. Like it, it
retains its original flooring, but continues the stair-rail of the Second
Period (1870). The five-panel doors on the south wall are Federal (First
Period, 1815) and are moulded on both surfaces. Those of the north wall are
ogee~-moulded and date from the Second Period (cireca 1870). The rear window-
fraﬁe is one of the few which retains its original (First Period) é-over-6
sashe

The Back Chamber (Federal: First Period - circa 1815) retains its early
First Period,1815, b-over-b sash, flooring, and a simple mantle with the
characteristic Federal moulding of the house. However, the doorway to the
front chamber dates from the Third Period (1890).

The Front Chamber (Federal: First Period -~ cirea 1815) survives as the
most ambitious of the Federal rooms in the house. The early 6-over-6 sash
have been logt, but small, elegantly moulded panels survive under each
moulded window-frame, The mantle is similar in design to the one in the
front parlor, immediately beneath, but is more delicate and pleasing. The
chimney breast is composed of three panels, of which the central one pro-
jects. The pilasters are elegantly conceived and utilize the characteristic
Federal moulding of the house, separated by a projected "V" ghaped rib.
The fireplace opening was reduced in size during the Second Period (cireca
1870) to accommodate a Victorian iron coal grate., The cupboard alongside
the mantle is ogee~-moulded and probably dates from the same period. The
bay window, with its small arched entrance, dates from the Third Period
(cirea 1890) and probably was meant to be used as a small conservatory.

The Victorian House (eirca 1870 - "Second Period!")

The Drawing Room (Second Period: circa 1870} is located on the sitreet
floor and ig the most elegant room in the house. The original flooring
survives and was originally carpeied. Fach corner of the room has been
chamfered by means of an ogee-moulded closet door, in a menner reminiscent
of the entrance hall and dining room of the George W. Denton House, al-
though the architectural solution Mworks" better in the latter house -
probably because of the greater design problem involved in adding to an
existing structure. Like the doorways, the window-frames in the drawing
room are finished with ogee mouldings, and also have ogee-moulded panels
beneath, The mouldings in these panels are of the standard "ogee" type, as
are all the ogee door mouldings. In the latter case, this merely implies




that the doors were bought "made~up" from the lumber yard, as might be
expected during this period. The mouldings of the door surrounds, however,
while of the "ogee" type are richer and heavier, as they were selected and
applied by the carpenter. This practice has been followed throughout the
Second and Third Periods of the house, All the doors in the Second Period
(circa 1870) part of the house originally had white porcelain hardware,
some of which survives. During the nursing home period, the ceiling was
"dropped" and covered with colored acoustic tiles, These have been removed
and most of the gesso cornice is now, once again, exposed to view. The
fireplace was rebullt, during the nursing home period, and projects
further into the room than. originally. The maztle is a replacement of the
same poriod., These are symnetrically-placed, ogee-moulded doors on each
side of the fireplace, which provide access to the conservatory in the
Tear.

The Conservatory (Second Period: cireca 1870} is a long as the drawing
room and originally was almost as wide. It always has had access o both
the entrance hall and the drawing room thru ogee-moulded doors. Similarly
moulded french doors provide access to the gallery and date from the
peried of the room, There are in addition two symmetrically placed
projecting closets, also with ogee-moulded doorways. These are balanced by
the centrally-located, projecting chimney, which is deep enough to suggest
it once contained a fireplace, now covered over, A low, covered-over, flu-
opening, for a small parlor stove remaing. During the nursing home period,
the conservatory was divided intc several small compariments. All of these
have been removed except for a bath and two closets. The plastered arch at
the north end of the room dates from the Third Period {cirea 1890) and re-
presents the original end of the conservatory.

The Victorian Kitechen (Second Period: eireca 1870) in the basement, and
a large open roon on the third floor, over the drawing room and the con-
servatory, both remain. Both were much altered during the nursing home
period and will uct be shown on she Tour. Enough remains of the kitchen to
pernit restoration.

The "Final" House ("Third Period" -Circa 1890)

The Playroom (Third Period: Circa 1390) is located beyond the arch at
the north end of the conservatory, of which it was designed to be an ex~
tension. The wide,open arch wags intended to create a feeling of coniinuity
between the two rooms. Every reasonable effort was made to duplicate the
design and detall of the conservatory - by the employment of matching
mouldings and symmetrical wall planning. A closet, flanked by a recessed
door, projects into the room in the same manner as in the conservatory and
represents an effort to achieve an undulaiing interior wall plan in which
all closets and chimeys project and all entrance doorways are recessed.
In a similar manner, the french windows which open to the gallery were
carefully matched to those of the conservatory. This room is the first to
be described in which there has been no provision made for fireplace or
parlor stove, Obviously it was built when central hezating facilities had
reached a stage of development which made these old-fashioned appurtenances
no longer a necessity.



The Library (Third Period: Cireca 1890).occupies the remainder of the
ground floor. Its doors, door surrounds, and ogee-moulded trim were care-
fully matched to those of the Victorian House. The original flooring sur-
vives in the library,(and probably does in other rooms in which this
feature has not been mentioned because of the survival of cemented, con-
cealed floor coverings of the nursing home period.) The west end of the
library is completely filled by a large bay window which faces Main Street.
The paired windows on the north wall are narrower than those of the Second
Period and employ 4-over-/ sash. There is an eccentrically placed angular
doorway in one corner which appears to open to a closet, but which actually
enters a small hallway which provides access to a closet and the playroom,
and collateral access to the drawing room., It must have provided much
rainy day joy to generations of children playing hide-and-seek, As in the
"playroon!, the library includes no provision for heating other than of
the ceniral variety.

In closing, some mention must be made of the remarkable progress in the
refurbishment of this house since it was acquired by lr. and Mrs. Holtzschue
less than 2 years ago. When they bought the house almost no surface re-
mained whiech had not keen covered or altlered during the nursing home perlod.
The restoration project is far from complete and much more will be done in
the future. However, even now, many of the rooms, as the drawing room and
the present kitchen, are atiractive and inviting, and bright with fresh
paint, It has been many years since this house and, because of it, this

end of Main Street have looked as pleasant as they now do, as the result

of the Holtzschues' efforits.

Mantel Pilaster - Front Chamber
Henry W. Basiman iouse




The John Mottt House
60 Main Street
Residence of Mr. Earl Lindquist & Mr. John Vaughan

The John Mott House is indicated on the Walling Map (1859) as belonging
to "J.M.Mott" and on the Beers—Comstock Map (1873) as belonging to "J. Mott
Est.", suggesting that its owner died sometime between the two dates.
Neither the house, nor its owner are mentioned in either Bishop Onderdonk!'s
letter to Mrs. leggett (1851) or in Francis Skillman's letter to the Roslyn
News (1895). Both writers concentrated on houses which were standing in the
late 18th or very early 19th centuries, although Skillman did mention a few
later ones, It is reasonable %o assume that the house was built, or was a-
building, in 1835, as a Promissory Note survives, acknowledging a debt of
$200,00 owed to William Dodge,Jr.,by John Mott. The note is dated lst May
1835, William H, Ranlett, in "The Architect™,vol.II, published in 1849 when
costs were a bit higher, describes four houses of about the same size as the
Mott House which cost between §750,00 and $975.00 to build. In addition, the
Mott House was built in the late Federal Style,but after the introduction of
standard Tuscan mouldings of the Greek Revival itype. It has a number of sim-
ilarities to the later half of the Wilson Williams House which was built a
1little earlier, circa 1825. In addition, the house includes a number of
design features which have not been observed in other houses which have been
exhibited in the Landmark Society Tours.

The John Mott House has a side-hall, is three bays wide and two stories
in height. It has a gable-ended roof with the gable-ends at right angles to
the road. The south gable-field includes a semi-circular window., That at the
north end includes two quarter-round windows to permit the passage of the
brick chimney beitween. All other original windows are of the six-over-six
type. As characteristic of early 19th century local houses it stands upon a
rubble foundation which extends all the way to the sills. However, unlike
other local houses of the period it has a full cellar, in the 18th century
manner. Most houses of the 2nd quarter of the 19th century have only small
root eellars which were less odoriferous, prior to the drying effect of
central heating. On the other hand, most of the locel houses having only
small root cellars were built upon steeper hillsides and include full "base-
menit™ floors. The ground floor of the Mott House is entirely above grade,
The house presently is shingled, but these project bayond the door and win-
dow surrounds in some places, suggesting they have been laid over earlier
sheathing, most probably clapboards.

At this point it should be mentioned that the house was purchased by
Miss Alice Titus in 1926, At that time it was in poor repair and required
extensive renovation. Most of the structural changes in the house were made
at that time, and will be identified, as far as possible, in this deseript-
ion. Most of the panelled shutters appear to be the original and utilize the
narrow type of Tuscan moulding which appeared locally during the late Feder-
al Period. The pine-iree cutouts in the shutter panels are a 20%h Century
device, probably accomplished by Miss Titus. The present house has a two-
storey wing at its south end which, in turn, has a single storey extension
to the rear. This wing stands upon a concrete foundation and has no cellar.



The wing appears %o be completely 20th Century work, However, the outline
of the house shown on the Beers-Comstock Map (the earlier Walling Map does
not delineate outlines) indicates an ell at the south end of the house. On
this basis, it is possible that some elements of the early ell were incor-
porated into the present one in 1926, If this should be the case, the early
ell is so well concealed within the present structure that no trace of the
original is evident. A strong effort was made to conform the 1926 wing to
the original house as 1% includes quite similar panelled shutiers, a semi-
circular window in its gable-field, etec., In addition, the cornice of the
house,itgelf,shows some elements of the Greek Revival, although the cornice
moulding is 20th Century work, This finding, together with persistent
comments that Miss Titus "raised the roof" of the house, suggests that much
of the roof and its immediate sub-siructure may date from the 1926 re-furb-
ishment. Examination of the aftic revealed the original stairway and floor-
ing, However, the walls and joists have been sheathed and cannot be examined,
The "bow" window at the rear of the house is new and the north porch dates
from the 1926 re-furbishment.

The entrance to the house is especially worthy of comment. The small
porch with its gable-ended roof supported by paired piers dates from the
1926 re-furbishment., However, the doorway is entirely original and is one
of the most striking in Rorlyn. The doorway is late Federal in concept and
and employs square corner blocks which resemble those in the 19th Century
end of the Wilson Williams House. The periphery of the doorway is flanked by
paired pilasters and a lintel which project slightly beyond the remainder of
the doorway. There are paired flutes at each side of each pilaster-facing to
continue the design of the corner-blocks. The corner-block design is elonga-
ted in the center of the lintel, Within this framing, each five-paned side-
light and its panel beneath is flanked by a pair of pilasters whose single-
flute pattern also matches that of their corner-blocks. The door itselfl
consists of paired vertical panels surrounded by Tuscan mouldings. The edges
of the panels are rabbetted to create the impression of raised panelling,
The door is panelled on both faces, although the interior panel faces are
not rabbetted. The door hardware, i.e., the lock, keyhole escutcheon,knobs
and hinges are all original as is most of the hardware throughout the house,

Bntrace Hall: The interior face of the doorway 1s as noteworthy as its exier-
ior. On this surface, the pilasters do not match the corner-blocks but are
constructed from the very narrow Tuscan-type mouldings of the late Federal
style. This pilaster construction is duplicated on all the door and window
surrounds. The window is panelled beneath, but incorporates a doubls panel
composed of diagonally-placed "wainscotiing', This panel, in any event,

seems to date from the Titus re-furbishment., The stepped baseboard is capped
by the elaborate cyma moulding which appeared in Roslyn early in the 2nd
quarter of the 19th Century.

The stairway is extremely interesting and is panelled beneath, incorpor-
ating the same early Tuscan mouldings as the doorway. The delicate balusters
are rectangular and the rail is circular in cross-section., The latier is ter—
minated by a relatively slender, heavily turned newelpost, which somehow
seems too late for the rest of the very graceful stair-rail. The latter is
painted today bubtprobably was finished in the natural wood, originally. The



hall flooring is original as is the flooring of the entire early part of the
house.

The Parlor: The parlor, unlike the entrance hall, does not incorporate
corner blocks in its door and window surrounds and, as the result, is more
reminiscent of the local vernacular Greek Revival. This impression is
strengthened by the use of heavier, more typical Tuscan mouldings, In addit-
ion the door and window frames appear to be "stepped”, as may be noted in
many local Greek Revival houses. In the Mott House, however, the steps
actually are two parallel flutes which create the impression of two differ-
ent plane surfaces. The baseboards are "stepped" as are those of the rest of
the house, and employ cyma cap-mouldings similar to those in the hall. The
doors are all of the two-panel type and employ standard Tuscan mouldings for
trim. As mentioned above, the flooring and hardware all are original.,

The parlor mantle is of the late Federal-early Greek Reviyal pre,
reminiscent of some of the designs of Minard Lafever. The prOJec?lng shelf
is straight, but has a moulded edge and 1s supported by ?aired pilasters
trimmed with narrow Tuscan mouldings. The fireplace facings are.black mar-
ble which is rarely seen in Roslyn and appears, elsgwhere, ?nly in the din-
ing room of the Wilson Williams House. The hearth, itself, is painted broum-
stone which originally was untreated, There is an open cupboa?d to the left
of the mantle which is trimmed in the same manner as the remainder of the
room, Originally it almost certainly had a door.

The Victorian love-seat, in the Rococco Revival Style, is later than the
house, but is of American origin and could easily have been used in this .
room as the house matured. The Silas Hoadley tall-case clock, from Conneeti-
cut, is a bit earlier, but also could always have stood in its present locg-
tion. The two portraits date from about 1840, One of them depicts an Austrian
nobleman in Army uniform.

The Back Parlor: This room has been much altered and, as noted above, th?
bow-window is modern., However, the flooring and door-surrounds are all.orlg—
inal, The latter incorporate standard Tuscan mouldings in their execution.

The Dining Room and Kitchen are both located in the new wing., Both are
extremely attractive and include some highly interesting pieces of furniture,
The cherry Pembroke table with a cross-streteher, in the dining room, is
American and could easily have been found in the original house.

The Upstairs Hall is as qualitative as, and is a continuation of, the entran-
ce hall below., It incorporates the same stepped baseboards and moulded cap-
ping and the same door-and window- surrounds. The panels beneath the windows
are trimmed with early, narrow, Tuscan moulding, The attic stairway is en-
closed with the same vertical panels as those placed beneath the stairway in
the entrance hall below,

The Master Bedroom: This room is, in many respects, as elegant as the parlor
beneath it. The door-and window-surrounds are executed in the late Federal
manner, with corner blocks and early, narrow Tuscan mouldings as in both the
hallways. Incidentally, it should be mentioned that the small projecting




central square in some of the corner blocks are missing, an observation
which may be confusing on an architectural tour. Originally, all the corner-
blocks were itreated in this wmanner. The stepped baseboards are the same as
those encountered elsewhere in the house. The panels beneath the windows are
gsurrounded with the narrow Tuscan mouldings used elsewhere in the room. The
panels themselves are raised, a rare developmeni in Roslyn, and incorporate
stepped, rabbetted edges. The mantle~piece resembles the parlor mantle,but
differs in detail. Its straight shelf within its moulded edge resis on deli-
cate, Tuscan~panelled pilasters. The facings and hearth are painted black
but probably are brownstone which was unireated originally. The architect-
ural over-mentle mirror, in the Federal Style, is an extremely {ine one and
is completely original. It is American, cirea 1815, and was passed on to

the present owners by Miss Titus.

This room provides an excellent opportunity to compare original work
with reproduction, The small closet was installed by Miss Titus in 1926 and
a careful effort obviously was made to match its details to those of the
repmainder of the room.

The small dressing room, behind the master bedroom, was a bedroom, its-
elf, in the original house. However, it has been altered considerably. The
second bedroom, across the hall, is in the new wing and dates from that
period.



The Csear Seaman House
72 Main Sitreet

Residence of Mrs. Theodore P. Gould

In his "Villas & Cottages", published by Harper & Bros. in 1864,
Calvert Vaux describes, in his Design No. 1 on page 121, a side-hall house
in the Gothic Style, three bays wide, two storeys high and having a com-
modious cellar and attic, which he calls "A Simple Suburban Cottage™.
Actually, Vaux had published the same designs earlier in other media, in-
¢luding the March, 1863 issue of Godey's "Lady's Book", which assured their
widespread distribution., Osbert Lancaster, the noted English architectural
writer, describes this house as "The American Basic" and considers it fo be
one of the most satisfactory and pleasing residences %o ever have been
built in any country., His enthusiasm for this design is so great, one
infers that he considers the entire American accomplishment of the 19th
Century to be the direct result of so many people having been lucky enough
to have growm up in houses of this type. He further cbserves that with
1little change, essentially the same type of house was built in large num-
bers for almost a century, thus establishing what evaryone already knew,i.e.
the design antedated Vaux by many decadesl)

Number 72 Maln Street is the very last gasp of Vaux fundamental design
to have heen bullit in Roslyn, although other "American Basic" forms had
been built since about 1815, The house was built for Oscar Seamsn, the
owner of the Roslyn Holel which, itself, stood until a few years ago.
According %o Mr, Stewart Donaldson, compiler of the "Donaldson (Roslyn
Reference) Gollection™ in the Bryant Library, the house was built in 1901,
This estimate probably is accurate. The house is not shown on the Beers-
Comstock Map (1873), but is indicated on an unlabeled, printed map dated
1906, in the Bryant Library, and on the very detailed Sanborn Map of 1908,
At the time he built the house, Mr, Seaman owned the earlier 76 Main Street,
next door., He divided the property, after building Number 72, in such a
manner that the exlsting barn accompanied the new house, This barn survives
and will be described below.

The house, more or lesa in accordance with Vaux' design, was built in
the Victorian Eclectic Style and is two storeys high, three bays wide,and
rests upon a full brick foundation. Except ror the gable ends, which are
parallel to the road, the house is sheathed completely with '"novelty
siding" to give the effect of clapboarding, The brick foundation is pro-
tected by a simple wooden water table. The sireet gable field is decorated
with bands of shingles composed of three rows-of round-butt alternating
with two rows of sguare-butt, laid in a variegated pattern. This type of
patterned shingling was introduced by McKim, Mead & White and was consider—
ed to be reminiscent of stone-tiled English houses. The street gable field
is further enriched by the use of bracketed, decorative bracing and a
pointed "Pine-Tree" attic window. All of the windows are of the 2-Over-2
type, common to the late 19th Century, and all are flanked by iheir origin-
al louvred blinds. The "L shaped porch survives as does its original
railings and turned, brackeied posts. The porch roof retains its bracketed
wooden gutter. The porch is terminated by an ell on the south side of the



house, the second storey of which was added in 1965. On the north side of
the house, at the end of the dining room, is a large bay window of the
period. Beneath its glazing, this bay window, like the gable field, is
sheathed with shingles lald in the variegated "Queen Anne" style.

As mentioned above, the barn is earlier than the house and appears to
have been built during the 1870's. It was constructed in two sections,
probably simultaneously, both of which are sheathed with board-and-batten
siding, The taller, rear section is bracketed under the eaves and was de-~
signed 1o be nged as a siable. It retains its two box stalls with a
divider between, the top profile of which appears to have been executed by
i%s occupants rather than by iis owners. The smaller, front section, was
designed to serve as a carriage or buggy house. The latter section has been
re-oriented by closing in the origingl, south, opening and utilizing this
area as a garden porch. The buggy house is now used as a garage, to which
access has been provided by inserting a new overhead door at its sireet
end,

The house was acquired by Mrs. Gould in 1965 and was re-furbished
extensively, This project included the installation of a modern heating
system to replace the original hot—air arrangement; the construction of a
second storey on the ell; and modernization of the kitchen and bathrooms,
Actually little was done to alter the interior design or finish of the
house, although some of the rooms are no longer used for their original
purposes. Mrs. Gould and her late husband both come from New York
families and much of the present furnishings of the house descended in one
or the other family, Mrs. Gould's home was in Bedford, New York, and most
of the provincial furniture in the house came from that districi. Mr.
Gould'!'s family lived in Syracuse, and the more formal "typically New York"
Empire, mahogeny pileces came from his family home, Two other personal
characteristics appear as one visits the house. lMrg. Gould's mother was an
energetic and knowledgeable collector, whose special interests are reflect-
ed in the very fine collection of sarly lamps. The outstanding group of
early 19th Century English transfer-printed mugs was accumulated by Mr.
Gould's mother. In her own way, Mrs. Gould carries on and is an enthuos—
iastic and talented worker in crewel, whose accomplishments are evident in
several of the rooms.

The front door is laid out with paired, ogee-moulded vertical panels at
the bottom, surmounted by a horizontal panel. The upper part of the door is
glass and preserves its original glazing. A vigorous projecting shelf
divides the two parts of the door,

The wall dividing the entrance hall from the parlor is missing, and
since no construction evidence remains, may never have been present. The
door and window surrounds throughout the house aré vigorously moulded in a
cross~-sectlon not previously encountered in Roslyn houses. All the sur-
rounds employ square corner blocks, reminiscent of the Federal Period bui
decorated with turned medallions. All the four-panelled doors and base-
boards are finished with standard ogee mouldings. All the original five-
ineh pine flooring survives. The stairway has a turned newel post which
utilizes a turned medallion on each of its four square faces. The balusters



are a variant of the standard "urn-turned" variety which first appoared in
Roslyn, cireca 1830.

The parlor mantle, which was moved from the dining room to replace a
later brick mantle, utilizes turned colonneites and carved decoration,after
designs of George Eastlake, on its chimney breast.The fireplace opening is
faced with cast iron decorative trim and has a "summer cover",The parlor
includes a number of interesting pieces of furniture. Among them are a
late 18th Century pine country desk with bracket feet; an Empire mahog-
any table which has acanthus-carved, turned legs and which was made in Kew
York -eirca 1835; a mid-19th Century Boston rocker; and a Queen Anne "yoke-
back" side chalr of New FEngland origin which was made during the first
quarter of the 18th Century. The primitive painting of a classical lands-
cape, over the mantle, was found in a barn in Cagzenovia, New York, and was
painted circa 1830, While it bears a strong resemblance to the Philadelphis
Water Works of the early 19%th Century, it probably depicts some local scene
in northern New York State. It has been stated above twnat all the lamps in
the house represent the results of a highly specialized effort and each is
worthy of careful examination.

The original dining room retains its bay window and now serves as a
sitting room. In its present capacity, it includes a number of interesting
furniture examples, among them a couniry Hepplewhite chest of drawers, of
cherry wood, which has French bracket feet and which was made in New York
or New BEngland cireca 1815. It is flanked by a superb pair of 3an Domingo
mahogany chairs of New York manufacture. These were made about 1835 and
utilize both Empire and Victorian designs. Among the latier are the paired
silhouettes of Gothic arches, developed by the imaginative shaping of the
back-splat, stiles and crest rail. The rear legs of these chairs are
"flared” in two directions, a most unusual feature. There are several
tables worthy of notice in the room. These include a tiger maple candle-
stand with "snake" feet which was made in llew England, cireca 1800; a very
delicate, small table of cherry wood, with pad feet and an ovoid top,which
probably was made in New England, circa 1750; and a 19th Century drop-leaf
table with rope-~turned legs and a butternut top. The early 19th Century
pine corner cupboard comes from Bedford, New York, and employs paired,
raised-panel doors below and a simple sixteen-light glazed door above.The
upper section displays a large and unusual collection of early 19th Century
English lustre and transfer-printed children's mugs, many of which are
extremely rare. It has been mentioned above that this group of mugs was a
special interest of Mr. Gould's mother.

The kitchen is modern and was completely refurbished in 1965, It in-
cludes an interesting provincial Sheraton table with a pine top and a set
of Windsor chairs having bamboo-turned legs and stretchers.

At the fop of the stairway is a Victorian gas-chandelier with etched
glass shades and trimmed with strands of wrought maple leaves. The lamp
was made about 1875 and 1s completely appropriate to the house. Near it is
a framed sampler which was embroidered by Margret Jane Liddle, aged 10, in
1835. Margret Jane was Mrs. Gould's great-grandfather's cousin.



The three bedrooms contain an interesting variety of specimens of
American couniry furniture. The front bedroom includes a Victorian pine
chest of drawers, circa 1850, and a "rug-cutter™ rocker, with a hoop~back

and bamboo-turned legs, which was adapted from an early 19th Century
Windsor chair.

The smaller of the rear bedrooms contains a pair of very fine tiger
maple, cane-seated, Empire side-chairs, with sabre legs, which were made in
Yew York, eirca 1825, They are part of an intact set of twelve, which came
frem a 19th Century family home in Brooklyn. Sets of New York chairs of this
quallty and number are highly unusual. The head-boards of the paired beds
actually are the ideniical head-and-foot boards of a single bed, with turned
posts, which was made during the second quarter of the 19th Century.Between
the beds is a very late Sheraton-styled table, of cherry wood and maple,
which was made in New York (northern) or New England, circa 1840,

The larger of the rear bedrooms features a cherry-wood bed, in the Empire
style,circa 1835, whose posts utilize vase-turnings terminated by ball fine
ials. There are also a country Chippendale fall-front desk of pine, circa
1780, with bracket feet and an interesting interior, and a pine dower chest,
of about the same period, which also stands on interesting bracketed legs.
One of the chairs, in the Queen Anne siyle, has a yoke-shaped crest-rail and
a rushed seat. In addition, it has a vigorously turned bulbous sitretcher
and its legs are terminated by "button" feet. Probably it was made in New

England about 1725, This room alsc includes a hoop-back Windsor armchair of
New England orlgln, a rural pine chest of drawers with French bracket feet,
and a small pine galleried writing table,

DOOR AND WINDOW FRAME MOULDING
QOscar Seaman House



The Wilson Williams House
150 Main Street
Residence of Mr. and Mrs. Donald Burkhart

Almost nothing is known of the history of the Wilson Williams House.
There is not a single photograph of it in the Landmark Society's very large
collsction of early Roslyn architectural negatives. Situated on Main Streeti,
until recently behind a high board fence, most Roslynites are unaware ?f its
existence, yet it is architecturally one of the most important houses in
Roslyn.

In 1896, when he was 79 years old, Francis Skillman, for many years
Justice of the Peace in Roslyn, wrote a letter to the Editor of The Roslyn
News, In it he described his recollections of Roslyn houses throughout the
entire 19th Century. Skillman was much interested in Roslyn history and
apparently knew his subject well. There is no reason to believe that his
recollections are inaccurate. In his account he mentions that "Hendrick
Onderdonk owned the land (along Main Street) as far south as Cider Mill
Hollow (now 128 Main Street). Then next south of this Wilson Williams, a
cooper, owned some land, His son, John Williams, buill a house"...near its
northern boundary. This house is still standing and is now 130 lMain Street.
"Thomas Wood, a carpenter, afterwards owned the Wilson Williams place., H.
Onderdonk gave Williams the 1lititle piece of land that Thos. Wood's carpent-
er shop and barn stands on, for meking a wood vat to be used in the Paper
¥i11l", which was built in 1773. Elsewhere Skillman observes, "The next
place gouth of Wilson Williams (Thos. Wood's) was the Methodist Church",
whose parsonage still stands at 180 Main Street, just to the north of the,
no longer standing Hethodist Church.

The Walling Map (1859) shows the Wilson Williams House as belonging to
"Thos., Woods." (sic). It also shows Thomas Wood's carpenter shop across the
street, immediately to the north of the present 179 Hain Street, on "the
little piece of land" which . Onderdonk gave to Wilson Williams as compen-
sation for making the vat for the Paper Mill.

In addition to the foregoing, Henry Onderdonk, Jr., in his "Revolution-
ary Incidents of Queens County", which was published in 1846, noted that
Wilson Williams was one of approximately 150 men, who were not Quakers, in-
cluded in the "Training List of the Officers and Men in the District of
Cow Neclk, Great Neck, etc."™ who were preparing for military action against
the British at the beginning of the Revolutionary War. Wilson Williams was
born in North Hempstead in 1754 and was listed in the United States Census
for 1790 and 1800 as living in Hempstead Harbor (presumably at what is now
150 Main Street, Roslyn). In the latier census, his son John is listed as
living independently in his own house (presumably 130 Main Street). In
other words, when Wilson Williams was 46 years old, he had a son old enough
%o have a bouse of his own, which suggests that by the beginning of the
Revolutionary War, he was married, had at least one son, was drilling with
the militia, and was fully settled in the community. These data, together
with the architectural characteristies of the house suggest very strongly



that the early part was built about 1775, lie remained in Roslyn until 1806,
when he sold his property and moved, first to South Hempstead and later to
Flushing, returning to Hempstead Harbor in 1811, In hHis letfer to Eliza
Leggett, written on 3rd February, 1811, and preserved in the East Hampton
Free Library, Bishop Benjamin Treadwell Onderdonk describes his recollect-
ions of Roslyn between the years 1796 and 18ll. Bishop Onderdonk describes
Wilson Williams as the operator of the first stagecoach, a covered wagon,
and this activity may have stimulated his move to Flushing. However,Wilson
Williams always considered himself a cooper, and so identified himself when
he gave evidence, on 24%th March 1815, in the lawsuit between the Towns of
Hempstead and Norith Hempsitead concerning the Hempstead salt marshes. The
proceedings of this trial were uncovered recently by Miss Rosalie Fellows
B ailey, in her investigation intc the origin of the Joseph Starking House
for the Landmark Society, and much of the information described above was
obtained from this source., However, we do not know who owmed the house
immediately subsequent to the year 1806, in which Wilson Williamg sold his
house and moved to South Hempstead, The owner surely was not his son,John,
who was living in his own house at 130 Main Street by 1800, The house may
have been bought by Thomas Wood as early as 1806, If this is the case, he
did not build his addiiion until he had lived there for about 20 years.

The Wilson Williams House remained in the possession of the Wood family
untll late in the 19th Century. It is shown on the Beers-Comstock lap(1873)
as belonging to "W. Wood", and one infers it still belonged to the Wood
family at the time of the Skillman letter in 1896, In any event, the house,
along with 148 Main Street, next door, was acquired by the late Henry W.
Eastman and Mrs. Eastman early in the present century. The Eastmans used
148 as their residence, but did not wish to use the older house for resid-
ential purposes. On this basis, large doors were let into the west end of
the house and the room adjacent to them used as a garage until very
recently, As a result of its use in this mammer, until its recent restor-
ation, the house had never had any of the amenities of 20th Century incor-
porated into its structure. It had never had central heating or any sort,
and the only plumbing and elecirical services extended to the house were in
connection with the rather small area which was used as a garage. As a re-
sult, except for the alteration in connection with the garage doors, the
house stands today much as it did at the time each part was built, and it
still retains almost all of its original architectural features even down to
flooring, shutters, shutter-fastenings and door-hardware. Since the house
includes many features of Federal Period architecture, from the very early
to the very late, it is indeed an important key in the evaluation of almost
every house in Roslyn built prior to the initroduction of the Greek Revival
Style, cireca 1835.

The original house was built cirea 1775 and consisis of a large room, or
"hall®, at grade, with a smaller, rectangular chamber at its north end.
Above the two is a very large, very high atiic, and beneath them is an I~
shaped room, with a root cellar, which was once, and is now again, used as a
kitchen,

About 1825, the house was doubled in length by extending its roof line
toward the east. Further unity was achieved by the use of shingles on both
parts of the house, and by the use of symmetrical gables and chimneys at the



east and west ends of the extended structure. Sinece the house was built into
a hillside, i% has three separate and disiinet "ground" floors, i.e., the
"hall"™ at the west end, the kitchen partially beneath it, and lowest of all,
the room beneath the dining room at the east end of the house. All levels of
the house were built on the characteristic rubble retaining walls which
extend up to the sills. The floors of each of the ground floors were laid on
locust beams placed directly on the earth. In most instances the beams sur-
vived, but in some areas the pine flooring has rotted badly. However, the
sills of the house are at celling level in these areas, so the structure of
the house has remained unaffected by this floor rot.

The large chamber in the 18th Century part of the house is approximately
18 feet square. It still preserves its original flooring and its walls are
intact on three sides. All three retain their original chalr-rails with
horizontal pine sheathing below and have been plastered on early hand-rived
lathing above. The south wall still preserves the original doorway, with
interesting side-windows of a type not seen elsewhere in Roslyn. The latter
date from the 1825 enlargement, and replace the original, smaller windows
in the same locations. However, the shutter latches are the original 18th
Century ones. The door iiself, circa 1825, was obtained from another local
house. The fourth wall was removed 1o make way for paired garage doors and
its removal effected a serious blow to the architectural integrity of the
house. This wall originally was panelled with flat panels surrounded by
gimple "S" mouldings planed directly into the stiles. This wall, the steep
enclosed stairway behind it, and the large chimney and fireplace(possibly
with a bake-oven) all were removed. However, a number of clues to the orig-
inal siructure remained. These included the rubble foundation for the
chimney and hearth, about one-half of the original erown, or cornics,
moulding, two doors from the panelled wall, and one of the original panels,
with the marks of stair-treads on its reverse surface. This evidence made it
possible for ithe architect, Gerald R.W. Watland, to establish a plan for the
reconstructed wall which utilized the remaining original material and which
tworks" with the remainder of the structure. It seems obvious that the re-
constructed wall closely approximates, if not aciually reproduces, the
original panelled wall., The board ceiling in this room is remarkable for
Long Island because the beams, which extend from the north to the south
beaded corners, are boxed in., The casings, themselves, have delicately
beaded corners, a sophisticated feature in a. country village. This large
room, or "hall", was a frue"living room™in the full sense of the word. All
family activities were carried on here, as cooking, eating, and probably
even sleeping., The small chamber %o its north is approximately half as
large, i.e., 9x18 feet, and survives in almost original condition, It
probably originally served as the bed-chamber for Wilson Williams and his
wife, In it the original pine flooring remains ag do three of the original
walls, which have horizontal pine sheathing below the chair rail. The north
wall retains the only 9-over-6 18th Century window remaining in the house.
All others are 6-over-8 and date from the 1825 enlargement., The "missing"
west wall has been reconstructed to mateh the other walls of the room, Its
missing window has been replaced with one similar to the early 19th Century
windows used in the rest of the house, to follow the practice employed at
the time of the 1825 enlargement, and because 1t was possible to find match.
ing windows of the period for this wall and for iis mate, which opens on
the re-constructed enclosed stairway, at the south end of the west wall.



The door which connects the two rooms dates from the building of the
house, circa 1775, has its original "H-L" hinges, and is identiecal in
detail to the remains of the panelled wall in the larger chamber, Iis
wroughi-iron "Suffolk" latch, of the "bean" {ype, is contemporary with the
door and matches markings on it both in size and contour. It is one of the
period lociks given to the restoration of the house by the Landmark Society.

The large attic, 18 X 27 feet, covers both lower rooms and was reached,
originally, by a steep enclosed stairway behind the now reconstructed
vanelled wall. This stairway has been reconstructed and conforms to the
tread markings on one of the original panels. Part of the original pine
attic sheathing still remains, and considerably more has been utilized in
various other parts of the house., This sheathing originally extended to the
ridge to form a dramatic, acutely-pitched ceiling, No "tie-beams" were in-
corporated into the roof structure. This room was designed to be used as a
sort of "dormitory" for children, servants, cooperage apprentices, ete, It
was used also for spimning, weaving, and many other tasks of the 18%h C.
household. Ultimately it will be utilized, again, as a bedroom.

Beneath the large chamber there is a long kitchen, made narrow by the
broad, rubble chimney base. This room has windows, in deep reveals, let in-
to the plasiered rubble walls at its north and south ends. However, there
was sufficient space remaining at the north end of the chimney base to per-
mit the inclusion of a root—cellar. This root-cellar area has been redesign-
ed to serve as a laundry. During the period in which the rooms above were
used as a three-care garage, additional bracing had been installed to
support the weight of the cars. It has been conjectured, since 1964 when
the house was acquired from the Fasiman Estate by Roslyn Preservation Inc.,
that this room originally served no deomestic purpose, but was open on 1ts
east side and was used as a shelter for animals and for the storage of farm
and cooperate equipment. This impression was confirmed during the recent
regtoration, when 1t could be observed there was not a true rubble found-
ation under this wall, but only a shallow "footing" constructed of small
stones to support the construction of an inside wall, afler the house was
enlarged. PFurther confirmation was obltained from the presence of large
wrought nails, designed to serve as hooks, in the large ceeiling beams
which, originally, was exposed. The beams had sagged from ihe weight of the
auntomobiles above, and required "doubling". This introduction of new wood
is the basis for the installation of a new plastered ceiling. Prior to re-
construction, it was evident that this room had been used as a kitchen;
however, it probably did not become a kitchen until the mid-19th Century,
when it became obvious that a kitchen on the same floor as the dining roonm
would be more convenient than the 1825 kitchen beneath it. This mid-19th
Century kitchen originally had an "open" ceiling which was covered with
stamped tin sheathing about 1280. If the foregoing conjecture is correct
and it may be assumed the present kitchen originally was an open shed, it
may be assumed also that the windows at the norih and south ends of the
room were let into the original rubble foundation walls when the room was
converted into a kitchen during the nid-19th Century.

This revision may explain the poor condition of both walls prior to
restoration. The south wall was salvageable with re-pointing and lining,
but the north wall required complete re-building. Prior to reconstruction,



it was obvious that the process of collapse had been going on for many
years, as the interior sheathing of this wall was wedge-shaped in cross-
section in an effort to correct the sag. Since this sheathing could not
have been installed much after 1880, it becomes obvious that the partial
collapse was of long standing-

The mid-19th Century double window at the south end of the kitchen 1s
the original. The north wall had included a single window, but in the re-
building of the wall, a new doubkle window, to mateh the one at Fhe
gsouth end, was installed for the simple purpose of admitting more light,
This window is the only "new" window in the house. The two other windows,
not original to the house, are in the re-constructed west wall above. How-
ever, both of these date from the second quarter of the 19th Century and
mateh the windows of the 1825 enlargement. :

A11 the remaining rooms in the house date from the 1825 enlargement.
The dining room, on the same floor, is the most pretentious room in the
house, and is finished in the typical late Federal Style using undecorated,
square corner blocks together with applied slender "Tusean” mouldings which
prognosticate the Greek Revival Style. The panels beneath the windows are
trimmed similarly, The impressive mantle has free-standing Doric columns
and an impressive cast-iron lining which utilizes sunburst and palmetto
leaf motifs. Its black marble facings are the most elegant in Roslyn. They
were cracked and had been painted over, but were removed, repaired and
polished in April 1968,. A1l the original stone survives,

There is a small chamber to the north of the dining room, suggested
perhaps by the similar chamber to the north of the 18th Century "Hall'. A
part of this room has been utilized to create a modern bath, This room
retains an exterior doorway which led %o a small porch which no longer sur-
vives. Beneath the dining room, and the chamber at its north end, is a
large, simply finished room, with rubble walls on three sides and a very
large fireplace. Originally there was a non-bearing wall across this space
immediately to the north of the fireplace. The smaller chamber at the north
was divided further into halves, the rear one for a cold-cellar and the
front, which had a window and opened to the street, served as a larder. The
large room, with the fireplace (also with a door to the strest) was designed
to be the kiitchen of the 1825 wing. It has been pointed out ahove that this
arrangement was an inconvenient one and that, by about 1850, the kitchen was
re-located, one flight up, in the 18th Century part of the house, on the
same level as the dining room. Originally, the 1825 kitchen was not plaster-
ed, although the rubble walls were white-washed, and the ceiling beams were
exposed. The latter all bear saw marks, although some of them bave adze
marks on one surface., Originally, this was interpreted as meaning that 18th
Gentury beams had been sawn inio narrower strips and re-used as beams in
the 1825 wing. However, recent examination of the cellar beams in the 1800
William M. Valentine house demonsirated that each has at least one adgzed
surface, and many iwo, one wide and one narrow. This finding is now recog-
nized as 1lndicating that the presence of adze marks on one surface does not,
necessarily, indicate re-use, but is more likely to suggest that the log
was squared off with an adze prior to being placed on the sawmill carriage.

Some time after it was built, the 1825 kitchen was lathed and plastered.



It is conjectured this modification was done after this room had been aban-
doned as a kitchen and was used for some other purpose. During the recent
restoration the lathe and plaster, which was very badly decayed, were re-
moved, creating a single very large room. The south rubble wall, which was
leaky, was lined with concrete, and the rubble portion of the north wall

was similarly treated. lMost of the north wall, however, i.e. the part which
was above grade, had no foundation at all, but was cantilevered out from the
end of the rubble wall, The open space, under a porch, was then closed in
with simple board sheathing, This space has now been filled in with a modern
conerete block foundation, The long rubble wall aleng the west side of the
room remains in its original state., Apart from a very small furnace room
near the fireplace, this entire area remains a large open space, for which

a final use has not yei been established. However, with the extension of the
furnace room wall across the room to the rubble wesgt wall, the original
kitehen floor plan would approximately be re-established. Beneath the orig-
inal kitchen stairway there is a small closet, having a simple board door,
which is part of ithe original siructure.

Above the dining room is a room of similar size which similarly dates
from the 1825 enlargement, It is finished in late Federal detall,including
the panels beneath the windows, although not so elaborately as the dining
room. It includes an unusual small: mantle which has never surrounded a fire~
place, but which utilized some type of early cast-iron stove which siood in
front of the mantle %o provide greater heat, The stove-pipe itgelf entered
the echimney through the mantle opening. This room was built to be the
"magter" bedroom, The small chamber at its northern end, a placement char-
acteristic which appears four time in this house, probably originally was a
nursery. The latter room has been divided in the recent restoration to pro-
vide for a closet and baih.

The 1825 attic, above the bedrooms, is large and commodious. However,
unlike the 18 Century attic, it was sheathed only along a part of the east
wall. In all probability its sole funciion was to provide storage,a?though
1% may have included one or two small rooms for servants.

All the early surviving stairways in the house date from the 1825 en-
largement. It should be recalled that the stairway in the 18th Century end
was installed during the current restoration., All the early 19th Century
stairways but one are completely boxed in, The single exception is boxed
in in part but does have a railing, in the hallway outside the "master"
chamber described above, For many years this railing had been re-located in
another part of the house, Happily, most of it has survived for replacement
in its original location. A few of the balusters had to be copied, and
about two feet of stair-rail had to be replaced. The origlnal newel was
missing and its replacement has been copied from the one in the Federal
-hallway of the William M, Valentine house. The ralls and balusters were
identical in both houses, and it was considered that the Valentine House
newel won14 »~ appropriate in the restoration.

In closing, it should be noted tnat the Wilson Williams House is out-
standingly worthy of preservation because of the extremely high survival of
its late 18th and early 19th Century characteristics. In fact, the latter
part of the house remains almost unchanged since the time it was built,
cireca 1825, except for the overhanging eaves of the north and south walls,



which were a late 19th Century development. In addition, the ingenious
techniques employed in enlarging the house, more than 140 years ago, provide
a flexibility which adjusts itself well fo 20th Century need. Most important
of all, the preservation of this early house, along with two acres of
wooded hillside over-looking Roslyn Park, will provide substantial impetus
to the entire preservation effort in Roslyn. During the summer of 1964,when
the Eastman Estate was in course of settlement, the Wilson Williams House
was purchased by Roslyn Preservation, Inc. In September 1966, it was sold

to Mr. and lMrs. Donald Burkhart, of Roslyn, with covenants in the deed
covering restoration procedures to be employed and assuring the open guality
of the property. Actually, so much of the original fabric of the house re-
mained that little architectural guidance was necessary. However, Mr.Gerald
R. Y. Watland, architect for the resloration of the Valentine House, did
design the restoration of the west wall of the house, which had been altered
because of the installation of garage doors, as well as the reconstruciion
of the chimney, fireplace, enclosed stairway and panelling in the same wall,
Mr. Watland also developed designs for the reconstruction of the two small
early 19th Century porches, now missing,

In addition to the foregoing, the house has been jacked up to grade,
all the rotied sills replaced, and a new foundaiion established under the
18%h Century part of the north wall. The other foundatlon walls have all
been supported with concrete and new concrete foundations have been cone
structed, for the first time, under the originally cantilevered east end of
the north wall, as well as under the entire east wall. The badly rotiing
flooring in the early and mid-19th Century kitchens has been removed and
replaced with concrete, which has been covered with other surfaces. The
nid-19th Century kitchen, in the 12th Century end of the house, has been
converted into a modern kifchen, and modern heating, plumbing and electri~
cal services have been installed. Aciually nothing else has been done
except to palch up, make good, and re-furbish. Thomas Wood, who probably
enlarged the house, circa 1825, would have little difficulty in finding his
way round it today. The contractor in charge of the restoration is ir. Adam
Brandt, of Greenvale. Actually, a tremendous part of the work has been
accomplished by lir. and Irs. Burkhart, who have spent so many week-ends
sanding and removing paint they have almosit forgotlten whal week-ends really
are for, However, their reward is inevitable. They will not only have this
superb-hiouseto live in, but the satisfaction of knowing they have virtually
brougnt it back to life and assured ils future. Those who are interested
in the genuine esthetic quality of Roslyn will always be in their debi,
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