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R O S L Y N A R C H I T E C T U R A L H I S T O R Y 

Roslyn is of architectural interest because of the very h igh surv iva l rate of homes dat ing from 

mid-19th century and ear l ie r , as well as a s igni f icant group of arch i tectura l ly consequent ive 

bu i ld ings dat ing from after the second half of the 19th century and a spr ink l ing of turn of the c e n -

tury suburban homes. Apparent ly the earliest publ i shed record ident i fy ing locations and owners is 

the W a l l i n g M a p of 1859, wh ich probably was surveyed a year or two ear l ier . A large percentage 

of the houses and commercial bu i ld ings found on this map still stand. 

Histor ic research concern ing ind iv idua l houses has been quite sketchy but quite a lot has been 

learned about ind iv idua l construction detai l s . The twenty e ight bu i ld ings exh ib i ted on Landmark 

Soc iety Tours since 1961 have been examined carefu l ly and much useful architectural information 

has been ga i ned . Some of this study has been under the d i rect ion of we l l - qua l i f i ed historical 

architects as Dan ie l M . C . Hopping and G e r a l d R. W . Wat l and . In add i t i on , much can be c o n -

jectured by eva luat ing architectural concepts, construct ion techn iques, and decorat ive detai ls of 

the houses already studied and app ly ing these cr iter ia to examinat ion of other houses. Carefu l 

historic invest igat ions of one house, as the study into the or ig ins of the Joseph Starkins house by 

Rosal ie Fel lowes Ba i l ey , have revealed data concern ing the histories of other houses. Carefu l r e -

v i ew of the early newspapers, i . e . , The Roslyn P l a i n - D e a l e r , publ i shed 1 8 5 1 - 1 8 5 2 , and The 

Roslyn Tablet, 1 876 - 1877 , have provided much deta i led information concern ing ind iv idua l local 

bu i ld ings . In add i t ion , a letter written to M r s . E l i za Leggett in 1851 by Bishop Benjamin T read -

well O n d e r d o n k , descr ib ing his boyhood in Roslyn during the late 18th and early 19th centur ies , 

has been most useful in ident i fy ing structures standing at that t ime. In a s imilar manner, a letter 

written by Francis Sk i l lman to The Roslyn News describes the history of many houses standing in 

Roslyn dur ing the period 1 8 2 9 - 1 8 7 9 . In gene ra l , each bu i ld ing or house is exh ib i ted for two c o n -

secut ive years with the result that half the bu i ld ings on each tour are being shown for the second 

t ime. O n e of the benefits of this system is that data brought to light after the first showing may be 

inc luded in the descr ipt ion of the second showing . 

O n l y a few of the ear ly Roslyn houses were actua l l y des igned by ind iv idua l arch i tects . N e v -

ertheless, each house had an architectural concept wh ich determined its appearance and funct ion. 

The concept was frequently strongly inf luenced by the var ious publ i shed architectural works of the 

per iod, as Benjamin, Ranlett, Down ing and V a u x , and , in other cases, was simply the result of a 

discuss ion between the owner and the carpenter. O n e ear ly carpenter, Thomas W o o d , is known . 

He probably was Ros lyn ' s pr inc ipal carpenter between 1 8 2 5 - 1 8 7 5 . A n art ic le in the Roslyn N e w s 

for September 2 0 , 1878, descr ib ing life in Roslyn fifty years ear l ie r , states "P robab ly no bui lder 

erected as many of the exist ing dwe l l i ng houses, barns, e t c . , in this town as M r . W o o d . " Thomas 

W o o d is indicated on the W a l l i n g M a p as the then owner of the Wi l son W i l l i ams House at 150 M a i n 

Street, wh ich he purchased in 1827 accord ing to an interv iew with his grandson Mon roe W o o d 

wh ich appeared in the Brooklyn Da i l y Eagle for S unday , August 17, 1913. In al l p robab i l i ty he 

built the later {c irca 1825) half of it, as well as several other local houses wh ich seem related to 

i t . 

Architectura l concepts of Roslyn houses are usual ly quite react ionary as might be expected in 

a small country v i l l a g e . In general the more ambitious the house at the time of bu i l d i n g , the more 

l i ke ly it was to have been built in a contemporary s ty le. Less important houses, where owners 

were more l ikely to be interested in shelter than f lour i shes, frequently ref lected the des igns of an 

earl ier per iod. Even in the stylish houses, secondary rooms often appear retarded s t y l i s t i ca l l y . 

Construct ion techniques are another important dev ice in the dat ing of homes. Workmen 

trained in a country v i l l a ge were l ike ly to use techniques of their apprent iceships. In suff ic ient ly 

isolated communit ies, a workman might continue in techniques of the early work ing years of the 

elder ly man who taught h im. React ionary techniques in one trade may appear side by side with 

re lat ive ly modern techniques in others, depending on the tra in ing of the man who d id the work . 
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In s ituations of this sort, the date of the house cannot be earl ier than the introduction of the latest 

construct ion technique used, prov ided it may be accepted the work is part of the or ig ina l structure. 

In general framing of Roslyn homes conforms to contemporary standards. However , the plaster ing 

techniques of c lamshel ls and horsehair cont inued into late 1800 ' s even though these techniques 

had been d iscont inued in cit ies l ike Boston by 1750. M a s o n r y , a l so , was l ike ly to be react ionary . 

The br ickwork in at least one house built in the second quarter of the 19th century was laid in 

Flemish bond, a style wh ich had disappeared elsewhere at least a century ear l ier . It is worthy of 

comment that prior to about 1860, foundations of Roslyn houses were built of large stones, arranged 

in such a manner that the exposed inside surfaces of the ce l lar were smooth, whi le the outer su r -

faces were covered by earth be low grade, were i r regular, and thereby bonded together by the 

earth b a c k - f i l l . After about 1835 the exposed parts of foundat ions, i . e . , from grade to s i l l , were 

b r i ck . From about 1860, the entire foundation wal ls were b r i ck . The latter practice cont inued 

until about 1900. 

Decorat i ve deta i l s , as hardware, stair r a i l i ng s , mould ings , e t c . , are also of great va lue in 

establ i sh ing the age of a house. In Roslyn the concept and construct ion deta i l s , and even the ha rd -

ware, may antedate mouldings by many years. In such a. ca se , the date of the house cannot be 

earl ier than the date of earliest appearance of the spec i f ic mould ing s ty le, prov ided the mouldings 

may be accepted as or ig ina l work and not later a l terat ion. Wooden styles, probably because of 

the presence of two lumber yards in the V i l l a g e made it more convenient for carpenters to buy many 

mould ings ready -made. For the same reason mantles and doorframes were usual ly in style and e x -

ecuted with contemporary deta i l . O n the other hand, metal hardware frequently was retarded in 

s ty le , as result of a va i l ab i l i t y of out -o f -date stock or re-use of earl ier materials. " H " and " H - L " 

h inges and oval keyholes were used long after their use had been d iscont inued in metropolitan 

centers. Prior to about 1825 locks were imported from Eng land. After that date they were of 

local manufacture, some by A . Sear ing of J a m a i c a . W i l l owmere , a mid-18th century house, has 

locks instal led c i rca 1840 made by Mack re l l & Richardson of N e w Y o r k , and at least two more 

surv ive in the Wi l son Wi l l i ams house and the John Mot t house. 

The foregoing is on ly the briefest of resumes. Add i t iona l information wi l l be g i v e n , when 

feas ib le , in descriptions of ind iv idua l houses. In al l cases , estimates of construction dates have 

been eva luated on the basis of architectural character ist ics as descr ibed above . In some instances 

an ind iv idua l house may have been built earl ier than the attributed date, but alterations have 

g i v e n it the characterist ics of a later per iod. 

As noted a b o v e , most of the early Roslyn bu i ld ings were des igned by local carpenters w h o , in 

some instances, worked from architectural pattern books. By the mid-19th century, however , the 

larger, more fashionable houses be ing built a long the harbor must have been des igned by arch i tects , 

even though in some instances the qual i ty of the bu i ld ing provides the on ly ev idence for an a r ch i t -

ectural attr ibut ion. The earl iest bu i ld ing des igned by a known firm of professional architects was 

Chr ist Chu rch Chape l (later the first Trinity C h u r c h , Roslyn) wh i ch was des igned by M c D o n a l d & 

C l i n t on in 1862. The earl iest known example of the work by a prominent architect is J acob Wrey 

M o u l d ' s des ign for Thomas C l apham ' s " S t o n e h o u s e " , now " W e n l o " , in 1868. A contemporary 

newspaper c l i pp ing in the possession of the present owner identif ies M o u l d as the arch i tect. Plate 

#61 of B i ckne l l ' s " B r i ck and W o o d Arch i tec tu re " (1875) il lustrates a house very similar to " S t o n e -

house " in facade des ign and floor p lan . B icknel l credits the des ign to J . Wrey M o u l d and i den -

tifies the owner as Thomas C l apham of Ros lyn. M o u l d des igned many churches in N e w Y o r k , 

i nc lud ing the A l l Souls ' Un i ta r ian Church and Parsonage ( 1853 -1855 ) . In 1859 he became A s s o c -

iate Arch i tect of the N e w Y o r k C i t y Department of Publ ic Parks and, in 1870 -1871 , the A r ch i t e c t -

i n - C h i e f . In these capac i t ies he des igned most of the bu i ld ings and other structures in Centra l 

Park inc lud ing the bandstand (1862), the terrace ( 1858 -1864 ) and the cas ino (1871). (See V a n 

Z a n t e n , D a v i d T . : " J a c o b Wrey M o u l d : Echoes of O w e n Jones and The H igh V i c t o r i a n Styles in 

N e w Y o r k , 1 8 5 3 - 1 8 6 5 " , Journal of the Soc iety of Arch i tectura l Histor ians, V o l . X X V I I I , #1 , 

-2-



M a r c h , 1969, pages 4 1 - 5 7 . ) 

In 1869 Ca l ve r t V a u x , one of the most prominent architects of his day and the author of a n u m -

ber of books on architectural subjects, d id the des ign for the enlargement of " C l o v e r c r o f t " (now 

" M o n t r o s e " ) to the order of M r s . F. B. G o d w i n . The drawings for the V a u x design survive and bear 

the imprint of V a u x , Withers & C o . , 110 Broadway, N e w Y o r k . In 1874 Thomas W i sede l l , of N e w 

Y o r k , prepared drawings for the enlargement of " Ceda r M e r e " for W i l l i am C u l l e n Bryant. O t h e r 

bui ld ings in Roslyn Harbor wh ich must represent the work of competent professional architects are 

" Sycamore L o d g e " , "Locust K n o l l " , now " M a y k n o l l " ( 1 854 - 1855 ) , the G o t h i c M i l l at " Ceda r 

M e r e " w h i c h , apparent ly , was not inc luded in the Wisedel l des ign and St. M a r y ' s Chu rch (1876) . 

A n excel lent case can be made for attributing the last to Samuel Adams Warne r , a N e w Y o r k 

architect who l ived in Roslyn during the third quarter of the 19th century. Warner has des igned 

the Ma rb le Co l l e g i a te Chu rch ( 1851 -1854 ) in N e w Y o r k as wel l as a Chape l (1851) for Tr inity 

Chu rch at Broadway and Wa l l Street. The Brooklyn Eag le for September 4 , 1892, mentions a num-

ber of Protestants in Roslyn who contributed to the bu i ld ing of S t . M a r y ' s . Among them is Samuel 

Adams Warner . His contr ibut ion may wel l have been the des ign for the chu rch . A Swiss Cot tage 

built on his estate c i rca 1875 survives on Rai l road Avenue and almost certa in ly must have been 

built to Warner ' s des ign. A letter from Warner ' s g reat -grandson Capta in Harry W . Ba l t a z z i , U S N , 

dated September 7 , 1965 (Bryant Library), states " M y father told me that his grandfather, S . A . 

Warner , had g i ven land to the Long Island Rai l road with the provis ion that the station was to be 

built upon i t " . The Ra i l road Station is very close to the site of the former Warner house. C o u l d 

the station also have been bui lt to Warner ' s d e s i g n ? 

Ac tua l l y the impact of W i l l i am Cu l l en Bryant and his c i r c le must be cons idered in deve lop ing 

the architectural attributions of the great mid-1 9th century houses in Roslyn Harbor. Freder ick 

Law O lms tead , a close f r iend, is credited with the landscape des ign of " C e d a r M e r e " and later 

was the landscape architect of Central Park, a project very strongly supported by Bryant. Ca l ve r t 

V a u x was c lose ly associated with O lmstead and was o f f i c i a l l y cha rged , with h im, with control of 

the designs for Central Park. V a u x is known to have worked for M r s . F . B . G o d w i n , a member of 

the Bryant f am i l y , and probably des igned other local bu i ld ings inc lud ing poss ibly the G o t h i c M i l l 

at " Ceda r M e r e " . These local connect ions of O lms tead and V a u x may also have been responsible 

for br ing ing M o u l d , a Central Park assoc iate, commissions in this a rea. It is cer ta in ly to be hoped 

that, u l t imate ly, the mystery surrounding the or ig ins of this important group of bu i ld ings wi l l be 

so lved. N e a r the turn of the century architectural attributions may be made with stronger author i ty . 

The design of the El len Ward Memor ia l C l o c k Tower (1895) can def in i te ly be credited to Lamb & 

R i ch , 265 Broadway, N e w Y o r k . C la rence M a c k a y ' s "Ha rbo r H i l l " was des igned by M c K i m , 

M e a d e & White during 1 9 0 2 - 1 9 0 4 , most of the des ign hav ing been executed by Stanford Wh i t e . 

Most of the important bu i ld ings have been demol i shed, but the del ightful Stanford Whi te gatehouse 

survives at the intersection of Harbor H i l l and Roslyn Road. The same firm of architects d i d the 

designs for Tr in i ty Chu rch Parish House (1905); Tr inity C h u r c h , Roslyn (1906); and one or two houses 

in Roslyn Estates. 

In conc lus ion it should be mentioned that the bu i ld ings on exhib i t have been se lected to demon -

strate the cont inu ing story of Roslyn arch i tecture, and to indicate var ious interesting incons i s tenc ies 

of architectural concept , construction methods and decorat ive deta i l . M a n y more equa l l y in ter -

esting homes remain - it is hoped they wi l l be exh ib i ted on future tours. 

* * * 
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B O X W O O D C O T T A G E 

Conjectured appearance before re locat ion in 1869 
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B O X W O O D C O T T A G E 

Res idence of M r . & M r s . Stanley G o u l d 

150 Harbor Lane 

Roslyn Harbor 

H I S T O R I C A L B A C K G R O U N D : The location of Boxwood Cottage does not appear to be ind icated 

on the Wa l l i n g M a p of 1859 a lthough by that year it may have been inc luded in the overa l l h o l d -

ing of W i l l i am Cu l l en Bryant. In any event, the site of the "Mont ro se I n n " , with wh ich for many 

years the cottage was assoc iated, is not indicated on the Wa l l i n g M a p e i ther , a l though it, too, 

by this time may have been part of the Bryant estate. 

A map of " M o n t r o s e " a part of Roslyn Harbor, was publ ished by Bufford 's L i thography between 

the years 1 836 - 1838 . " M o n t r o s e " was a projected real estate development wh i ch never mater ia l -

i zed and wh ich was conce i ved by Joseph W . M o u l t o n , a retired lawyer and w e l l - k n o w n histor ian 

who had been co-author of a "H i s tory of The State of N e w Y o r k " in 1824. M r . Mou l t on bought 

the former Richard Kirk farmhouse (later " Ceda r M e r e " , the home of W i l l i a m C u l l e n Bryant) t o -

gether with six acres, from W i l l i am H icks in 1834. The latter had purchased 100 acres of wa te r -

front land in 1830 for $ 8 0 0 0 . 0 0 . M u c h of this was boggy and had to be drained and f i l led in . 

Subsequently M r . Mou l t on acquired more land from M r . H i ck s as in 1841 the former wrote, " I 

offer my p lace at Long Island for sale forty acres of land, the dwe l l i ng house is 100 feet front by 

54 deep, 2 stories with att ic . . . It is situated in Hempstead Ha rbou r " . The map of the proposed 

" M o n t r o s e " inc ludes about 60 acres so M r . Mou l t on may not have owned the entire project. The 

map of " M o n t r o s e " , of which a few copies surv ive, shows proposed streets and numbered lots, some 

of wh ich were to be deve loped on f i l l ed - i n land, and the proposed sites of an academy and a 

steamboat wharf . The map also indicates the locat ions of M r . M o u l t o n ' s house, now " C e d a r M e r e " , 

" Pea r sa l l ' s M a n s i o n " , now " W i l l o w m e r e " to the north of the proposed project, and several other 

ex ist ing bui ld ings inc lud ing a " H o t e l " and two small bu i ld ings immediately to its north. A n insert 

in the map includes " A V i e w of Hempstead Harbour (from Montrose) L . I . Sound wh ich shows 

Roslyn Harbor as it appeared in 1836 and includes v i ews of several houses wh ich surv ive today . 

Bufford 's L ithography also produced an ident ica l , even more rare, " V i e w of Hempstead Harbour 

from Mont ro se , L . I . " , without the map, wh i ch may have been offered for sale after the proposed 

" M o n t r o s e " project fa i led to mater ia l i ze. Bufford 's address, 136 Na s s au Street, is ind icated on 

the separate v i ew of Hempstead Harbor , but not on the v i ew wh ich inc ludes the map. Bufford 

was at 136 Na s sau Street dur ing the years 1836 through 1838. 

The " H o t e l " ind icated on the Bufford M a p was the "Mont ro se I n n " , owned by Peter and J a c o b 

Mon t ro se . The Montrose Inn subsequently was acqu i red by Parke G o d w i n who married Fanny 

Bryant, W i l l i am C u l l e n Bryant ' s oldest daughter in 1842. * M r . Bryant purchased Joseph M o u l t o n ' s 

house ( now 'C edar M e r e " ) in 1843 and subsequently increased his ho ld ing as more land became 

a v a i l a b l e . In 1869 M r . & M r s . Parke G o d w i n retained the services of Ca l ve r t V a u x , a prominent 

N e w Y o r k arch i tect , to enlarge and modernize the former Montrose Inn, a 2 - 1 / 2 storey, g a b l e -

ended, center hal l house in the late Federal sty le. Ca lvert V a u x drawings for this a l terat ion still 

su rv i ve . The p lace was re-named "C l o ve r c r o f t " and ult imately descended to Con r ad G o d d a r d , 

the Roslyn Harbor historian who sold it in 1955. By that time the estate had increased to 84 acres. 

Recent conversat ion with M r . Godda rd (19th M a r c h 1970) establ ished that " Boxwood C o t t a g e " 

a lways had been an accessory bu i ld ing of the Montrose I nn , but that it had been moved a short 

distance to the north in 1869 when Ca lve r t V a u x en larged the Montrose Inn for Parke G o d w i n . M r . 

G o d d a r d pointed out that a small wing had been added to the rear of the cottage at the time of its 

re locat ion and that traces of the cottage ' s or ig ina l foundat ion had surv ived at least until 1955. It 

may be assumed that the plant ing of large boxwood, from wh ich the cottage takes its name, was 

set out at about the time of the re locat ion of the cot tage. 

*Forrest v s . Forrest, N . Y . , 1852 
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Boxwood Cottage is a 1 - 1/2 storey, c lapboarded, s ide -ha l l house wh ich has its gab le -ends 

fac ing north and south. There are " e y e b r o w " windows in its pr inc ipal facade wh ich faces west. 

The remaining windows are of the s i x - o ve r - s i x type. The ground floor shutters are pane l led and 

are trimmed with Tuscan mouldings of the second quarter of the 19th century. The upper storey 

shutters are louvered. The north wal l c lapboards have a nine inch exposure. A l l other clapboards 

have on ly five inch exposures. The wider, north c lapboards probably were chosen for reasons of 

economy for the least v i s ib le wal l of the or ig ina l house. The general impression created by the 

house is that it was o r i g ina l l y built c i rca 1830. 

The foundation structure is character ist ic of the per iod during wh ich the house was moved to 

its present locat ion (1869) and is rubble up to the grade and br ick la id in Amer i can bond from the 

grade to the s i l l s . The or ig ina l floor joists, which may be seen in the ce l l a r , are sawn on al l four 

surfaces. The west foundat ion exposure is quite h i gh because of the posit ion of the house at the 

crest of the h i l l . Part of the south foundation wall has deteriorated and has been rep laced with 

concrete . There is a full cel lar beneath the or ig ina l house but on ly a crawl .space beneath the 

later l ean - to . The flat water table overhangs the foundation exposure rather more than might be 

expected in a house of this period and projects almost three inches beyond the face of the b r i ck . 

A c t u a l l y , this overhang is a late character ist ic and it should be reca l led that the house is several 

decades earlier than its present foundat ion. At one time there was an open , h ipped-roof verandah 

across the west facade of the house. This was instal led as a part of the 1869 alteration and was 

removed several years a go . Howeve r , the scars of its roof profile may still be seen. The simple 

corner-boards are compatible with the flat water tab le. The large boxwood , from wh ich the house 

takes its name, are clustered across the front of the early porch s ite. 

It has been mentioned above that a one-storey lean-to was added to the house at the time it 

was moved in 1869. This wing was p laced at the rear of the house, probably to serve as a k i tchen. 

The 1869 wing is covered by an extension of the east roof slope of the or ig ina l house and g ives the 

house a "salt box " profi le on its north aspect. The roof extension cover ing the later lean-to is 

very s l ight ly c o n c a v e , probably in an effort to provide a more fashionable appearance. The eaves 

of the or ig ina l house were extended at the time the lean- to was built and rest upon simple c y m a -

curved decorat ive rafter ends on all four facades. These sophist icated roof detai ls in a simple 

cottage suggest that the re locat ion and enlargement was accompl i shed by Ca lver t V a u x ' o r g an i z a -

tion dur ing the enlargement and modernizat ion of the Montrose Inn for Parke G o d w i n . This c o n -

jecture is supported by the use of fanciful V i c to r i an terra cotta f l u e - c ap s , wh ich are rare in 

Ros l yn , on the two flues of the or ig ina l chimney at the north end of the r idge and on the s i n g l e -

f lued ch imney constructed as a part of the lean- to . The exterior ch imney at the south end of the 

house is modern and was built when central heating was instal led. The clapboards and trim of the 

lean- to match those of the or ig inal house, i . e . , s i x - o ve r - s i x windows; flat corner-boards and 

water - tab le ; nine inch c lapboard exposure on the north wal l and f ive inch exposures on the other 

wa l l s . The or ig inal corner boards, at the east corners of the or ig ina l house, remain and indicate 

the de l ineat ion between the ear ly house and the 1869 add i t ion. It should be mentioned at this 

po int , that there is a butt joint between the exposed br ick foundation of the or ig ina l house and 

that of the lean- to . This suggests that the lean-to may have been added after the house had been 

moved o r , as an afterthought, after the foundation for the or ig ina l re located house had been c o m -

pleted. If the entire foundation had been constructed as a unit the bond pattern wou ld have ex ten -

ded the entire length of the exposed br ick foundat ion. 

I nc identa l l y , it shou ld be mentioned that the or ig ina l foundat ion, before the house was moved, 

probably extended much higher above the grade than the exist ing foundation as the k i tchen and the 

d in ing room (if there was a separate d in ing room) almost certa in ly were located on the ground f loor. 

This basement k i tchen would exp la in the second flue in the or ig ina l ch imney - which is no longer 

in use. 
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The 1869 lean-to does not extend completely across ' the full width of the house', but forms a 

sort of a l cove at its south end with the or ig ina l east wa l l . This space is f i l led with a th ree- s ided, 

h ipped - roo f , b ay -w indow which represents three sides of an octagon in structure. Like the l ean - to , 

the exposed foundation wal l s of the bay window are brick and its c lapboards have the same f ive 

inch exposure as the adjacent south and east wal l s . The bay window lends an e legant touch to 

this aspect of the house and it is assumed to have been added at the same time as the l ean - to . The 

bay window forms a separate room wh ich is used as a k i tchen a l though it is too small to have been 

des igned for this purpose. 

The intended use of this room is no longer known, but it may have been des igned as a sort of 

breakfast room or a conservatory, more ipossibly the latter as V a u x is known to have inc luded c o n -

servatories in quite small country houses. A note of addit ional interest is that this small room was 

des igned to inc lude floor area in the o ld part of the house as wel l as in the 1869 add i t i on . Part 

of the stairway runs thru this space, and the stairwall conta ined in the room is sheathed with pine 

boards, p laced ve r t i ca l l y , in the manner to be descr ibed for the "stair s i de " of the same w a l l . 

Howeve r , the part of the same stairwall wh ich is located in the lower hal l is sheathed with Tuscan 

trimmed panels as descr ibed be low. 

It is this conjectured locat ion of the early k i tchen in the basement wh i ch suggests that the n o -

longer present verandah was constructed as a part of the 1869 a l terat ion. If the k i tchen was in 

the or ig ina l basement, the latter 's wal l s wou ld have been perforated for w indow openings wh i ch 

wou ld not have been shaded by a verandah. 

Because of the reorientation of property boundaries and the development of a different road 

pattern the house, today , is entered from the rear by way of the 1869 l ean - to . Probably this was 

des igned, o r i g i na l l y , as the replacement for a basement k i t chen , but for many years has served as 

a d in ing room. The outside door is the standard o gee -mou lded , four -pane l type of the per iod. In 

this case the two upper panels have been knocked out and rep laced with g lass , an o ld solut ion to 

the problem of obta in ing more l ight. The doo r - and -w indow surrounds in the room also are trimmed 

with appropriate ogee mould ings . The mantle is a very p rov inc ia l G r e e k Rev iva l type wh i ch em-

ployes project ing polasters trimmed with rudimentary Tuscan moulded cap i ta l s . The mantle may 

have been reused from another dwe l l i ng or may represent a ho ldover of an earl ier style wh i ch 

cou ld be bought cheap l y . In any event the ends of the shelf have been rad ica l l y rounded in an 

effort to bring it more into keeping with the other detai ls of the room. There is a ch ina closet to 

the right of the mantle wh ich inc ludes a two-pane l door wh ich is much ear l ier than the room. 

Ac tua l l y this is a board-and-bat ten door wh ich has been framed on one side to create the impress-

ion of a structured two-pane l door. In this instance the pseudo-pane l s are moulded with simple 

ha l f - round nos ing. This modif icat ion of a board-and-bat ten door is an early Dutch techn ique 

wh ich had an extremely long surv ival in rural areas. This door was re located from another part 

of the house and was made c i rca 1830 when the house was bu i l t . Two similar doors surv ive in 

their or ig ina l jambs on the second f loor. 

The present l i v ing room includes the space occup ied by the or ig ina l front and back parlors 

and the ear ly partit ion line may be ident i f ied by the enc losed overhead beam. The two rooms are 

quite different in detail as the back parlor was intended for family use and as a d in ing room wh ich 

wou ld not be seen by guests. O n this bas is, it has been trimmed in the same manner as the b e d -

rooms. Its window-surrounds are simply trimmed with Tuscan mouldings and are not pane l led b e -

neath. The doorway to the d in ing room was instal led with the lean- to of 1869 and ut i l i zes the 

same ogee mouldings as the detail of that room. The back parlor baseboards are untr immed. The 

west part of the l iv ing room, the or ig ina l front par lor, and the side hall are very r ich ly trimmed 

in comparison to the remainder of the house and incorporate rather ambit ious late Federal detai l 

executed with Tuscan mouldings of the second quarter of the 19th century. The richness of the 

front parlor and hall suggest that the house o r i g i na l l y was constructed for a superior t echn i c i an or 
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an independent farmer. O n this basis, it may be assumed that the house was not built to be a 

mere appendage to the Montrose Inn, but was des igned with a part icular person in mind, and 

later incorporated into the Montrose Inn and the " C l o ve r c r o f t " ho ld ings . In the latter capac i t y 

it served as a cottage for the gardener. 

The front parlor door and window surrounds all ut i l i ze Federal style corner b locks . There is, 

a l so , a raised central strip panel between the opposed Tuscan mouldings of the door and window 

surrounds wh ich has been re l i e f -p laned into the fac ing s . This raised central strip was used ex ten -

s i ve ly by Ashur Benjamin, and others, dur ing the second quarter of the 19th century. Howeve r , 

in almost all other instances it has been app l i ed , not p laned into the wood . 

The front parlor door is no longer in p l a ce , but has been carefu l ly saved as has another, 

ident ical door wh ich almost certa in ly was used in the doorway between the front and back parlors. 

Both are s ing le surfaced doors of the six panel type and inc lude "ha l f pane l s " in their upper courses. 

Both incorporate the same Tuscan mouldings as the door and window surrounds and are ent irely a p -

propriate to the late Federal Period style of the house. The window surrounds are ident ical to the 

door-surrounds and inc lude tr ip le-stepped panels beneath the sash wh ich are trimmed with the 

same Tuscan mouldings as the fac ings . The front parlor mantle appears to be quite Federal in 

style by virtue of the pane l led and moulded pi lasters, which are ident ical to the door and window 

f a c i n g , and the very de l i ca te l y moulded corn ice wh ich supports the mantle shelf . However , the 

latter presents a straight leading edge and the pilasters do not extend across the project ing, u n -

decorated mantle fr ieze; both detai ls wh i ch are h i gh ly suggest ive of a G r e e k Rev iva l construct ion 

date. There is a cupboard to the right of the mantle wh i ch also is a holdover s ty l i s t i ca l l y . The 

cupboard inc ludes a two-pane l upper door and a s ingle panel door be low. Both are trimmed with 

Tuscan mouldings of the G r e e k Rev iva l type. The stepped, pane l led baseboards in the front 

parlor and hall also are trimmed with Tuscan mouldings and represent the h igh point in local late 

Federal s t y l i ng . 

The front doorway inc ludes a three- l i ght overdoor w indow but otherwise, l ike the hall w i n -

dow , is trimmed in precise ly the same late Federal style as the front parlor door and window surr-

o u n d s . The front door inc ludes two paral le l vert ica l panels trimmed with beaded Tuscan mou ld -

ings and is ident ical to the front door of #88 M a i n Street, Ros lyn. The or ig ina l p ine f loor ing 

survives in the lower hall in excel lent cond i t i on . 

The stairway is e spec ia l l y interesting as it represents a transit ion between the ear ly Federal 

stairways of the Ander i s Onde rdonk House (1794) and the W i l l i am M . Va len t i ne House (ca. 1800) 

and the full G r e e k Rev iva l stairway ot the O b a d i a h Wash ington Va lent ine House ( ca . 1835 -

#105 M a in S t . ) . In detail it is very similar to the stairway in the Capta in James W . Smith House 

(ca. 1830 - #106 M a in S t . ) and like it has a cy l indr i ca l r a i l i n g , turned, taper ing, undecorated 

balusters and a de l i ca te , late Sheraton, vase- turned pr inc ipa l newe l . In add i t i on , there is an 

obe l i s k - shaped secondary newel at the upper end of the s ta i rway. A l l these are now pa inted, but 

the ra i l ing and newels are almost certa in ly either che r r y -wood or mahogany and were unpainted 

o r i g i n a l l y . A c tua l l y there are two separate sta i r - ra i l s inc luded in the s ing le sta ircase. The 

lower or ig inates with the turned primary newel and extends upward to the fasc ia against wh ich it 

terminates. The upper part of the sta ir -ra i l or ig inates with the secondary, obe l i s k - shaped newel 

at the level of the top step. The rail passes over this newel and continues hor i zonta l l y to terminate 

in the wal l at the end of the stairway open i ng . The s t a i r -wa l l , between the two ra i l i ngs , c o n -

sists of n i n e - i n c h , vert ica l sheathing and is ident ical to that a l ready descr ibed, on the opposite 

side of the same w a l l , in the present k i t chen. 

The two upstairs bedrooms are quite s imi lar . The pr inc ipal architectural detail of both rooms 

are the two -pane l l ed board -and-bat ten doors, in the Dutch s ty le, ident ical to the one in the 

d in ing room which has been descr ibed above . The two bedroom doors survive in their or ig ina l 
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jambs. The window surrounds of the rooms are trimmed with Tuscan mouldings and are ident ica l to 

those in the or ig ina l back par lor. The sheathing in the east bedroom is modern. The west bedroom 

inc ludes two of the three " e y e b r o w " windows. These raise ver t i ca l l y to open , in the manner of 

sash windows. The method of sash travel is known as the " e a r l y " t ype and was d iscarded because 

the sash were hard to raise and tended to stick and because, most of the t ime, there was not enough 

space for the window to be opened all the way . This vert ical type of sash travel was superseded, 

near the m id -centu ry , by sash wh ich sl id latera l ly , into pockets , and permitted easy , full open ing 

of the w indow. 

There are a number of interesting antiques and art objects in Boxwood Co t t a ge , many of wh i ch 

descended in M r s . G o u l d ' s fami l y . For conven ience in v i e w i n g , some of the objects are listed 

below accord ing to the room in wh ich they may be seen: 

D i n i ng Room: 

*Eng rav ing s of Geo r ge & Mar tha Wash ing ton , pair; probably N e w Y o r k , 

c i r ca 1860. 

*Che r r y drop- leaf table with turned legs. Ame r i c an , c a . 1850. 

* Smal l tiger maple d rop - lea f table with slender tapering legs. N e w 

Eng land , c i rca 1810. 

*Bamboo- turned Windsor armchair . Amer i can , ear ly 19th century. 

*Bamboo-turned Windsor s idechair with unusual compound curved back . 

Amer i c an , ear ly 19th century. 

*Bamboo- turned " f a n c y " chair in the Sheraton sty le. Armcha i r wh ich re -

tains or ig ina l painted decorat ion. Amer i can , c i rca 1815. 

* L o w - b a c k Windsor armchair (captain ' s cha i r ) with massive curved crest 

rail in the Empire manner. Amer i can , c a . 1840. 

*P ine ches t -on-chest made from two V i c to r i an chests of drawers. 

*Bed side table in late Sheraton style with turned legs. Ame r i c an , 

mid -19th century. 

*Brass, doub le - l i gh t student lamp. Amer i c an , c a . 1870. 

L iv ing Room: 
b a m b o o - t u r n e d , bow b a c k , Windsor armchair with ova l saddle seat. 

Probably Pennsy l van ia , c a . 1810. 

* Ch i ppenda l e Style maple fal l - front desk with straight bracket feet and 

rosette and bail handles. N e w Eng land , ca . 1780. 

* D r o p - l e a f table with turned legs. A m e r i c a n , m id -19th century. 

*But ler ' s t ray, Amer i can , mid-19th century. 

*Two pattern-moulded glass lamps and a pale lavendar compote. 

Amer i can , mid-19th century. 

* P i ne dresser with shaped shelves and stiles and raised panel door beneath. 

H - L h inges. Amer i c an , c a . 1800. 

* G r o u p of Staffordshire pottery; blue and wh i te , " f l own b l u e " , and transfer-

ware , mostly second quarter, 19th century. 

*Pa i r of wa l l - she l ves hav ing shaped sides and many compartments. O n e is 

Amer i c an , c a . 1800; one is a modern c opy . 

* G r o u p of enamel led lustre-decorated and transfer-pr inted porcela in small 

cups and saucers. Mo s t l y Eng l i sh , 19th century. 

*Che r r y looking g lass . Amer ican Empire or B iedermeier. Second quarter of 

the 19th century. 

* V i c t o r i a n Rococo Rev iva l armchair . Ame r i c an , c a . 1850. 

* M a h o g a n y rock ing cha i r , late Empire s ty le. A m e r i c a n , c a . 1860 

*Bamboo- turned Windsor s i de - cha i r . Ame r i c an , c a . 1810. 
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* M a n y paint ings and prints inc lud ing two water colors by Jules Pasc in , a tiny Roualt 

gr i sa i l le and a pa int ing of a tiger in the South Ch inese style attributed to H o - C h i M i n h . 

Lower Ha l l : 

* M a h o g a n y side cha i r , Hepplewhite sty le, with " H " stretcher, tapering legs and p ie rced, 

urn-shaped splat. C o n n . , ca . 1790. 

* D o u b l e washstand, of unusual d imens ions, hav ing turned legs and drawers in tandem. 

Amer i c an , c a . 1840. 

* M a p l e - f r a m e d look ing g lass . Amer i c an , c a . 1840. 

* M i n i a t u r e pine dower chest with l idded interior compartment, probably made for a ch i l d . 

Ve r y early type with Go th i c arch cut-outs to form legs; "bread board " l id ends and 

moulded leading l i d - edge . The same mould ing is employed to form the edge of the p ro -

jecting base. N e w Eng land, c a . 1700. 

Upper Ha l l : 

* V i c t o r i a n pine chest of four drawers, Amer i c an , c a . 1860 

*P ine school desk , Amer i c an , mid-19th century. 

* M a p l e triple sp lat , ladder b a c k , rush seat side cha i r . O n e of a set of six distributed 

throughout the house. Amer i can , early 19th century. 

East Chamber: 

* L adde r - back side cha i r , as above . 

* V i c t o r i an p ine chest of drawers on " o n i o n " feet wh i ch may be earl ier than the chest. 

West Chamber: 

* L a d d e r - b a c k side cha i r , as above . 

*Pa i r of assembled maple beds hav ing turned low posts. Probably made from two o r i g ina l l y 

unrelated beds. Amer i can , c a . 1840. 

*P ine dower chest with doveta i led straight bracket feet. N e w Eng land, c a . 1800. 

*Count ry Ch ippenda le pine chest of four drawers and ogee -b racket feet. N e w Eng land , 

late 18th century. 

*Br istol t ype , white glass " l a m p " decorated with polychrome pa int ing reminiscent of sur-

v i v i n g Hudson River v i e w , above Tarrytown. Eng l i sh , ear ly 19th century . 

* * * 
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B O X W O O D C O T T A G E 

Door & window surround 

Front parlor and side hall 
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" C L A Y T O N " 

The L loyd Bryce/Ch i lds Fr ick Residence 

(Presently the W i l l i a m Cu l l en Bryant Na tu re Preserve, owned by 

The Nassau County Museum) 

Northern Boulevard & M o t t ' s C o v e Road , Roslyn Harbor 

H I S T O R I C A L B A C K G R O U N D : L loyd Bryce was a d ist inguished editor and author of the later 19th 

century who was born in F lushing in 1851 . In 1867 he t rave l led in Europe and then entered 

Christ Chu rch C o l l e g e , O x f o r d , where he took his B . A . and later his M . A . degrees. He then r e -

turned to N e w Y o r k and took a degree in law at Co l umb i a Un i ve r s i t y . He married Edith C o o p e r , 

daughter of Edward Coope r , M a y o r of N e w Y o r k C i t y 1 879 - 1880 and a descendant of Peter Coope r 

( 1791 -1885 ) . He entered po l i t i c s , was appointed Paymaster Gene ra l of N e w Y o r k and later was 

e lected to Congres s . Subsequently he served as M in i s te r to Luxembourg and to the Nether l ands . 

Concur rent ly he wrote a number of papers for var ious per iod ica l s as wel l as a number of nove l s . 

He was the owner and editor, 1 889 - 1896 , of "The Nor th Amer i can R e v i e w " . 

It is not known when L loyd Bryce acquired his property in Ros lyn, some of wh i ch had o r i g i n -

a l l y been part of W i l l i am C u l l e n Bryant 's " Ceda r M e r e " . Howeve r , in 1900 he was listed in " The 

Summer Soc ia l Register " as residing in Ros lyn. In 1904 his home was descr ibed and i l lustrated by 

Barr Ferree in his " A m e r i c a n Estates & G a r d e n s " , publ ished by M u n n & C o . of N e w Y o r k . Barr 

Ferree descr ibed the size of the estate as more than 200 acres and ident i f ied the architect as 

O g d e n C o d m a n , J r . , a controversial tu rn -o f - the century f i gure. He was born in 1863 , spent 

most of his youth in France and completed his architectural t ra in ing at the Massachusetts Institute 

of Techno logy in 1882. Apparent ly he neither enjoyed nor approved of M . l . T . and , 5 7 years 

later, requested his name be str icken from the List of Students. After complet ion of his studies at 

M . l . T . he spent " two dreary year s " work ing for an architect in Lowe l l , Ma s s . and then became 

associated with the firm of Andrews & Jacques in Boston. He was soc ia l l y prominent, f i nanc i a l l y 

independent, and uninterested in acqui r ing a convent iona l architectural reputat ion. Consequent l y 

he was not a member of the Amer ican Institute of Arch i tects and is not named in the several p r o -

fessional l istings of his day . Howeve r , he was a h i gh ly competent architect who had many p rom-

inent c l ients . In 1883, or shortly thereafter, he des igned his first house for M r s . Char les C o o l i d g e 

Pomeroy, in N e w p o r t , R . I . This house, seven bays wide with project ing wings at each end and a 

low hipped roof , is an obvious prototype of the house he later built in Roslyn for L loyd B ryce . In 

1893 he remodeled Edith Wharton ' s " L and ' s E n d " , also in N e w p o r t . Edith Wharton and O g d e n 

Codman both felt very strongly that the architect should do the interior des ign of the house and 

that house and contents should be s imple, functional and serve as a "mechan i sm for l i v i n g " . They 

felt each room should have a strong element of p r i vacy and took except ion to John Rusk in ' s p r i n -

c ip les of architectural asymmetry and to V i c to r i an ec lect ic i sm in genera l . They felt that s ym-

metr i ca l l y -p lanned houses wh ich incorporated class ic orders were esthet ical ly and funct iona l l y 

the most sat isfactory. In 1897 they publ ished a book , "The Decorat ion of Houses " (Char les 

Sc r ibner ' s , N . Y . ) in which they developed these p r inc ip le s , many of wh ich were employed in 

the des ign of the Bryce House. Codman ' s career as an architect was enhanced by the book ' s 

publ icat ion and brought him many dist inguished c l ients. In 1893 he had an off ice in N e w Y o r k 

and during the 21 years fo l lowing des igned 21 houses and interiors for a number more, some in 

associat ion with Elsie de Wo l fe . Among the houses he des igned was a townhouse in Wash ing ton 

for his cou s i n , Ma r tha Codman , later M r s . M a x i m Ka ro l i k . In 1895 he d id the interior d e c o r a -

tion for ten of the bedrooms in "The Breakers" for Corne l iu s Vande rb i l t . He also d id the interior 

decorat ion for " K y h u i t " , in Tarrytown, for John D . Rockefe l le r . Several of his N e w Y o r k town 

houses su rv i ve , inc lud ing Number 18, East 79th Street, built in 1908 for Woodward H a v e n , and 

three houses on East 96th Street, Numbers 7 , 12, and 15. Number 7 , built for himself in 1913, 

is based upon the architecture of Depau Row (ca . 1830) in Paris. It is now occup ied by the 

Manhat tan Country S choo l . Number 12 is occup ied by the Emerson SchooL Codman d ied in 1951, 

-13-



leav ing his architectural papers and drawings , inc lud ing those of the Bryce House, to the Depar t -

ment of Prints of The Metropo l i tan Museum of A r t . His b iog raphy , "The C l eve r Young Boston 

A r c h i t e c t " , by Florence Codman , was publ i shed pr ivate ly in 1970. 

Notwi ths tand ing the s imilar ity between Codman ' s first Newpor t house (1883) and the Bryce 

House, the latter was not built until 1893, or later, as his init ial presentation drawings for the 

c l i ent , undated, g i ve his address as "W indso r Arcade N e w Y o r k " , to wh i ch he moved in 1893. 

These presentation drawings vary somewhat from the house as it ac tua l l y was bu i l t . 

The or ig ina l landscape arrangement was a simple one and depended pr imari ly upon the natural 

topography, the v i ew of Hempstead Harbor, and the native locusts and maples wh ich were d i s t r ibu-

ted over the property. There was a formal terrace with a central fountain a longs ide the east front 

of the house. This was planted with box and bedding plants geometr ica l ly d i v ided by g rave l led 

wa lk s . The terrace dropped off to an expanse of lawn wh ich extended eastward to a distant pond. 

After L loyd Bryce ' s death in 1917 the p lace was purchased by C h i Ids F r i c k , son of Henry C l a y 

F r i ck , one of the founders of the U . S . Steel Corpora t ion , whose house and co l lec t ion comprise the 

basis of The Fr ick C o l l e c t i o n , in N e w Y o r k . The younger Fr ick was a w e l l - k n o w n paleontologist 

and a major sponsor of The Amer i can Museum of Na tu ra l History. He named the p lace " C l a y t o n " 

and retained Sir Char les Ca r r i ck A l l o m , Hanover Square, London, an associate of the architectural 

firm of Mu rphy & Dana of N e w Y o r k , to re -bu i l d the house to his requirements. Sir Char les A l l om 

was born in 1865, son of an architect and grandson of two w e l l - k n o w n painters, Thomas A l l om and 

Thomas Ca r r i c k . The former was an internat ional ly known architectural renderer espec ia l l y honored 

for his detai l drawings of The Houses of Parl iament for Sir Char les Barry. Char les A l l o m was e d -

ucated at the Royal C o l l e g e of Arts and studied in France and I ta ly . In addit ion to architecture he 

was interested in cattle breed ing, yacht rac ing and s cu l l i n g . Apparent ly he was interested in 

business and eng ineer ing , a l so , as he was a founder of the Gosport A i rcraft Company and a c o n -

tractor to the Admira l ty and the War O f f i c e for h igh exp los ive shel ls. In addit ion he founded the 

firm of W h i t e , A l l om & C o . , decorat ive artists and contractors with off ices in London, N e w Yo r k 

and Mon t r ea l . He was President of The Faculty of Arch i tects and Surveyors and President of the 

Arch i tects Registration C o u n c i l . However , he never became a member of the Royal Institute of 

British Arch i tects . His b iography in " W h o Was W h o , 1 9 4 1 - 1 9 5 0 " does not list a s ingle bu i ld ing he 

des igned. He was kn ighted in 1913 and d ied in 1947. His drawings for the alterat ion of " C l a y t o n " 

surv ive in the house and are dated during A p r i l , 1919. Sir Char les l imited his exterior changes to 

the concealment of a few windows, the bu i ld ing of an addit ion at the south end of the house, and 

the replacement of the project ing enclosed entrance porch, on the west f a cade , with a logg ia 

wh i ch connected the north and south w i n g - l i k e project ions. The interior of the house was changed 

substantial ly and inc luded major alterations of all the pr inc ipa l rooms. This revis ion of the floor 

p lan compl icated O g d e n Codman ' s simple arrangement and parts of these later addit ions are c o n -

fusing and somewhat awkward . Even before the renovat ion of the house was complete, M r . and 

M r s . Fr ick turned their attention to the grounds. Almost al l of the surv iv ing landscape dates from 

their ownersh ip. Dur ing the spring of 1919 the Pinetum was started and , with in a few years , i n -

c luded 26 genera and 190 spec ies , a l l under the specia l care of an arborist b rought over from 

Austr ia for this purpose. In 1924 M r . Fr ick publ ished a small book "P inetum C l ay tonen se " for The 

Nor th Count ry Ga rden C l u b of Long Is land. In it he listed the var iet ies of coniferous plants g r o w -

ing at C l a y ton and i temized 455 ind iv idua l trees. The book was dedicated to " F . D . F . " (Francis 

D i xon Fr ick ) and the foreword is s igned " C . F . " (Chi Ids F r i ck ) . In 1930 the Fricks retained M a r i a n 

Co f f i n to deve lop a landscape plan wh ich inc luded elaborate formal gardens. M i s s Cof f in was a 

prominent landscape architect who had been admitted to membership in the Amer ican Institute of 

Landscape Architects in 1906 and had been e levated to Fe l lowship in 1918. She was assisted on 

the Fr ick project by James Schre iner , an arch i tect . Their "parterre" i nc luded French " compar te -

ments de bro ider ie " of c l i pped boxwood scro l lwork laid out in g r ave l . Some of the components of 

the p lan were worked out by others, as Ethel N e v i n s deve loped plans for the Annua l Ga rden in 
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1933. U l t imate ly , maintenance of this formal effort proved burdensome and , in 1947 , Dorothy 

N i c h o l a s revised the earl ier Co f f i n plans and modif ied the formal gardens. A l l the aforementioned 

drawings survive in the house. In addit ion to the formal gardens the grounds inc luded the P inetum, 

approx imately f ive miles of bridal path, a ski s lope, a polo f i e ld , an animal v i l l a ge and a pair of 

peacocks who strol led about on the lawn. 

After M r s . F r i ck ' s death, in 1953, much of the d i rect ive energy was lost and the total l a n d -

scape arrangement was s impl i f ied. By the time of C h i Ids F r i ck ' s death, in 1965, the ho ld ing 

stretched from Mot t ' s C o v e Road to Hempstead Harbor (over Bryant Avenue by pr ivate br idge) and 

as far south as Nor thern Boulevard. In 1969 most of the property, about 165 acres , was purchased 

by the Nas sau Coun ty D i v i s i on of Parks and has been renamed the W i l l i a m Cu l l en Bryant Na tu re 

Preserve, in honor of Ros lyn ' s most noteworthy c i t i zen and wi l l serve as headquarters for the 

Na s sau County Natu ra l History Museum. The W i l l i a m C u l l e n Bryant home, " C e d a r M e r e " , is 

d i rect ly across Bryant Avenue from " C l a y t o n " . W i l l i a m Cu l l en Bryant once owned much of the 

land upon wh ich " C l a y t o n " is s i ted. Dur ing the per iod fo l lowing Ch i l d s F r i ck ' s death and prior to 

purchase by Na s sau C o u n t y , a number of garden and interior artifacts were removed by the heirs. 

In some instances the sites upon wh ich these objects once stood appear out of harmony with their 

surroundings. 

L A N D S C A P E A N D G R O U N D S : The estate is s ituated off Mo t t ' s C o v e Road a short distance north 

of Nor thern Bou levard. O n e enters between a pair of s imple short br ick wa l l s . O r i g i n a l l y there 

were a pair of 18th century wrought iron gates between these wal l s but they have been removed to 

the Fr ick family burial ground in Pittsburgh. At one time the gates actua l l y faced Nor thern 

Boulevard wh i ch , later on , was relocated further south. Immediately inside the gate is the G a t e 

Lodge, a smal l , square bu i l d i ng , 3 bays w ide , built in 1925. It is a smaller vers ion of the main 

house built of br ick la id in Flemish bond and has a low hipped roof. The upper, rounded portions 

of the windows are f i l led in with stucco and capped by l imestone, keystoned arches . The lower 

parts of the windows inc lude turned balustrades wh i ch match those of the main house. 

From the Ga te Lodge the dr ive continues straight ahead , then branches off to the left to the 

main house. The straight drive cont inues on to a concrete garage (1936) near the park ing meadow. 

Oppos i te the garage is a group of very tall O s a g e orange trees. N e a r b y is the stable compound , 

a group of pleasant wooden bui ld ings dat ing from Fr ick ownersh ip. Further on , in an easterly 

d i rec t ion , is Ch i l d s F r i ck ' s laboratory, a concrete bu i ld ing dated from 1936. It now houses off ices 

be long ing to the Na s sau County Natu ra l History M u s e u m . Beyond the laboratory one enters a 

c i rc le of hew hedges and then traverses a yew covered wa lk to the entrance of the P inetum. At 

the end of the Pinetum one sees the main house for the first t ime, across two small ponds wh i ch 

were there during the Bryce ownership and were a part of the garden vista at that t ime. O n the 

opposite (east) side of the road is the Sheep M e a d o w . O n e fol lows the road past the remains of 

two tennis courts, grass and c l a y , and then turns to the left to approach the east terrace of the 

house and the north extended pav i l l i o n . By skirt ing the north end of the house the west front 

entrance may be reached. From this point there is an open v i ew of Hempstead Harbor . O r i g i n a l l y 

when the trees were smal ler , the v iews were even more extens ive. Howeve r , today the v i ew e n -

compasses the on ly unspoi led vista of the west bank of Hempstead Harbor. It is to be hoped that 

the Na s sau County Government wi l l acquire and preserve this terminal v ista for its esthetic as 

wel l as its e co l og i c consequence. 

This west entrance over looks remains of a serpentine dr ive wh i ch winds down to Bryant A venue 

to end at the site of the or ig ina l Bryce gates. This ear ly drive inc luded an extens ion to the north 

wh i ch passed " N o r t h Co t t a ge " and may have connected with a pair of o ld stables a little further 

north, wh ich still s tand, and may be the or ig ina l stables. " N o r t h C o t t a g e " was bui lt by W i l l i a m 

C u l l e n Bryant, c i rca 1860, when he still owned this land. It is s ituated a short d istance north of 
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the main house. O r i g i n a l l y it probably served as a picturesque guest cottage or employee ' s res-

i dence . In any case , this p i nnac l e , board -and-bat ten Go th i c Rev iva l cottage is an a rch i tectur -

a l l y qual i tat ive bu i ld ing wh ich may have been des igned by a major arch i tect , perhaps Ca lvert 

V a u x . It has been very much en la rged, espec ia l l y dur ing Wor ld War II when the Fr ick family 

l i ved there. The ground floor has been faced with a b r i c k - f i l l e d , ha l f - t imber surface wh ich dates 

from the Wor ld War II enlargement. The garden around Nor th Cot tage was landscaped during 

Wor ld War II and includes v i n ca minor , i lex c renata , rhododendrons, aza leas and hemlocks . The 

hi l l s ides are covered with natural ly g r ow ing , or p lanted, young Amer i can beech interspersed with 

spruce, hemlock and Eastern white p ine. The Nor th Cottage retains several small ou t -bu i ld ing s 

around its terrace. O n e of these is contemporary with the cottage but has been moved onto a 

modern concrete foundat ion. 

Fo l lowing the dr ive south from the main house one passes yew bushes backed by leather- leaf 

v iburnum and a group of oriental dogwood (cornus Kousa Japon i ca ) with leucoth ia . The remains 

of the ski slope lie on the right side of the dr ive toward Bryant A v e n u e . Further a long is a small 

f ree-form pool wh ich indicates the beg inn ing of the formal gardens. The or ig ina l entrance was 

thru a pair of wrought iron gates, now removed, wh i ch formed the north end of the ga rden ' s c e n -

tral ax i s . The axis passed thru a central garden pool wh ich inc luded a fountain (now miss ing) of 

dolphins at play", and terminates ata class ic arbor , in the French s ty le, which is covered with 

g rapev ines . A boxwood and yew l ined a l lee fol lows the central ax i s from the gate site to the 

arbor. From this ax i s the gardens were d i v ided into four other "compartements " separated by box 

and yew hedg ing . These are a rose garden on the east; an aza lea garden on the west; an annual 

garden on the east; and a long br ick walk bordered with tall p r ivet , annua l s , and perenn ia l s , 

wh i ch extended from the main house to a sund ia l , now miss ing, at the south end of the gardens 

near the east end of the classic t re l l i s . The privet hedg ing is now c l ipped low for easy ma inten-

ance but a metal arbor, midway a long the w a l k , g i ves some ind icat ion of its or ig ina l he ight . The 

ornamental trell is at the south end of the parteere is the dominat ing feature of the formal gardens. 

This " T r e i l l a ge " consists of a cent ra l , semi -c i rcu la r arbor topped by a segmented dome which arises 

from a pair of lattice Ionic columns connected by Ch inese style fretwork and f lanked by pa i red, 

curved trell is wh ich extend outward in both direct ions to del ineate the south boundry of the pa r -

teere. The entire t re i l lage is built of teak and has remained unaffected by the weather. However , 

sections of the f lank ing wings have been taken down, thus weaken ing the outer sect ions, to permit 

the removal of trees from the hi l l s ide to the south. From the east end of the t re i l lage and the sun -

dia l s i te, the po lo f ie ld and the remains of the o ld apple orchard stretch on to the east. Beyond 

them lie the concrete garage and the park ing meadow. 

E X T E R I O R O F THE H O U S E : The house is a large one , roughly square in shape, built of rose-

co lored br ick la id in Flemish bond and trimmed with white stone quo in s , architraves and stone and 

stucco wooden balustrades. It is three storeys in height and seven bays wide across the pr inc ipal 

(west) f acade. The east, or ga rden, front inc ludes nine bays and the house is six bays in depth. 

It appears to have project ing wings at the north and south ends but these actua l l y are parts of the 

main b lock even though those of the west facade project one bay . The four projections each i n -

c lude two bays. There are square pav i l l i on s in front of the two ends of the east (garden) facade 

wh ich are connected to the main b lock by means of balustraded quadrant arcades. The north 

pav i l l i o n and its arcade are open; those at the south are enc losed. A l l ground floor windows are 

of the V e n e t i a n , or r ound -headed, type except for those in the west front. The latter are r e c -

tangular and are capped by keystoned limestone l intels, as are all the second storey windows. A l l 

the rectangular windows are of the s i x - o ve r - s i x type. Unti l recently al l the windows employed e x -

ter ior, dark g reen, louvered shutters, of the heavy type favored by O g d e n Codman , J r . Both 

pav i l l i o n s , as well as the main b l o c k , appear to have ribbed copper , low hipped roofs a l though 

ac tua l l y the pr inc ipal b lock is capped with a somewhat s lanting mansard, or double h ip , roof to 

ach i eve symmetry with the pav i l l i on roofs, notwithstanding their much smaller s i ze . 
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Whi le the house has often been described as " G e o r g i a n " , doing so invo lves a rather free use 

of this ad jec t i ve . Ac tua l l y this house, a long with a number of other Long Is land houses, ep i tom-

izes the desire of many Amer icans during the late 19th and ear ly 20th century , to recapitulate the 

life of the Engl ish country squire wh i l e , at the same t ime, retaining some of the pervasive a r ch i t -

ectural characterist ics of the Co l on i a l Rev iva l wh ich started about 1878. Wh i l e exposed red br ick 

construction was used frequently in Engl ish town houses dur ing al l four of the G e o r g i a n per iods, 

the practice seems to have disappeared in country houses after the reign of Q u e e n A n n e . S im i l a r l y , 

the use of exter ior ly p laced louvered shutters, in Engl ish country houses, appears to be almost n o n -

existent. In the case of C l a y t o n , the use of detached pav i l l i ons connected to the main house by 

means of quadrant arcades is more reminiscent of some of the co lon ia l country houses of V i r g i n i a , 

and even some 18th century Irish houses, than of the true G e o r g i a n country house. O g d e n Codman , 

J r . , who deplored Amer ican vernacular arch i tecture, wou ld have taken strong except ion to this 

ana lys i s . 

A c t u a l l y , the exterior of the house has changed little s ince it was bu i l t . The north and east 

e levat ions remain almost the same. O g d e n Codman , J r . ' s p ro ject ing, enc losed, centra l ly located 

Ionic entrance porch, with its broken pediment entablature and balustraded roof, has been rep laced 

by Sir Char les A l l om ' s open logg ia wh ich connects the inner aspects of the two projecting ends. 

This change has d iminished the architectural qua l i ty of the west facade and has reduced the interior 

entrance space. The other major exterior change was the addit ion of a substantial w ing at the 

sound end of the house, behind the enclosed pav i l l i on and its connect ing quadrant a r cade , to p ro -

v ide space for a large pantry, breakfast room and their connect ing passages al l arranged in a f loor 

plan wh ich is compl icated to the point of bewi lde rment . 

I N T E R I O R O F THE H O U S E : 

Entrance Ha l l : Barr Ferree described the or ig ina l entrance ha l I , in 1904, as " a c i rcu lar v e s -

t ibule f loored with marble and with columns of pol ished marble supporting the c e i l i n g . O n each 

side is a rectangular passage, or antechamber, with the l ibrary beh ind to the right and the d r a w -

ing room to the le f t " . A c t u a l l y , O g d e n Codman , J r . ' s f loor plan shows a small square ves t ibu le , 

part ia l ly conta ined with in the enclosed entrance porch and f lanked by a lavatory and coat c loset . 

This opened to the c i rcu lar co lonnade, descr ibed by Ferree, conta ined in an 18 foot square, the 

corners of wh i ch were ut i l i zed to create semi - c i r cu l a r , a p s e - l i k e , a l cove s . The c i rcu lar h a l l , in 

turn, opened to a rectangular foyer on the left and an impressive staircase hall on the r ight. The 

latter has been changed very little but one end of the foyer has been altered to provide a ladies ' 

c loakroom. The central marble co l onnade , with its corner a l cove s , was removed by Sir Char le s 

A l l om and replaced by plaster entablatures supported by f luted Cor in th ian oak columns wh i ch 

d iv ide the entrance hall from its f lank ing antechambers. The insertion of a f i replace with a p r o -

jecting marble bolect ion mou ld ing , against the east w a l l , has necessitated the enlargement of the 

central ch imney . The entrance hall still has a marble f loor , a l though th i s , too, was inserted by 

Sir Char les A l l om in 1919. It seems unfortunate that the or ig ina l entrance hal l was rep laced . O b -

v ious ly it was arch i tectura l ly of more consequence than its successor, and the small ga in in space 

and conven ience hardly seems to have justified its destruct ion. 

The r ight , or south, antechamber includes the or ig ina l staircase which winds from the g round 

to the third floor to form an o v a l , and ut i l izes a cont inuous moulded sta i r - ra i l with turned ba l u s -

ters. The wal l side of the staircase is l ined with raised panels and the floor levels are de l ineated 

by stop-f luted columns in the ra i l ing and stop-f luted pilasters on the wal l s ide. 

Library: The or ig ina l l ibrary, beyond the staircase ha l l , later was converted into C h i Ids 

F r i ck ' s study but remains, in fee l i ng , the least altered of the major rooms. Most of the or ig ina l 

oak pane l l ing remains. This is capped by a gesso modi l l i oned corn ice trimmed with e g g - a n d - d a r t 

mould ings. The doors retain their or ig ina l ch i se l led bronze hardware, a favorite decorat ive feature 
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of O g d e n C o d m a n , J r . , and l ike the other major rooms retains parts of its concea led interior shut -

ters in the window embrasures. O n e of the most important changes is the mant le. The or ig ina l was 

constructed of var iegated marbles in the G reek Rev iva l S t y le . The present mantle, instal led during 

the Fr ick ownersh ip, also is marble and ut i l i zes a bo ld ly projecting bo lect ion mou ld ing . When the 

present f i replace was i n s ta l l ed ,book -cases were inserted on both sides of the ch imney-breas t . Two 

addit ional innovat ions are the ca sket - l i ke structures inserted in the west w indow embrasures. O n e 

of these is a radiator cover . The other concea l s the opening to a c i rcu lar iron stairway wh ich 

descends to M r . F r i ck ' s laboratory, or workroom, beneath. A c c o r d i n g to the Codman floor p lan 

the or ig ina l library was one bay longer than the present room, the addit ional area being separated 

v i sua l l y from the present study by a c lass ic entablature. 

N e w South Add i t ion : O r i g i n a l l y , al l the interior spaces east of the l ibrary, i nc lud ing the south e x -

tended pav i l l i on and its quadrant a rcade, were ut i l i zed as domestic off ices and cou ld not be entered 

either from the library or the staircase ha l l . Dur ing the Fr ick ownersh ip, Sir Char les A l l om built a 

large addit ion in the ang le formed by the separate sect ion of the or ig ina l l ibrary and the south p a v -

i l l i on and used the space for a breakfast room, a large butler ' s pantry, e t c . , and prov ided access 

to its (new) connect ing passageway from both the staircase ha l l , v i a the reduced former l ibrary and 

thru the east wal l of the present study. A l l this appears to be confus ing , and is, and represents 

another example of the corruption of Codman ' s o r i g i na l , superb f loor -p lan in order to ga i n ques -

t ionab ly needed addit ional space. The new passageway is f loored with marble and l ined with 

s imulated stone. A break in the wal l cont inuity near the beg inn ing of the passage marks the po s i -

t ion of a marble wal l founta in, now removed. The passageway cont inues on to a c i rcu lar breakfast 

room, with wh ich it is in styl ist ic cont inu i ty , and then cont inues on to an exterior doo rway , pass -

ing two closets, one of them for f l ower -a r rang ing , en route. Beyond the inner wal l of the b reak -

fast room is a large pantry wh ich services i t , as well as the d in ing room. 

South Pav i l l i on : The but ler ' s pantry mentioned above opens to the interior of the south pav i l l i on 

wh i ch was the or ig ina l k i tchen but was converted to a d in ing room dur ing the Fr ick ownersh ip. 

Consequent l y , al l its styl ist ic qual i t ies were des igned by Sir Char les A l l o m . The Codman floor 

p lan shows an open p i a zza at the south end , but Barr Ferree 's photographs ind icate that this was 

never bu i l t . To convert the space to a d in ing room the round-headed south windows were br icked 

in and the central ch imney re located on the west wa l l , permitting the instal lat ion of a f i rep lace. 

The k i tchen was re - l oca ted immediately be low, in the basement, prov id ing a much larger area 

for s torage, refr igerat ion, e tc . The d in ing room has a c lass ic modi l l ioned corn ice surmounted by a 

coved c e i l i n g . The var iegated marble G e o r g i a n mantle is decorated in h igh rel ief with masks and 

assorted fruits. Its central panel depicts a mytho log ica l scene showing Pan and putti bear ing ewers 

and goblets and pouring wine down the throat of a compl iant goat . The d in ing room is painted 

ye l l ow with its architectural features p i cked out in wh i te . The k itchen may be reached by means 

of an enclosed stairway and , a l so , is served by a dumb-wa i te r . A l though the k i tchen was not 

built unti l 1919, or later, it o r i g ina l l y was fitted with coal ranges, one of wh i ch surv ives. The 

or ig ina l cupboards , i c e -boxe s and iron utensil frame al l su rv ive. Unti l 1932, when a dormitory 

bu i ld ing was bu i l t , the male domestic staff were quartered in the basement. 

South Quadrant A rcade: This passageway extends a longs ide the Fr ick passageway and connects the 

south pav i l l i on with the main b l o ck . In the or ig ina l house it connected the k i tchen with the d in ing 

room. The portion of the passageway closest to the d in ing room actua l l y lies within the main b l o c k , 

east of the l ibrary, and o r i g i na l l y was the butler ' s pantry. In the Fr ick house this area served as 

the wr it ing room. 

O r i g i n a l D i n i n g Room (present Library): Barr Ferree descr ibed the or ig ina l room as " l a r g e , with 

wal l s of green and o ld very subdued in hue. The mantle is of b l ack and white marble, with 

mirror, c l o ck and candelabra of the Empire per iod. There are family portraits here, inc lud ing one 

of Peter Coope r , and some good old tapestr ies " . The present room is painted pale g ray - g reen and 
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has been re -worked complete ly . The ch imney-breast has been widened and false " s ymmetr i ca l " 

doorways at the inner ends of the north and south wal l s removed. The or ig ina l corn ice has been 

rep laced with a c lass ic fr ieze wh ich includes t r ig lyphs and metapes, the latter i n - f i l l e d with a l -

ternating rel iefs of lions and rams. The or ig inal Empire marble mantle has been rep laced by a 

carved wood and gesso G e o r g i a n mantle and ch imney breast. The east wall opens to the terrace 

and garden, as it d id o r i g i n a l l y , v i a f ive French w indows . The or ig ina l Codman floor plan shows 

the central three open ing to a semi -c i rcu lar porch w h i c h , apparent ly , was not bu i l t . The three 

remaining wal l s all are l ined with low book-cases dat ing from the Fr ick a l terat ion. The intervening 

wal l space includes a cha i r - ra i l executed in a G r e e k fret pattern wh ich was insta l led at the same 

time as the bookcases. The g i l ded gesso chandel ier also dates from the Fr ick ownersh ip. Wh i l e 

this room was des igned by Sir Char les A l l om to serve as a l ibrary, the Fr icks more often used it as 

a fami ly d in ing room. 

D raw ing Room: The or ig ina l Bryce drawing room was descr ibed by Barr Ferree as hav ing "wa l l s of 

pane l led wood, t inted a del icate pea r l - g ray , with dead white tr immings. The r ich red damask 

cu r ta i n s , and the go ld and white furniture covered with the same mater ia l , g i ve the needed c o l o r " . 

The or ig ina l drawing room, wh ich extended across the entire north end of the house, was d i v i ded 

into two unequal parts by a c lass ic screen, near its west end , wh i ch inc luded two marble fluted 

Cor in th ian co lumns. O g d e n Codman , J r . descr ibed the smaller a rea , beyond the c lass ic sc reen, 

as the " D e n " . 

The drawing room Sir Char les A l l om executed for Ch i l d s F r ick probably is the most altered of 

the or ig ina l rooms and on ly the parquet f looring remains. A l l the wal l s have been l ined with pine 

pane l l ing removed from an Engl i sh G e o r g i a n house and modif ied to the room wh ich i s , a rch i tectur -

a l l y , the most ambitious in the house. In order to accommodate the imported pane l l i ng substantial 

changes were required. These inc luded a sl ight overa l l reduct ion in the room dimensions and the 

removal of the Cor in th ian co lumned screen, retain ing the or ig ina l f i replace locat ion in an e c c e n -

tric pos i t ion. The windows of the west end are covered with pane l l i ng a l though they appear to be 

una l tered, funct ional windows from the exter ior. The south w indow in the west project ion was 

br icked in at the same time to accommodate the pane l l i n g . A " f a l s e " doo rway , part of the i m -

ported panel led room, was inserted next to the site of this former w indow in an effort to c ompen -

sate for the eccent r i ca l l y p laced f i rep lace. It replaces a " f a l s e " w indow in the or ig ina l Codman 

" d e n " , p laced there to ach ieve symmetry with a w indow in the north wa l l . This false window is 

not indicated in the or ig ina l Codman floor plan but is c lear l y v i s ib le in Barr Ferree ' s picture of 

the or ig ina l room. The present room includes an e laborate ly pane l l ed , moulded stucco ce i l i ng 

wh ich ut i l izes acanthus leaf and pine cone motifs. The ove r -door entablatures, a l l in the south 

w a l l , rest upon carved consoles terminating in s ty l i zed acanthus leaves. The overdoor pediments 

are decorated with designs of ca rved fruits and leaves . The paired doors in each doorway each 

inc lude two and one -ha l f raised panels and retain their Ch inese Ch ippenda le style hardware. The 

ch imney piece is faced with Ital ian marble and the ch imney breast rests upon two pairs of r i gh t -

ang led consoles decorated with grape clusters carved in h igh re l ie f . The ch imney breast, i tself, 

is capped by a broken pediment. This drawing room was ca l l ed t h e " N o r t h Room" by the Fr icks 

and remained unused after M r s . F r i ck ' s death in 1953. 

The Second Storey: Sir Char les A l l o m made no substantial changes in the or ig ina l Codman second 

storey floor p l an , a l though the finish of most of the rooms probably has been c h a n g e d . Howeve r , 

access was prov ided to the t i led roof of the new logg ia in the inner wal l s of the two projections 

wh i ch the logg ia connected. The second storey inc ludes a master bedroom, two guest rooms, a 

nursery suite wh ich includes a kitchenette and a governess 1 bedroom, and M r s . F r i c k ' s wr i t ing 

room. The most impressive room is the master bedroom wh i ch has been executed in the Adam style 

and includes late 18th century, de l i ca te l y painted wal lpaper in Ch ino i se r i e designs of f loral sprays 

and exot ic birds and butterfl ies. The master bedroom, a long with several others on the second 
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s torey, was depr ived of its marble mantle during recent years. 

The Third Storey: M u c h of the third storey was used by the Fricks for the accommodat ion of the 

female house staff and remains v i r tua l l y unchanged s ince the house was bui l t . O g d e n Codman i n -

c l uded 13 servants bedrooms, on this f loor, which were served by one bath. Sir Char les A l l o m 

converted one of the bedrooms into a dormitory style washroom. The rooms ranged a long the west 

front are separated from the staff area and are larger and more e legant ly f in i shed. O r i g i n a l l y these 

prov ided two secondary guest rooms. However , the Fr icks made use of this space, together with 

the rooms along the north front, to provide suites for their older ch i l d ren . 

T H E FUTURE : The bu i ld ings and grounds of the W i l l i am C u l l e n Bryant Natu re Preserve are being 
administered by the Na s sau County Museum. The phys ica l fac i l i t ies and grounds are now be ing 

studied and var ious museum and conservat ion uses are being exp lored. The County Museum hopes 

to ut i l i ze al l the resources wh ich the estate offers but it probably wi l l require a year or more before 

the f inal ut i l i zat ion p lan has been deve loped. 

* * * 
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M O T T - M A G E E - S K E W E S H O U S E 

Early 1900, after addit ions of 1870 -1871 
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M O T T - M A G E E - S K E W E S H O U S E 

Residence of M r . & M r s . Wi l son Skewes 

51 East Broadway 

Roslyn 

H I S T O R I C A L B A C K G R O U N D : Both the Wa l l i n g M a p (1859$ and the Beers -Comstock M a p (1873) 
show a house on the site of the M o t t - M a g e e - S k e w e s House and identify it as be long ing to " J . 
M o t t " . The Beers-Comstock M a p , wh ich usual ly is quite accu ra te , indicates a street frontage of 
approx imately 100 feet. 

Local tradition has long suggested that the house, for many years known as " A u l d H o m e " , was 

a schoolhouse in G l e n w o o d Landing wh ich was moved to the present site about 1870. This v i e w -

point is perhaps best described by Peggy and Roger Ge r r y in " O l d Ros l yn " wh i ch was publ i shed by 

the Bryant Library in 1953. " I t is known that it was o r i g i na l l y a home in G l e n w o o d , a few miles 

north of Ros lyn, and that it later became G l e n w o o d ' s first " o n e - r o o m " schoo lhouse. It was moved 

to its present locat ion in Roslyn by James M o t t , of G l e n w o o d , and was re-establ i shed as a re s id -

ence . In 1889 it was sold to Jonathon C o n k l i n , who had taught its classes when it was first opened 

as a s choo l , and who, in i t , establ ished G l e n w o o d ' s first Sunday S choo l . Because of his a s s oc i a -

ted memories, M r . C o n k l i n refused to sell the house dur ing his l i fet ime, but in 1916 his heirs so ld 

the p lace to M r s . Samuel M i l l e r ( s i c ) M a g e e , the mother of the present owner . M r s . M a g e e had 

been tenant in the house s ince 1 8 7 4 " . The "present owner " at that time was M r s . Edgar S kewes , 

nee El la M a r y M a g e e , who had suppl ied the data for the foregoing descr ipt ion fo l l ow ing repeated, 

carefu l ly quest ioned, discuss ions. M r s . Skewes had been born in the house in 1891 and had l i ved 

there her entire l i fe. She also was the source of information conta ined in an art ic le by V i r g i n i a 

Starr on page 41 of the N e w Y o r k Sun for Saturday, M a y 2 5 , 1940 , wh i ch states in part, " The 

central part of the house, estimated to be 150 years o l d , was a one- room schoo lhouse , the first in 

G l e n w o o d , wh ich was bought by one of the Mott fami ly and moved to its present locat ion many 

years a go . M r . Mot t raised the roof and put in two small upper rooms, later add ing a k i tchen 

w i n g " . Examinat ion of the deed for the sale of the house by the heirs of Jonathon C o n k l i n to 

M a r y Ester M a g e e , dated August 2 1 , 1917, reveals that the property had been acqu i red by J o n a -

thon C o n k l i n from the estate of James Mot t on November 2 0 , 1889. The deed a l so discloses that 

the East Broadway frontage was 100 feet. 

A l l the foregoing serves to establish that the property conveyed by the estate of James Mot t 

to Jonathon Conk l i n and by the latter 's estate to M a r y E. M a g e e is, i ndeed, the property i n d i c -

ated on both the Wa l l i n g and Beers-Comstock M a p s as be long ing to " J . M o t t " and that a house 

was standing on the site at least as early as 1859. James Mot t is listed in the Ros lyn Sect ion of 

Cu r t i n ' s D i rectory of Long Is land for 1867 -1868 and for 1 8 6 8 - 1 8 6 9 . In the entries for both years 

he is descr ibed as the owner of a country store whose home was in G l e n w o o d . W h i l e the locat ion 

of the country store is not g i v e n , most l ike ly it was the site of the M o t t - M a g e e - S k e w e s House. 

W h i l e houses frequently were moved even ear ly in the 19th century it seems un l i ke l y that 

anyone would demolish an exist ing house in order to relocate another on its s i te , e spec ia l l y if 

the re located house was so small that it required immediate addit ion of a second storey to prov ide 

adequate interior space. In add i t i on , the house is s ituated on a steep slope above East Broadway 

and moving a structure to this site probably would have been more di f f icult than bu i ld ing it from 

the ground up. Francis S k i l lman , in his letter to the Roslyn N e w s written c i rca 1895, descr ibed 

the or ig ins of many local houses and their alterations dur ing the 19th century. H o w e v e r , he does 

not mention the M o t t - M a g e e - S k e w e s house at a l l . He eas i l y cou ld have been gu i l t y of this 

omission as the house was a small one , in his t ime, and he may not have been interested enough 

to mention it. However , he does mention other re - l oca ted houses, changes in the grade of East 

Broadway, etc . and it seems un l i ke l y he would have fa i led to comment on a procedure as dramatic 

as the moving of a schoolhouse from G l e n w o o d and its manhandl ing up this steep s lope. In the 
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writer ' s op in ion the ex i s t ing house is the store wh ich be longed to James M o t t , and wh ich is i n d i c -

ated on the 1859 Wa l l i n g M a p , to wh ich an upper storey and a lean-to have been added u t i l i z ing 

bu i ld ing materials obta ined from the demol i t ion of a school or other bu i l d i ng . This re-use of 

ear l ier bu i ld ing materials may be the reason for its s ty l i s t i ca l ly retarded conf igurat ion for a house 

wh i ch was extens ive ly re-bu i l t c i r ca 1870. 

M r . Wi l son Skewes , the present owner , is deep ly conv i nced of the G l e n w o o d Landing or ig in 

of the house. He points out that the story was w e l l - k n o w n in Roslyn during his boyhood and had 

been for many years before, and that Jonathon C o n k l i n , the author of this attr ibut ion, was very 

h i gh l y regarded. He also points out that, if the history of the move from G l e n w o o d was erroneous, 

the c i rcumstance would have been made known to the M a g e e s early dur ing their tenancy in the 

house. M r . Skewes agrees that moving the house up the steep grade wou ld have been d i f f icu lt and 

that extens ive cr ibbing wou ld have been required. He concurs that, p robab ly , the G l e n w o o d 

bu i ld ing was dismantled and reconstructed on its present s i te. 

The dat ing and sequence of the aforementioned construction problems possibly cou ld have been 

resolved during the winter of 1968 -1969 when the house was being renovated and the interior p la s -

ter had been removed. At that time if was observed that some of the framing consisted of ea r l y , 

adze- t r immed joists. These were cons idered to have been re-used from an earl ier bu i ld ing at the 

time the house was bu i l t . A t that time it was not recogn i zed that the James Mott store may still 

have been standing on the site and that this bu i ld ing may have dated from the early 19th century , 

or even ear l ier . If these possibi l it ies had been r ecogn i zed , then careful examinat ion of the f ram-

ing may have demonstrated in wh ich way later architectural elements had been superimposed upon 

an ear l ier structure. However , several important considerat ions were noted, as fol lows: 

1. The adze-dressed joists were used on ly in the construct ion of the lower storey. 

2 . The upper storey was about four feet w ider , from east to west, than the lower, because the 

upper east wall is based upon a rubble retaining wal l wh i le the lower was located about three feet 

to the west of the retain ing wa l l . The pr imary, upper storey floor joists ran from east to west and 

extended from the west to the east framed wa l l s . In add i t i on , there were short floor joists wh ich 

extended from the top of the present framed wal l to the top of the retaining w a l l , to support that 

part of the upper storey wh ich d id not rest upon the primary joists. It is the writer ' s reco l lect ion 

that many , if not a l l , of the primary floor joists were adze-dres sed, whi le al l of the short, a c c e -

ssory joists were sawn. Both character ist ics suggest strongly that the upper story had been added 

a s , otherwise, the f loor joists wou ld have extended the entire width of the upper floor and would 

have been of the same material throughout. 

3 . The lower east w a l l , wh i ch was completely protected from the weather by the upper storey, 

nonetheless was c lapboarded on what wou ld have been its o r ig ina l exterior surface, before the 

upper storey was added. O n the basis of these deta i l s , as wel l as others wh i ch wi l l f o l l ow, it a p -

pears there are three poss ibi l i t ies concern ing the architectural history of the house: 

1 . The entire house was bui lt at one t ime, during the second quarter of the 19th century , and 

structural ly was of an even earl ier type but inc luded architectural detai ls approach ing the 

m id -centu ry . This combinat ion often occurred in Ros lyn. Howeve r , the scructural c h a r a c -

teristics noted in the previous paragraph establ ish that the upper storey was built at a later 

date than the lower. 

2 . That an exist ing one storey structure, either the James Mott store or the G l e n w o o d Schoo l , 

was rebuilt and en larged employ ing new materials for the upper storey and the l ean - to . 

This does not seem feasible either as many of the architectural character ist ics of the upper 

storey seem to suggest an 1840 -1850 date. There is nothing about any part of the house 

wh ich suggests that a major r e -bu i l d i ng took p lace c i rca 1870. 

3 . That an exist ing one storey structure, either the James Mott store or the G l e e n w o o d S choo l , 

was rebuilt and en larged employ ing materials from another bu i ld ing for the upper storey 
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and lean- to. In this instance the relocat ion of a s ing le storey school bu i ld ing on this site 

seems to be ruled out. Among other reasons for do ing this is the fact that the house is 

built low to the ground and has a rubble foundation to the sills:; both are I 8 t h - ea r l y 19th 

century construction techn iques. A house located on a new foundation in 1870 wou ld have 

had a b r i ck , or a part ia l ly b r i ck , foundat ion, and would have had much greater foundat ion 

exposure. A l s o , if the G l e n w o o d School formed the lower storey, where were the used 

materials for the upper storey obta ined. Howeve r , if the thesis is accepted thai the James 

Mot t store provided the lower storey and that the materials obta ined from an 1840 - 1850 

schoolhouse were used for the upper storey and l ean - t o , about 1870, then everyth ing falls 

into p l ace . The ear ly f raming is found in the lower storey. The doors, " e y e b r o w " w i n -

dows, etc. of the second quarter of the 19th century , from the schoo lhouse, were used for 

the addit ions and were , in some instances, superimposed upon the ex ist ing lower storey. 

Notwi ths tand ing the murkiness surrounding its ear ly structure and h i story, the account of the 

house s ince 1874 is amaz ing l y clear as it is one of the very few local houses wh i ch has been l ived 

in by the same family for a per iod extending back for almost a century. 

Samuel Me i l l e r M a g e e was born in No r th I reland on January 2 0 , 1847, and immigrated to the 

United States with his brothers, James, who was a minister, and Jonathon , a teacher. O n Apr i l 

3 , 1871, he married M a r y Ester Hutchings who had been born on Oc tober 2 1 , 1851. Their marr iage 

l icense surv ives and establishes both as residents of Manhasset at the time of their wedd ing . Fami ly 

history informs us that they moved into the house in 1874 and their descendants have resided there, 

cont inuous ly , until the present d a y . At that time the house still be longed to James Mot t and by 

that t ime, whether or not the house had been moved en b loc from G l e n w o o d , the upper storey, or 

more properly " h a l f - s t o r e y " , had been added and the k i tchen w ing constructed, at the north end 

of the house. In connect ion with the k itchen w i n g , the inscr ipt ion " 1 8 7 1 - D . N . " is carved into 

one of the c lapboards just north of the k i tchen door. Fami ly tradit ion credits these in i t ia l s with 

being those of Dan ie l N o o n , an early tenant and who ac tua l l y may have built the w i n g . Dan i e l 

N o o n is listed in the Roslyn directories for 1867 -1868 and 1 868 - 1869 as a wheelwr ight res id ing in 

Ros lyn. He does not appear in the register for 1 878 - 1879 but was rep laced by his w i d o w , Phoebe. 

Interestingly enough, Samuel M a g e e is not listed in the 1 8 7 8 - 1 8 7 9 directory e ither. H o w e v e r , on 

M a r c h 2 7 , 1883 he was appointed " Spec i a l Deputy Sheriff to assist in preserving the pub l ic p e a c e " 

by Sheriff Gar r i t Furman. Deputy M a g e e was ass igned duty on the night watch and his n i gh t - s t i c k 

still surv ives in his o ld house. Samuel and M a r y M a g e e raised ten ch i ldren in the house and an 

interesting photograph surv ives , taken prior to the turn of the century when the house was painted 

whi te. This shows M r . and M r s . M a g e e and some of their ch i ldren and the house as it appeared 

during the per iod 1 871 - 1935 . N o t al l the chi ldren surv ived but the house must have been crowded 

even so. El la M a r y M a g e e , the youngest , was born in the house in 1891 and still su rv ives . O n 

January 3 0 , 1909, she was married to Edgar Skewes who l i ved down the road in the 18th century 

John Rogers House (^95 East Broadway). Edgar ' s father, Harry S kewes , master mason, had moved 

to Roslyn from Poughkeepsie in 1894 to take charge of the construct ion of the El len Wa rd Memor i a l 

C l o c k Tower. M r s . Skewes has mainta ined a deep interest in the house and its history and has 

been the source of most of the dates concern ing it. M r s . Skewes was an extraordinar i ly competent 

gardner dur ing most of her life and her home was w e l l - k n o w n all over Long I s land. For many years 

it was M r s . Skewes ' boast that something was in blossom during every month of the year but J anua r y . 

Her son, W i l s on , the present owner of the house and a member of the third generat ion to l ive in i t , 

has inherited his mother 's interest. 

When he was a young man, in 1934 , he added the two storey wing to the south end of the 

house. The smal l , gambre I - roofed wing was careful ly related to the scale and period of the o r i g -

inal house and is, es thet ica l l y , one of the most successful of local add i t ions . Dur ing the past yea r , 

M r . & M r s . Wi l son Skewes have had the house complete ly renovated under the gu idance of G e r a l d 

R. W . Wat l and . It is to be hoped that M r . Skewes has inherited his mother 's ski l l in ga rden ing 
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and that, in another spring or two , the garden wi l l attract vistiors from al l over Long I s land. 

Christopher M o r l e y was much interested in the house and its garden and at one time hoped to 

be able to arrange that the V i l l a g e of Roslyn assume responsibi l i ty for the preservation and ma i n -

tenance of the house and garden. He was unsuccessful in this effort, a l though the future of the 

house does seem assured. In 1918, he wrote a poem about the house wh ich he later inscr ibed in 

M r s . Skewes ' scrapbook and wh ich is reprinted here as a memorial to his effort at historic preser-

vat ion: 

Song for A Little House * 

I 'm g lad our house is a little house 

N o t too tall nor too w ide . 

I 'm g l ad the hover ing butterflies 

Feel free to come ins ide. 

O u r little house is a fr iendly house, 

It is not shy or va in ; 

It gossips with the ta lk ing trees 

A n d makes friends with the r a i n . 

A n d qu ick leaves cast a shimmer of green 

Aga inst our whited wa l l s , 

A n d in the ph lox , the courteous bees 

Are pay ing duty ca l l s . 

Chr istopher M o r l e y , 1918 

The early house, as it stands today, presents the general conf igurat ion of an ear ly 19th c e n -

tury farmhouse with some later a lterat ions. It does not resemble any other house in Ros lyn, where 

most small houses fall into dist inct categor ies. Its pr inc ipal (west) facade inc ludes four bays on 

the lower storey and three " e y e b r o w " windows on the upper. Its gab le -ends are located at right 

ang les to the road. The early house does not have a hall today and , so far as can be determined, 

has never had one . There is a large pent-roofed k i tchen lean-to at the north end of the house and 

a 1 - 1 / 2 storey gambre I - roofed w i n g , wh ich has Dutch - type dormers, at the south. It has been men -

t ioned above that the latter was built by W i l son Skewes , the present owner of the house, in 1934. 

At that time M r . Skewes app l ied split sh ing les to both gab le wal l s so that on l y the pr incipal facade 

retains its or ig ina l c lapboards. The term " o r i g i n a l " in this context means that the west wal l c l a p -

boards were appl ied after the k i tchen lean-to had been bu i l t , c i r ca 1870, as the c lapboards , today , 

extend across the jo in ing of the ear ly house and the l ean - to . Carefu l study of the late 19th c e n -

tury photograph mentioned above demonstrates that the west wal l c lapboards present today are the 

same as those depicted in the photograph and almost certa in ly are the same as those app l ied at the 

time the house was en la rged. These clapboards may have been re -used from the G l e n w o o d S choo l . 

It has been mentioned above that the or ig ina l east wa l l , wh i ch probably dated back to the o r -

i g ina l one-storey bu i l d i n g , also was c lapboarded on its exterior f a c i n g . This wal l was removed 

dur ing the refurbishing of 1 9 6 8 - 1 9 6 9 . Two of the or ig ina l 6 - o v e r - 6 windows in the west facade r e -

ta in ear ly type s ingle board -and-bat ten shutters which are wide enough to close completely across 

the w indow openings . These were present in the 19th century photograph and may date back to the 

James Mot t store bu i l d i ng . The window openings in the south wal l are for the most part modern. 

The or ig ina l profi le of the s ing le storey bu i ld ing wh ich stood upon the site before the upper 

* S ome confusion has been created because M r . M o r l e y , in 1917, also wrote a poem tit led "To the 

Little House " about his home on A l b a n y A v e n u e , Queens V i l l a g e . It is unfortunate that both poems 

have such similar t i t les. However , the texts of the two poems are entirely different. 
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storey and k i tchen lean-to were added can no longer be conjectured. As mentioned above it is 

not real ly possible today to estimate with certainty whether the or ig ina l structure was a small 

country store wh ich had been built early in the 19th century , or a small schoolhouse moved there 

from G l e n w o o d by James M o t t , c i rca 1870. For var ious reasons a l ready c i ted, the writer favors 

the former conjecture. 

The or ig ina l house was built upon a small p lateau wel l above the grade of the road. Because 

of the steep hi l l s ide behind the house, a rubble retaining wal l was constructed about four feet east 

of the rear wal l of the house, wh i ch was c lapboarded on its exterior aspect. This arrangement 

created a sort of passageway wh ich served to keep the house dry and free of rot. When the upper 

storey was added , c i rca 1870, the sill of its east wal l was p laced atop the retaining wa l l . Short 

joists, a l ready ment ioned, were then laid from the plate of the or ig ina l east wal l to the new upper 

storey sill on the retaining wa l l . Thus, when the upper storey was completed it prov ided a roof 

over the passageway. When the k itchen lean-to was bu i l t , a door was let in at each end of the 

now covered passageway thus permitting access from the new k i tchen to a woodshed, at the south 

end of the house where the gambre I - roofed w ing now stands. Precisely the same techn ique of 

addit ion of an upper storey was employed by Samuel Dugan II in the enlargement of his carpentry 

shop about 1900 (see Tour G u i d e s for 1968 and 1969). Construct ion of the east upper storey in 

this manner created an overhang wh ich cou ld not have cont inuous corner-posts . The upper co rner -

posts rest on the retaining wall and are supported by d iagona l b rac ing . Fortunate ly , photographs 

of this structural detai l were taken dur ing the recent renovat ion when al l the interior plaster had 

been removed. 

The " e y e b r o w " windows in the M o t t - M a g e e - S k e w e s House are t r i p l e - g l a zed and open on 

h inges. O r i g i n a l l y they s l id la tera l l y , into wal l pockets , and the part ia l ly open windows may 

be seen in the late 19th century photograph prev ious ly ment ioned. These lateral ly s l id ing " e y e -

brow" windows are the second type to appear a n d , gene ra l l y , are associated with houses bui lt 

near the mid -19th century. The earl ier type of " e y e b r o w " w indow raised ve r t i c a l l y , l ike sash 

w indows. Howeve r , because of their short sides they d id not raise eas i l y and , because of 

l imited space, would not open al l the way . The later, l a te ra l l y - s l i d ing type reso lved both 

problems. S ince windows of this type would not have been found in an 1870 structure, the year 

in wh ich the upperstorey was added, it may be assumed that the " e y e b r o w " windows were re -used 

from the G l e n w o o d schoolhouse. A c t ua l l y , a one - room s ing le - s torey schoolhouse wou ld not have 

had eyebrow windows, e i ther, but local t radit ion, as descr ibed in " O l d Ros l yn " in 1953 , men -

tions that o r i g i na l l y it was a home, wh i ch later became " G l e n w o o d ' s first one - room s choo l hou se " . 

If the " h o m e " had been built 1 8 4 0 - 1 8 5 0 , it certa in ly cou ld have had " e y e b r o w " windows of this 

type. 

Little interior architectural detail is ev ident , p r imar i l y because of the fundamental s i m p l i c -

ity of the house. The exterior faces of the two four-panel doors in the pr inc ipa l facade are 

trimmed with Tuscan mouldings wh ich appear to have been made 1 8 4 0 - 1 8 5 0 . Both doors probably 

came from the G l e n w o o d schoolhouse as both are about the same date as the " e y e b r o w " w indows 

a l ready descr ibed. Both doors open to a simple porch wh i ch cou l d not have been added unti l 

after the construction of the k i tchen lean - to , c i rca 1870. O d d l y enough , wh i le the l i v i ng room 

door is trimmed with matching Tuscan mouldings on its interior f a ce , its fe l low open ing to the 

k i tchen ut i l i zes app l ied Federal mouldings in the style of a quarter -century ear l ie r . It is c o n j e c -

tured these were used on ly because they were less expens ive than the more styl ish Tuscan mou ld -

ings . The k i tchen door , it should be noted, retains its o r ig ina l wooden latch; probably the on ly 

example surv iv ing in Ros lyn. The l iv ing room mantle is a very late Federal style surv iva l wh i ch 

inc ludes projecting pilasters and a central panel over wh i ch the mouldings break in and out . The 

mouldings are primit ive Tuscan in character and resemble the door mould ings , somewhat. This 

mantle is a bit hard to pin down. Ne i the r a schoolhouse or a store wou ld have been l i ke ly to 

have had either a f i replace or a mantle, but wou ld have employed some type of f ree-standing 
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stove. Howeve r , if the schoolhouse had been built as a res idence it would have had a f i replace 

and mant le , and this one was made at the same time as the doors and " e y e b r o w " windows mentioned 

above . It must be assumed, therefore, that the mant le, a l so , came from the G l e n w o o d s choo l -

house and was re-used here at the time the one storey ear ly 19th century Mot t store was en la rged. 

The lower storey f loor ing o r i g ina l l y was laid on locust logs p laced d i rect ly on the g round, and , 

l ike a l l other local houses in wh ich this method was f o l l owed, has rotted out and been rep laced. 

Dur ing the recent renovat ion ( 1968 -1969 ) the pr inc ipal a lterat ion was the removal of the d e -

teriorat ing east framed lower storey wal l and its replacement with a moisture-proof concrete b lock 

wall app l ied direct ly against the ear ly rubble retaining w a l l . This modi f icat ion e l iminated the e n -

c losed passageway and increased the width of the l i v ing room by almost two feet. Even so, the 

upper storey of the house still is almost two feet wider than the lower, as its east si l l rests on top 

of the or ig ina l rubble retaining wa l l . This increase in the width of the l i v ing room required the 

use of longer joists to br idge the new dimens ion and the or ig ina l beams were replaced with modern 

timbers. It should be reca l led that the o r i g i na l , adze-t r immed joists extended to the east, framed 

wal l on ly and that the enclosed passageway incorporated separate, short, sawn joists. Both long 

and short joists were replaced by modern timbers. Howeve r , the ea r l y , upper storey f looring may 

still be seen between the new joists. In addit ion to the aforementioned alterat ions, the l i v ing 

room f i replace was re -b r i cked and its ch imney rebui l t . In this connec t i on , the or ig ina l f i replace 

in the k i tchen was c losed so that this space wou ld be u t i l i zed to provide an adequately f i r e -

resistant back wall into the l i v ing room f i rep lace. The ear ly " s tep ladder " s ta i rway, wh ich o c -

cup ied the space between the ch imney structure and the east framed wal l also has been removed. 

This probably dated from the 1870 enlargement. Other than the fo rego ing , the house has been 

replastered throughout. 

Apart from the added 1934 gambre I - roo fed w i n g , and the absence of white pa int , the house 

today looks very much as it d id in the late 19th century photograph and probably very much as it 

d id after the 1870 en largement. In all l i ke l ihood it bears a very strong resemblance to the demo l -

ished G l e n w o o d schoolhouse wh i ch prov ided so much of its fabr ic . It has a l ready been mentioned 

that the doors, " e yeb row " windows and mantle from the G l e n w o o d house have been re-used in the 

M o t t - M a g e e - S k e w e s House. Probab ly , the G l e n w o o d C lapboards also were re-used and their 

lengths, together with the use of the G l e n w o o d " e y e b r o w " windows would have assured the d e v e l -

opment of a 1 - 1/2 storey c lapboarded dwe l l i ng with a large lean-to at one end. It is this resem-

b lance to the or ig inal G l e n w o o d house wh i ch probably prompted J o n a t h o n C o o k l i n ' s nostalg ic a t -

tachment to a structure so deeply related to his early career. 

Severa l examples of ear ly M a g e e memorabi l ia remain in the house. Sheriff M a g e e ' s n i gh t -

stick has been mentioned p rev ious l y . The most important item is a mahogany drop- leaf table 

wh ich has heav i l y reeded legs in the late Empire manner. This table appears to have been made 

in N e w Y o r k c i rca 1850. S ince it antedates the M a g e e s ' marriage it may have been brought 

here by M a r y Ester Hutchings from her home in Manhas set . A l so in the l i v ing room is a V i c to r i an 

open pedestal base, oval top table wh ich dates from about 1880. This table was used by Samuel 

M a g e e as his reading tab le . Above this o va l - t op table hangs a ca sed, pendulum, w a l l - c l o c k 

wh i ch is credited with being a wedding gift to Samuel M a g e e and M a r y Hutch ings . In the k i tchen 

there is a three-s lat , rush-seat side cha i r , wh ich dates from the mid-19th century, and a l ow -back 

Windsor a rmcha i r , of the type popular ly ca l l ed " c ap ta i n ' s c h a i r " , wh i ch dates from the 1870 ' s . 

Appropr ia te ly enough , this chair was g i ven Samuel M a g e e by a tugboat cap ta in . 

* * * 
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A N D E R I S O N D E R D O N K H O U S E 

(The Roslyn Professional Bu i ld ing) 

1405 O l d Northern Boulevard 

Ros lyn, N e w Y o r k 

H I S T O R I C A L B A C K G R O U N D : In 1851, the Right Reverend Benjamin Treadwell O n d e r d o n k , D . D . , 

wrote a letter to M r s . E l i za S . Leggett in which he descr ibed his boyhood in Hempstead Harbor 

(now Ros lyn) during the period 1796 -1811 . In his letter he wrote, "Toward the close of the last 

century my Unc le Andrew (Anderis) built the house now occup ied by M r . H i c k s . He had removed 

into it, but before it was f inished in 1797, he d ied of ye l l ow fever in B rook lyn . It remained u n -

o c cup i ed , except by a family in the k i t chen , and by my father 's f ami l y , one or two ye l l ow fever 

seasons, until 1800 or 1801, when my grandfather removed into i t , hav ing sold his property on the 

West side of the harbor, and his M i l l s " . 

"G r and f a t he r " was, of course, Hendr ick Onde rdonk (b. 1724), who migrated to Hempstead 

Harbor in 1752 and stimulated the first s ign i f icant per iod of growth there during the remainder of 

his l i fet ime. In 1758 he bought the Gr i s t M i l l (which still stands) and the house in wh i ch he l i ved 

most of the remainder of his life (still s tand ing, but submerged with in the G . Wash ington M a n o r ) 

from John P ine. In 1773 , he built a paper mill in partnership with Hugh G a i n e , a N e w Yo r k p u b -

l isher, and Henry Remsen. In add i t ion , he owned a large farm, a sh ip ' s bread bakery and operated 

a large general merchandise establ ishment. Most of the inhabitants of the v i l l a ge were his " tenants 

or w o r k - p e o p l e " . In addit ion to the forego ing, his daughter, G i t t y , married Lambert M o o r e , the 

Co l l ec to r of the K i n g ' s Customs in N e w Y o r k . Notwi ths tand ing his royal ist connect ions , it a p -

pears obv ious today that Hendr ick and , even more probab ly , Ander is Onde rdonk were act ive pa r -

t ic ipants in Genera l Wash ington ' s spy ring in Long I s land. Ander i s operated the paper mil l unti l 

his death and mil itary inte l l i gence apparently was concea led in shipments of hew paper. W h i l e he 

was resident in his son ' s house, in 1808, Hendr ick Onde rdonk sat for his portrait to Fe l i x Sharpies 

and James Sharp ies , J r . , members of the prominent fami ly of portraitists of Ph i l ade lph ia and 

Bristol (England). In the fo l lowing year Hendr ick was buried from the house. After his death the 

house was acqui red by the Dutch Reformed Church of Oys te r Bay for use as a parsonage. There 

was no Dutch Reformed Church in Ros lyn, but the v i l l a ge was m i d - w a y between the churches at 

Lake Success and Wo lver Ho l l ow. S ince the same dominie served several congregat ions , a pa r son -

age in this v i l l a ge seemed appropr iate. 

In 1812, the Consistor ies of the Dutch Reformed Cong rega t i on resolved that a parsonage was 

necessary and a number of congregat ioners made pledges for the purchase of an appropriate d w e l l -

i n g . The Ander i s Onde rdonk House apparently was bought in 1813. Probably the first domin ie to 

reside there was D a v i d Schuy ler Bogart, who was instal led at Wo l ve r Ho l l ow on 5th September 

1813. In that year the congregat ion of Success d i v i ded and the northern portion o r gan i zed a s o -

c iety at Manhas se t , a lso under M r . Bogart. The o ld congregat ion at Success d i sbanded in 1830. 

M r . Bogart left the congregat ion in 1826 and d ied in 1839, aged 8 0 . His daughter Ann was marr -

ied in the house to Char les deBost, late Adjutant Gene ra l in the French A rmy , on 2nd December 

1816. 

In 1820 Domin ie Bogart wrote to the Consistories of Oyster Bay and Success des ir ing to buy 

the parsonage in wh ich he l i ved. He offered each Consistory L 5 0 0 , for its hal f interest in the pa r -

sonage. This was less than the Consistory had pa id but he based his low offer on the poor cond i t ion 

of the house and the general uselessness of its locat ion and on the h igh cost of repairs wh i ch wou ld 

be at least 3 5 0 . 0 0 . (Stoutenburgh, H . A . , History of the Dutch Cong rega t i on of Oy s te r Bay , N e w 

Y o r k , 1902). Apparent ly his offer was not accepted. 

In 1838 W i l l i am H icks bought the Reformed Chu rch parsonage property and the open land 
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around i t , wh ich represented the former Onderdonk holdings on the east side of the harbor. W i l l i a m 

Hicks was born in 1803, probably in Ros lyn, as the Federal Census shows his father, Benjamin, r e -

s id ing in that v i l l a g e . In 1830 W i l l i am Hicks bought 100 acres of land from Richard K i rk for 

8 0 0 0 . 0 0 . This parcel inc luded much of what is now the western part of Ros lyn Harbor and inc luded 

the K i rk farmhouse (1787) wh ich later became W i l l i am C u l l e n Bryant ' s home "Ceda rmere " . M u c h 

of the land was a useless swamp, but M r . H icks started Ros lyn ' s first consequential lumber mill 

there in 1832. The shavings left over from the manufacture of shingles were used as fill and by 

this means and the ut i l i zat ion of sound drainage pr inc ip les , the entire area was rec la imed. In 1834 

he sold the farmhouse and six acres to Joseph W . M o u l t o n , a retired lawyer , for 6 0 0 0 . 0 0 . The r e -

mainder of the hundred acres M r . H icks subsequently sold to var ious other i nd i v idua l s . As men -

t ioned above , he purchased Ander i s Onde rdonk ' s o ld house in 1838 and , on the land around i t , 

started the extensive lumber yard conducted by him and later by Joseph H i ck s & Sons. He was d e s -

ignated the first Postmaster of " Ro s l yn , N e w Y o r k " after the name of Hempstead Harbor was c h a n -

ged , in 1843 (Stewart Dona ldson) . 

Wh i le the history of the Ander i s Onderdonk House is very clear for the first half century of its 

ex i s tence, it becomes increas ing ly murky as it approaches the present. The W a l l i n g M a p (1859) 

indicates that by that year the house be longed to Joseph H i ck s , a younger brother of W i l l i a m , who 

was born in 1805. The Roslyn sect ion of Cur t in ' s D i rectory for 1867 includes a listing for Joseph 

H icks & Sons , lumber, coal and sawmi l l , near The Man s i on House. There is no ment ion, whateve r , 

of W i l l i am H i c k s . The latter obv ious ly was not dead as his fami ly bible shows he surv ived until 

1888. We simply do not know what happened to him after he ceased to retain title to the o ld 

Onde rdonk property. He must have sold the house, land, and business to his brother Joseph as he 

had sons of his own who apparently did not inherit. In any case , Joseph H icks expanded his bu s i -

ness operations extens ive ly . In addit ion to his large lumber ya rd , he purchased the Gr i s t M i l l and 

instal led an ear ly steam sawmi l l . He became over-extended and had to turn to his unc l e , John D . 

H i c k s , for f inanc ia l ass istance. Apparent ly Joseph H ick s ' sons cou ld not get a long with U n c l e 

John and left the family firm to start the H icks Brothers Lumber Y a r d on the west side of the harbor. 

John D . H ick s acquired the house and ga ined control of Joseph H ick s ' lumber interests as, in the 

Directory for 1878, John D . H icks is listed as the " a s s i gnee , Roslyn M i l l s " . The firm of " J o h n D . 

H icks & C o . " advertised in the Roslyn N e w s at least as late as 1895. Joseph H icks is not l isted at 

all a l though he l ived until 1882, but apparently not in Ros lyn. Nea r the end of the 19th cen tu r y , 

in 1891 (No rma C o n k l i n Kern , 4/15/70 ) the house was acqu i red by Eugene C o n k l i n . He may not 

actua l ly have acqui red title to the house in that year as the firm C o n k l i n , Tubby and C o n k l i n d id 

not purchase the lumber yard until 1909. Eugene C . C o n k l i n was associated with the other H ick s 

firm and cou ld have l ived in the house before he actua l ly owned it. 

The house remained in the possession of the C o n k l i n fami ly until after Wor ld War II (probably 

1951 as a survey survives made in that year ) , a l though much of the surrounding property had been 

sold off by that t ime. O n e of the last parcels to go was the O l d Northern Boulevard frontage 

w h i c h , unfortunately, was used as the site for a gaso l ine serv ice stat ion. Dur ing the post-war time 

the house has changed ownership several times and now serves as the Roslyn Professional Bu i l d i ng . 

The Onde rdonk House is c l apboarded, two storeys h i gh , and has three bays on al l its facades 

except the south, wh i ch has four. It has a prominent gambrel roof and a two- s to rey , three b a y , 

gambre I - roo fed el l at its east end. The house probably represents the h igh point loca l l y of the 

early Federal s ty le. It has many s imilar it ies to the W i l l i a m M . Va l en t i ne House , wh i ch may have 

been built by the Onde rdonk family after Ander i s O n d e r d o n k ' s death, and some of the charac te r i s -

tics are so close the conjecture of the same carpenter for both is not fa r - fe tched. It is the earl iest 

example in Roslyn of a house built with its gab le -ends at r ight ang les to the road. Houses bui lt 

ear l ier in the 18th century, as the Wi l son W i l l i ams House, and the John Rogers House, were built 

with their gab le -ends paral le l to the road. The W i l l i a m M . Va l en t i ne House also has its g ab l e - end s 

-31-



at right ang les to the road but is not nearly so imposing a structure as the Onde rdonk House even 
though ident ical in many deta i l s . 

Apart from the unfortunate locat ion of a service station d i rect ly in front, the Onde rdonk 

House probably does not look very different today than it d id when first bu i l t . Its o r ig ina l exterior 

doors have been rep laced, but their Federal surrounds remain. S im i l a r l y , the or ig ina l s i x - o ve r - s i x 

fenestration has surv ived throughout the house , except for the ground floor sash wh i ch were r e -

p laced ear ly in the 20th century . The or ig ina l c lapboards have been covered with a luminum s iding 

but the general effect has not been altered s i gn i f i cant ly even though the or ig ina l c lapboards had 

greater exposure. The shutters were instal led with the a luminum s id ing . Fortunately the or ig ina l 

shutters surv ive in the ce l lar and , hopefu l l y , may one day be rep laced. The most s ign i f icant a l te r -

at ion invo lves the ell wh ich was doubled in its north-south dimension during the fourth quarter of 

the 19th century. The rectangular ch imney near the southeast corner of the ell represents the roo f -

crest of the or ig ina l ell gambre l . The front, or south, slope of the ell is the o r i g ina l ; the rear 

dates from the later modi f icat ion as does the rectangular ch imney near the northeast corner of the 

e l l . The b a y - w i n d o w on the south facade of the el l dates from the third quarter of the 19th century 

as does the open verandah a long the rear facade. Unti l 1951 there was a matching front ve randah, 

wh i ch also dated from the Joseph H icks period of ownersh ip, but this has subsequently been removed. 

The on ly other s ign i f icant exterior change is the addit ion of a small wing enc los ing a small entry 

on the west facade. This appears to have been added c i rca 1900 and is built upon a br ick f ounda -

tion . 

The Soc iety is fortunate in owning & superb photograph of the house taken by Geo rge Bra inerd, 

c i rca 1878 , when it was owned by John D . H i c k s . The southwest exposure of the house is shown 

but even so it is possible to establ ish that the el l had not been en larged by that t ime. In the pho to -

graph the or ig ina l r idge is ind icated by the present southeast ch imney , as mentioned above . If the 

roof had been en la rged , the r idge would have been behind this ch imney in the photograph. The 

front and back verandahs and the bay w indow all may be seen in the photograph and were in p l ace 

before 1878. The verandah columns were of the simple unfluted Dor ic type and stood on wooden 

plinths in very much the same manner as the o r i g i n a l , and recently replaced verandah columns of 

the Wi l l e t Titus House. Their s imi lar i ty is so marked that one wonders whether the or ig inal c o l -

umns of both houses were not obta ined, made up, from the H ick s lumber ya rd . The south verandah 

was removed some time after 1952 and the north verandah columns have been rep laced with ear ly 

20th century " C o l o n i a l R e v i v a l " types. 

In wa l k i ng around the exterior one cannot help but be impressed by its f i ne , ear ly Federal d e -

tail and its superb proport ions. The steep gambrel roof has concave flares near the eaves , a Dutch 

tradit ion to assure a p leas ing v i sua l prof i le . The foundat ion is the usual rubble type to the g rade . 

Howeve r , the stones between the grade and the si l ls have been roughly squared for a more f in i shed 

appea rance , a treatment not otherwise encountered in 18th and early 19th century houses, l o ca l l y . 

The v i s ib le part of the foundat ion beneath the new part of the ell is br ick as might be expected 

during the fourth quarter of the 19th century. There is a full ce l lar beneath the main b lock wh ich 

inc ludes the massive stone ch imney pier wh ich is f l anked , north and south, by br ick coves wh i ch 

support the hearths above . Most of the or ig ina l ell has a ce l lar beneath, a l though this does not 

extend all the way to the east end of the e l l . The floor joists, wh ich may be seen in the ce l l a r , 

all are 4 x6 inches in cross - sect ion. Each has been adze-dressed on two surfaces and sawn on two 

surfaces. In this techn ique, the log is squared with an a d z e , then p laced on a carr iage and qua r -

tered with manua l l y -operated pit saws. This technique started in the late 18th century, possibly 

with the Onde rdonk House, and persisted, in Ros lyn, until W i l l i a m Hicks started his lumber mill 

in 1832. The W i l l i am M . Va lent ine House (circa 1800) and the new (1827) part of the Wi l son 

Wi l l i ams House both ut i l i ze the same type of joist. The or ig ina l f looring may be seen, in e x c e l -

lent cond i t i on , between the joists. This has all been covered with later f loor ing above. The 
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or ig ina l panel led shutters for the ground floor and f ixed louvre shutters for the upper storey are 

stored in the main cel lar wh i ch , i nc identa l l y , still retains a large part of its or ig ina l br ick f loor -

ing . M a n y of the ce l lar windows still retain their or ig ina l wooden g r i l l s , probably because they 

were protected by verandahs for so many years. The massive square central br ick ch imney wh ich 

inc ludes four f lues, is reminiscent of those of the mid -18th century and is one of the few archaist ic 

features of the house. As noted above , the southwest ch imney of the ell also dates from the o r i g -

inal structure and was bui lt to se rve the early k i t chen . 

At this time it is d i f f icult to determine whether the north or south facade was meant to be the 

pr inc ipal one. By the 1840 ' s the land to the northwest was f i l led with lumber yard and the south 

facade had assumed the posit ion of the " f ront " of the house. Howeve r , dur ing the late 18th and 

ear ly 19th centur ies, there was nothing to the north of the house but a sp lend id, sweeping v i ew of 

the harbor and probably both facades were assumed to be of equal importance. The south doorway 

with its semi- lunar overdoor window represents the epitome of the understatement of Federal s ty l ing . 

The overdoor window consists of two concentr ic demilunes separated by del icate, mou lded, bent, 

wooden muntins, wh ich also serve to segment the outer c i r c l e . The inner demilune may have been 

d i v i ded in the same manner, but this can no longer be ascertained with a c c u r a c y . The muntin 

crossings are all decorated with cast lead ornaments in the shapes of draped urns and s ty l i zed 

wreaths. The overdoor window represents character i s t ica l ly N e w Y o r k work of its per iod. Its su r -

round is flat and undecorated. The overdoor window surround is based upon a pair of s lender, flat 

pilasters wh ich are undecorated except for del icate moulded capita l s and three moulded bands 

wh ich segment the pilasters in the manner of bamboo nodes. The two lower bands may be ident i f ied 

on ly by the scars in the paint and on ly the upper pair of bands su rv i ve . The south doorway is 

f lanked by a window on its west side wh i ch creates the impression of a center rather than a side 

hal l house. The north f acade , as mentioned a b o v e , inc ludes on ly three bays and conveys the t rad-

it ional s ide -ha l l appearance. The north doorway is part ia l ly boarded up and much of its detail 

cannot be seen. Its over -door window is rectangular, rather than semi - l una r , and its supporting 

pilasters are trimmed with sharply cut flutes and elaborate capita ls wh ich inc lude Federal style 

mould ings as well as a s ingle course of very fine Tuscan mou ld ing . The imposing entablature also 

inc ludes a course of mature Tuscan moulding and is related to the late, rather than the ear ly Fed -

eral s ty le. O n this bas is, it is considered the north doorway was instal led by W i l l i am H ick s after 

he acqu i red the house in 1838. So far as can be determined, it is the on ly surv iv ing alterat ion 

for wh ich he is responsible. The window surrounds of the main b lock all are enr iched with c h a r -

acterist ic mouldings of the Federal per iod. Those in the ell are undecorated, because of the 

ut i l i tar ian character of this part of the house wh ich was des igned to serve as the k i t chen . 

The west facade i s , perhaps, the most interesting as here one can see readi ly the f ine f low of 

the gambrel roof -ends . The gab l e - f i e l d is f i l led with a s lender, round-headed central w indow 

wh ich is f lanked by a pair of quatr i - luner sach w indows , all of wh ich are o r i g i na l . The g a b l e -

f ie ld of the ell also inc luded a pair of quatr i - lune windows before it was en la rged. Dur ing the a l -

terat ion, the or ig ina l north quat r i - lune window was re -pos i t ioned further north and a new round -

headed window inserted between the two in the same manner as in the west g a b l e - f i e l d . It is i n -

teresting to compare this rather crude effort of the fourth quarter of the 19th century with the pe r -

fectly proportioned o r i g i na l , round-headed window in the west g a b l e - f i e l d . 

The interior of the house has been altered s i gn i f i cant ly and it is hard today to rea l i ze its o r i g -

inal fine qua l i t y . Some of the interior walls have been relocated and al l the ear ly f loor ing of the 

first two storeys has been concea led . The walls have been re - sheathed, for the most part, and at 

least two of the late 18th century f i re -p laces have been rep laced. The present funct ion of the 

house, as a professional off ice bu i l d i ng , prevents easy access to some of the or ig ina l rooms. As in 

the case of the exter ior, it is the ell wh ich has suffered the most and , apart from fenestrat ion, v i r -

tua l ly no or ig ina l material remains. The surv iv ing pr inc ipa l s ta i rway, in the e l l , was instal led 
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dur ing the third quarter of the 19th century and probably dates from the ownership of Joseph H i ck s . 

It is not, necessar i l y , situated in the same posit ion as the earl ier stairway it rep laces. The p r i n -

c ipa l stairway in the main b lock is even later. It was des igned in the " C o l o n i a l R e v i v a l " s ty le, 

c i r ca 1900 , during the ownership of Eugene C o n k l i n . It, a l so , is not necessar i ly in the locat ion 

of the or ig inal stairway but presumably i s , at least in part. Howeve r , notwithstanding all the many 

changes and alterat ions, the interior is surely wel l worth see ing . Bits and p ieces of the or ig ina l 

house survive all over the main b lock and the cel lars and attics have survived almost without 

c h a n g e . The former have been descr ibed above . The latter provides an opportun i ty, unique in 

Ros l yn , to examine the unaltered framing of a real ly f ine gambrel roof of the Dutch type. 

The or ig inal first floor plan of the main b lock provides for a very large s i d e - h a l l , larger than 

any other room in the house. The large space, an unusual feature in Ros lyn, also is unusual ly w e l l -

l ighted and vent i la ted. The hall o r i g ina l l y was unheated and was des igned to serve as a h i gh ly 

pleasant summer family l i v ing room. O r i g i n a l l y , the hal l may not have extended al l the way to 

the north facade but may have been separated from it by a small chamber wh ich also would have 

been unheated o r i g i na l l y . This latter room, s ince it communicated with the north exterior doo rway , 

probably would have served as a summer parlor in wh ich formal ca l lers were r ece i ved . In addition 

to the fo rego ing , there are two large rooms, both heated by f i rep laces , located to the east of the 

side hall and opening to it. The room to the south was the drawing room and the one to the north 

the d in ing room. 

The floor plan of the upper storey was essent ial ly the same as the one be l ow, except that the 

hal l def in i te ly was d i v ided by a wal l at its north end, as conjectured for the lower h a l l , and by a 

s imi lar wal l across the hall at its south end. Both cross -wal l s have surv ived and reduce the d i m e n -

sions of the upper hall to little more than those of a s ta i r -ha l l . This plan provides for two large 

heated chambers, over the d in ing room and the drawing room, and two smal ler , unheated chambers 

at the north and south end of the ha l l . As mentioned ear l ier , the k i tchen was in the el l and was 

heated by the k i tchen f i rep lace. The large chamber over the k i tchen also had a f i replace since the 

o r i g ina l ell ch imney has two f lues. The attic was unheated but served as a useful part of the house, 

for sp inn ing and weav ing and also as a s leeping area for at least some of the household he lp. By 

late 18th century standards the house was commodious and comfortable. Acco rd i ng to the First 

Federal Census , Ander i s Onde rdonk and his wife had two sons, both under 16. Their household 

also inc luded three slaves who probably l ived in the house. O n this basis, the house would have 

prov ided for pr ivacy and heated s leeping accommodations for a l l . Acco rd i ng to the 1800 Census , 

Hendr ick Onde rdonk ' s household, who actua l ly were l iv ing in the house during that yea r , consisted 

of one male between 16 -26 years; one male between 2 6 - 4 5 years; and one male over 45 years of a g e . 

There was one female between 26 and 45 years and one more than 45 years of a g e . The fami ly also 

owned 6 s laves, but some of these probably d id not l ive in the house. However , even a fami ly of 

this s ize cou ld have been accommodated comfortably in winter and commodious ly in summer. 

The large side hal l is entered thru the or ig ina l ear ly Federal south doorway wh ich has been 

descr ibed above. The door itself is later, in the Co l on i a l Rev iva l Style and dates from about 1900. 

It was instal led during the ownership of Eugene C o n k l i n at the same time as the Co l on i a l Rev iva l 

p r inc ipa l stairway wh i ch has been mentioned above . In connect ion with the latter, it may be a c -

cepted that the lower part of the s ta i rway, wh ich makes a 90 degree turn into the h a l l , would never 

have done so in the des ign of the or ig ina l Federal s ta i rway. Apart from this mod i f i cat ion, the e x -

ist ing stairway probably is in the same location as the o r i g i na l . It should be mentioned at this 

point that the introduction of " C o l o n i a l R e v i v a l " detail by Eugene C o n k l i n dur ing the final years of 

the 19th century presents more than ordinary compl icat ions in eva luat ing the architectural history of 

the house. This material is now o ld enough to have acqui red a degree of pat inat ion and the workmen 

were sk i l led enough to reproduce mould ings , etc . with great a c cu r a c y . When these features were 

p l aced in an early context they are diff icult to identify. It is only when an entire composit ion is 
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attempted, as a door or a s ta i rway, that the lack of understanding of the or ig ina l des ign and e v i d -

ence of the use of power equipment makes ident i f icat ion of the " C o l o n i a l R e v i v a l " s imple. 

Beneath the pr inc ipal stairway is a closet wh i ch is entered by a four -pane l door, apparent ly 

on its or ig ina l h inges, wh ich dates back to the Federal house. N e a r it may be seen the or ig ina l 

east exterior door wh ich inc ludes six panels. The upper four panels are trimmed with de l icate 

Federal Period app l ied mouldings; the lower two panels are flush with the st i les. This door resem-

bles the surv iv ing front door of the W i l l i am S . Va len t i ne House except , in the latter case , the 

lower four panels are flush with the sti les. This doorway now enters a small w i n g , c i r ca 1900 , 

wh ich now serves as a washroom. This room replaces an early small open porch wh ich has been 

mentioned p rev ious l y . There is a recently constructed wal l immediately to the north of this d o o r -

way which extends across the ha l l . It is conjectured there may have been an or ig ina l wal l near 

this site but, if so , it was located about four feet further to the north. Both doorways in the recent 

wall are modern. O n e opens to a small chamber to the north of the wal l ; the other to a small h a l l -

way which extends to the d in ing room doorway wh ich is in its o r ig ina l posit ion but wh i ch o r i g i na l l y 

opened direct ly to the large side ha l l , south of the conjectured c ro s s -wa l l . The or ig ina l shape of 

the d in ing room has been badly muti lated by later part it ions. The d in ing room mantle appears to 

date from the Federal Per iod, at least in part. Its pilasters almost certa in ly are the o r i g ina l ; its 

shelf, even more cer ta in ly , dates c i rca 1900. The or ig ina l drawing room retains its o r ig ina l 

dimensions and is entered thru its or ig ina l doo rway , on the east wal l of the main ha l l . The drawing 

room f ireplace has been rep laced, probably after 1950. Both d in ing room and drawing room retain 

their or ig ina l door and window surrounds and their or ig ina l doorways to the e l l . 

The upper storey of the main b lock retains its o r ig ina l floor p lan. As a result it retains a l l 

four of its o r i g i n a l , correctly pos i t ioned, Federal doorways , two of wh ich inc lude their o r i g i n a l , 

moulded, s i x -pane l Federal doors. The southeast chamber has lost its o r i g ina l f i replace but retains 

its or ig inal fenestration and or ig ina l entry to the e l l . The northeast chamber has not been examined . 

The two small rooms, at the north and south ends of the h a l l , were not examined e i ther . Howeve r , 

neither one has ever inc luded a f i rep lace. 

The most interesting feature of the upper storey stairhal l is the stairway to the a t t i c . This 

o r i g ina l l y was ident ical to the pr inc ipal stairway of the W i l l i a m M . Va len t i ne House, and , p rob -

a b l y , the pr inc ipa l stairway of this house a lso. It is one of the character ist ics wh i ch suggests that 

the same carpenter built both houses. The f inely tapered newe l , p laced under the r a i l i n g , is 

ident ical to that in the Va len t i ne House, as are the rectangular balusters and the ra i l ing itself, 

wh ich is c i rcu lar in cross - sect ion. The sheathing on the outer side of the stairway covers most of 

the sta ir -ra i l and is a later mod i f i cat ion. It is d i f f icult to determine when the stairway was e n -

c lo sed, a dev i ce used to prevent heat loss, but most l i ke ly the change took p l ace some time near 

the mid-19th century , or ear l ier . At the same t ime, the upper run of the attic s ta i rway , wh i ch 

turned to the north, was reconstructed so that it turned to the south. Before the start of the pres -

ently enclosed sta i rway, there are a few exposed tread ends. The area beneath these is pane l led 

with very f ine ly deta i led app l ied s ing le reed mouldings of the Federal Per iod. These mould ings 

are the same in cross-sect ion as the muntins of the demi - l une overdoor w indow of the south entry . 

These panels probably su rv i ve , beneath the later sheath ing, for the entire run of the or ig ina l 

s ta i r - ra i l . The hor izontal pine sheathing a long the inner (south) wal l of the stairway is the o r i g ina l 

as is the early moulded hand- ra i l wh ich extends over its surface. 

The att ic is d i v ided into two parts, i . e . , one over the main b lock and one over the e l l . The 

pr incipal attic is intact in every deta i l . It retains its o r ig ina l 14 inch f loor ing and , apparent l y , 

most of its o r ig ina l sp l i t , p laned sh ing les , wh ich may be seen eas i ly between the pur l ins . The 

framing of the h igh vau l ted roof is espec ia l l y spectacu lar . The vert ica l studs, wh i ch extend wel l 

above the floor l eve l , are about 6 x 8 inches in cross-sect ion; are set on six feet centers and are 
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supported by d iagonal braces. The p la te , a l so , is 6x8 inches in cross sect ion. The rafters are 

about 3x6 inches in cross-sect ion and are not notched for the pur l ins. The rafters are supported by 

hor izontal t i e -beams, across the roof , and paired longitudinal beams, about 6 x12 inches in cross 

sec t ion , wh i ch extend the length of the roof in the two gambrel ang les . Each of the latter are 

supported by d iagona l l y braced posts, 3 in number, 4x6 inches in c ross - sect ion. These structural 

members are ]oined at their intersections with pinned mort i se-and-tenon joints. A l l the a foremen-

t ioned structural members exh ib i t two adzed and two sawn surfaces and , as mentioned above , 

represent the finish of heavy timbers ava i l ab le between about 1790, when small p i t - saw mills 

started in operat ion, and 1832, when W i l l i a m Hicks started his large lumber yard in what is now 

Roslyn Harbor. The not - so - smal l wedges p laced atop each rafter end as it approaches the wal l 

serve to deve lop the concave " k i c k - o u t " in the roof profi le wh ich contributes to the pleasing v i sua l 

qua l i ty of the Dutch type gambrel roof. The huge , square, br ick ch imney traverses the ridges about 

one - th i rd way in from the east wa l l . The round-headed and quat re - lune sash windows in the west 

wal l are worthy of comment. These have been mentioned before, but from this vantage may be e x -

amined in deta i l . A l l date back to the or ig ina l construction of the house. The very de l icate 

moulded muntins seem almost ant i c l imact i c in this great space framed with massive soaring timbers. 

O r i g i n a l l y there were two s i x - o ve r - s i x windows in the east main attic wa l l . O n e of these surv ives. 

The other was e l iminated when the ell attic was en la rged. Because of its many windows, the attic 

is unusua l ly l ight. It should be reca l led that the attic was used for the accompl ishment of house-

ho ld tasks, as sp inning and w e a v i n g , as wel l as for storage and s leep ing , and that adequate d a y -

light was essent ial . 

The attic of the ell is entered thru a board -and-bat ten door wh ich inc ludes beaded boards 

and moulded battens and wh ich has been fastened with square-head na i l s . Probably it dates from 

the or ig ina l house. Just beyond this door is the stairway from the upper storey of the e l l . This 

appears to be or ig ina l and a portion of the ear ly plate may be seen atop the plaster wal l at the 

s ta i rway ' s north end. The el l attic is of specia l interest because of the ingenious system employed 

to efnlarge it during the fourth quarter of the 19th century. The or ig ina l length of the ell attic has 

been ma inta ined, but its width has been more than doub led. This has been accompl i shed by remov-

ing the gambrel framing from the north slope of the or ig ina l roof as wel l as all the or ig ina l t i e -

beams. The upper course of rafters were then extended, beyond their o r ig ina l r idge, to the m i d -

point of the new r idge. A completely new gambrel structure was then bui lt for the north slope of 

the new roof. The entire revised roof was then resh ing led. In this ca se , the wooden sh ingles 

wh i ch are v i s ib le thru the purl ins are the sawn types of the late 19th century, and later. The ridge 

of the or ig ina l roof extended from the mid-po int of the or ig ina l southeast ch imney to the door , men-

t ioned ear l ie r , wh ich opens to the main att ic . A l l the roof framing to the south of this l ine, i n -

c l ud ing the concave " k i c k - o u t " wedges , dates from the or ig ina l late 18th century structure. A l l 

that to the north of this l ine dates from the fourth quarter of the 19th century, as does most of the 

f loor ing . A s mentioned a b o v e , the rectangular northeast ch imney , obv i ou s l y , dates from the e n -

largement of the e l l . The t ie -beams and ridge mortises of the ear ly rafters are now " o p e n " , and 

provide an excel lent opportunity to examine the structure and e f f i c iency of this type of joint. It 

has been mentioned earl ier that both the quatre- lune windows date from the or ig ina l e l l , a l though 

the north one was re - located somewhat further to the north at the time of enlargement.. The new 

round -headed window was inserted so that the gable f ie ld of the ell would conform to that of the 

main b lock of the house. The new, round-headed window is quite coarse in comparison with the 

o r i g ina l one in the west g a b l e - f i e l d . Howeve r , it is the on ly point of coarseness in the entire ell 

en la rgement . When we consider this " n e w " gambrel roof was constructed about a century "out of 

pe r i od " we must be impressed with the very h igh standards of ski l l and des ign wh ich preva i led right 

up to the beg inn ings of the 20th century. 

* * * 
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O N D E R D O N K H O U S E 

Cap i ta l - No r th Door 

O N D E R D O N K H O U S E 

Pilaster - No r th Door 

O N D E R D O N K H O U S E 

Typ ica l Exterior W i n d o w M o u l d i n g 
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O B E D I A H W A S H I N G T O N V A L E N T I N E H O U S E , 

prior to 1915 alterations 
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THE O B A D I A H W A S H I N G T O N V A L E N T I N E H O U S E 

Residence of Dr . & M r s . Roger Ge r r y 

105 M a i n Street, Roslyn 

W i l l i am Va len t ine ( 1781 -1863 ) purchased the O n d e r d o n k - R e m s e n - G a i n e Paper M i l l (built in 

1773) very early in the 19th century, together with the mill pond and surrounding property, from 

Hendr ick Onde rdonk ( 1724 -1809 ) or his estate. This ho ld ing inc luded al l of the present Roslyn 

Park, plus addit ional lands on the east and west. In 1806 he married Phebe M y e r s (d. 1859) of 

N e w Yo r k and , in due course, moved into the Federal style house today known as the W i l l i am M . 

Va len t ine House (see Tour G u i d e for 1963), wh ich serves as the Roslyn V i l l a g e H a l l . This house 

has so many features in common with the Ander is Onde rdonk House (built 1794 -1797 ) (see Tour 

G u i d e 1971) it may be assumed to have been built by the same carpenter probably dur ing the O n -

derdonk period of ownersh ip. 

Accord ing to "The Va lent ines in Amer i c a " by T . W . Va len t ine (C lark & M a y n a r d , N . Y . , 

1874) W i l l i am and Phebe Va len t ine produced 9 ch i ld ren , 7 of whom were boys. Two of these d ied 

in i n fancy . The eldest, James J . M . Va lent ine ( 1807 -1845 ) pract iced law in N e w Y o r k as a 

partner of Mayo r C a l e b S . W o o d h u l l . He is buried in the family plot in the Westbury Friends Bur -

ial G round but seems to have had no r ea l connect ion with Ros lyn, or Hempstead Harbor as it was 

known in his l i fet ime. Another of the surv iv ing sons, Eugene, ( 1821 -1853 ) a lso was a lawyer 

pract ic ing in N e w Y o r k as a member of the firm Va len t i ne & Hughson , 8 7 Wa l l Street. The firm 

advert ised twice in the Roslyn Pla in Dealer (7/26/1850 and 10/25/1850)and mentioned that Eugene 

Va len t ine spent Saturdays and Monday s "at the residence of his father in this v i l l a g e to attend to 

any business relat ing to his p rofess ion " . Eugene Va len t i ne d ied at the age of 32 and is bur ied in 

the family plot in Westbury. He appears to have had l i tt le, if a n y , impact on the local s cene. 

The second oldest son, W i l l i am M . Va lent ine ( 1809 -1884 ) went into the general merchandise 

business in Roslyn and advertised frequently in the Roslyn P la in Dea ler between 1850 and 1852, 

but rarely was mentioned in news accounts in that paper. He bui I t a large br ick/stone bu i ld ing 

wh i ch still stands, fac ing the C l o c k Tower, c i rca 1860, and at about the same time en larged his 

father ' s house, wh ich he had acqu i red , to its present conf i gurat ion . It is i l lustrated in this form 

in "The Va lent ines in A m e r i c a " (1874) and descr ibed as be long ing to W i l l i am M . V a l e n t i n e . The 

house is ind icated on the Wa l l i n g M a p (1859) as be long ing to " W . V a l e n t i n e " , wh i ch cou ld have 

meant either W i l l i am M . or his father, and on the Beers -Comstock M a p (1873) as be long ing to 

" W . M . V a l e n t i n e " . In addit ion to his advertisements in the Roslyn Pla in Dea l e r , he also a d v e r -

tised in the Roslyn Tablet ( 1876 -1877 ) and in the ear ly issues of The Roslyn N e w s (1878 and later). 

He frequently was the subject of news accounts in both the latter papers, but a lway s in connect ion 

with his general merchandise establishment. Apparent ly he never , at any t ime, had any c o n n e c -

tion with the Va len t ine Paper M i l l . A c t u a l l y , W i l l i am M . Va len t i ne may also have been a 

lawyer as " W . M . V a l e n t i n e " is mentioned in a news item in the Roslyn Pla in D e a l e r , September 

12, 1851 (Vol 2 #10) as representing the prosecution in the trial of "The People versus Va l en t i ne 

Smi th " for steal ing oysters on September 1, 1851. 

Another son, Mye r s Va l en t i ne , was born December 2 6 , 1818 and died September 9 , 1891. 

He was married by 1843 as his first son, Theodore Sear ing V a l e n t i n e , was born January 19, 1844. 

Mye r s Va l en t i ne ' s house, #83 M a in Street (Tour G u i d e 1963 -64 ) is ind icated on both the W a l l i n g 

and Beers-Comstock Map s as be long ing to " M . V a l e n t i n e " . Mye r s Va len t ine is ment ioned often 

in the columns of the Roslyn Tablet and early issues of The Roslyn N e w s as the operator of the 

Va len t i ne Paper M i l l . Myer s Va lent ine is not mentioned at a l l , in any connec t i on , in the Roslyn 

P la in Dealer dur ing its two years of ex i stence. 

Reference to the Va len t ine Paper M i l l is made in the Pla in D e a l e r , August 8 , 1851 , (Vo l 2 

#5) in wh ich the mill operator is referred to as "our ne i ghbor , M r . Wash ington V a l e n t i n e " . Henry 
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W . Eastman, one of the two publishers of the Roslyn P la in Dea le r , l i ved and pract iced law at #75 

M a i n Street (Tour G u i d e 1967 - 1968 ) . The Va lent ine Paper M i l l was located immediately to the 

east of his property. Mye r s Va len t i ne l ived immediately to the south. If Wash ington Va lent ine 

l i ved at 105 M a i n Street, next door to M y e r s , as conjectured, he was indeed a " ne i ghbo r " to 

Henry Eastman. The Plain Dea l e r , November 8 , 1850, (Vol 1, #18) inc ludes the account of a 

near acc ident on the Paper M i l l dam (the present Paper M i l l Road) where a spirited horse dr iven 

by M r s . Edward W . Leggett, wife of one of the Pla in Dealer publ i shers, was fr ightened and bolted 

with M r s . Leggett and her three ch i ldren " and if it had not been for the indefat igable exertions of 

M r . Wash ington V a l e n t i n e , disastrous consequences wou ld have been the resu l t " . To the foregoing 

M r s . Leggett ' s husband added, " D r i v i n g horses is not one of women ' s r i gh t s " . It also is worth men-

t ion ing that M r s . Leggett was the recipient of the letter from Bishop Benjamin Tredwell Onde rdonk 

(see Reference list) wh i ch is the best descr ipt ion of life in Roslyn between 1796 and 1811. This 

near acc ident also connects Wash ington Va l en t i ne with the Paper M i l l . It took p lace in front of 

the M i l l and , most l i k e l y , Wash ington V a lentine was on the spot because he was at his p lace of 

business. (However , now that Wash ington Va len t ine has been establ i shed as the operator of V a l e n -

tine Paper M i l l dur ing the mid -19th century, how d id he relate to W i l l i a m Va l en t i ne , the owner 

of the M i l l , and his f a m i l y ? ) It seems quite obv ious that Wash ington Va len t ine and O b a d i a h W . 

Va l en t i ne ( 1811 -1854 ) are the same person. " O b a d i a h " is a tradit ional Va len t ine family name 

wh ich extends al l the way back to the 17th century. The Roslyn Pla in Dea l e r , August 3 0 , 1850, 

(Vol 1, #8) shows " O . W . Va lent i n e " as one of seven delegates selected to represent the local 

branch of the Democrat ic Republ ican Party. There is no other mention of either " O . W . V a l e n t i n e " 

or " O b a d i a h V a l e n t i n e " dur ing the two years of the paper ' s pub l i ca t ion . There is no mention, 

e i ther , of "Wash ing ton V a l e n t i n e " in the "Va len t i ne s in A m e r i c a " , a l though " O b a d i a h W . V a l e n -

t i ne " is listed together with his s ib l ings . " O b a d a h (sic) W . V a l e n t i n e " is buried in the family plot 

in the Westbury Friends Burial G r o u n d as is his son, W i l l i am Augustus Va l en t i ne . The latter d ied 

in 1846 , at the age of 13, and his relat ionship to his father is p la in l y ind icated on the gravestone. 

The foregoing is lengthy, confus ing and conjectural but, in a pract ica l w a y , it al l works out. 

W i l l i a m and Phebe Va len t ine had three sons who remained in Roslyn and were in business there. 

W i l l i a m M . inherited his father ' s house and was in the general merchandise business. Mye r s had a 

house of his own , cont iguous to the fami ly ho ld ing . He operated the fami ly paper mill dur ing the 

late 19th century but not during the middle of the 19th century. O b a d i a h Washington Va l en t i ne 

operated the Va lent ine Paper M i l l dur ing the mid-century and , presumably, cont inued to do so 

until his death in 1854. If these conjectures are correct, O . W . Va len t i ne preferred to be ca l led 

"Wash i ng ton V a l e n t i n e " and was so addressed by his fr iends, ne ighbors , and in the press. His 

o f f i c ia l name, " O . W . V a l e n t i n e " , or " O b a d i a h W . V a l e n t i n e " cont inued to be used in matters of 

pub l ic record. In add i t i on , one gets the impression that the publishers of the Roslyn Plain Dealer 

regarded Wash ington Va len t i ne as a somewhat more consequential person than his brothers. A l though 

he never advertised in the paper, he frequently was the subject of news stories and even ed i tor ia l s , 

a lways in the most favorable l ight. In these accounts he was a lways referred to with the honor i f ic 

" M r . " . 

If the aforementioned thesis is acceptab le , the house at 105 M a i n Street must have be longed 

to O b a d i a h Wash ington Va l en t i ne . The houses of W i l l i a m M . Va len t ine and M y e r s Va len t i ne are 

wel l known today, largely because they are ident i f ied on the Wa l l i n g M a p (1859) and the Beers-

Comstock M a p (1873). The third house in the Va len t i ne demesne, #105 M a in Street, is indicated 

on the Wa l l i n g M a p as be long ing to " W . V a l e n t i n e " and on the Beers -Comstock as be long ing to 

" W m . V a l e n t i n e " . O b v i o u s l y , O . W . Va l en t i ne ' s ownership wou ld not have been ind icated on 

either map as they were not publ ished until after his death. At that time his father, W i l l i a m , or 

his brother, W i l l i am M . , acqu i red his house either by inher i tance or purchase. O b v i o u s l y , by the 

time of the Beers -Comstock M a p the house be longed to his brother as there was no other W i l l i am 

Va l en t i ne in Ros lyn. A l l this is d i f f icu lt to establish from the records, as the W i l l i am M . Va len t ine 
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hold ing was not broken up until after the death of his second w i fe , Lydia P. V a l e n t i n e , who died 

in 1912 at age 90. The possibi l i ty even exists that the house was not separated from the Va l en t i ne 

demesne during O b a d i a h Wash ington Va l en t i ne ' s lifetime and that an of f ic ia l record of his owne r -

ship may not exist. However , the case for the common identity of " O b a d i a h W . V a l e n t i n e " and 

"Wash ing ton V a l e n t i n e " together with the attribution of his ownership of the house seem to be so 

well founded that we wi l l refer to it as the " O b a d i a h Wash ington Va len t ine H o u s e " . The alternate 

poss ibi l i ty exists that W i l l i a m M . Va l en t i ne , who did not marry until 1836, ac tua l l y bui lt the 

house and d id not return to the house today known as the " W i l l i a m M . Va len t i ne House " until 

after his father 's death in 1863. It is hoped future research wi l l resolve this problem. 

After O b a d i a h Wash ington Va l en t i ne ' s death the house was rented for a number of years to 

Peter Doug las Leys, M . D . ( 1834 -1911 ) , who l ived and pract iced there. D r . Leys had been a 

surgeon in the Un ion Army during the C i v i l War and his name is inc luded among the members of 

the El i jah Ward Post on the G . A . R . Monument in the Roslyn Cemetery . A l s o , he is buried in the 

Roslyn Cemetery in a family plot. The other grave in the plot is that of C l i f fo rd Doug la s Leys 

( 1859 -1917 ) who may have been a son. D r . Leys may have started his pract ice in Roslyn fo l lowing 

his demobi l i zat ion or, perhaps, even before the start of the C i v i l Wa r . He cont inued to pract ice 

well into the present century. A photograph of the house taken after 1907 shows the entrance to 

his off ice in the north facade. 

After the death of the second M r s . W i l l i am M . Va l en t i ne , in 1912, the entire Va len t i ne 

hold ing was acquired by W i l l i am and Harriet Wa rnock . They sold most of the land to the Town of 

Nor th Hempstead, in 1914, for the development of the present Roslyn Park. However , some s e c -

tions of the or ig ina l Va len t ine tract were not conveyed to the Town as , for example , the W i l l i am 

M . Va len t ine House (Tour G u i d e 1963) and the land upon wh ich Bryant Library now stands. These 

were acqui red by the Roslyn Ne i ghbo rhood Assoc iat ion and , about 1951 , g i ven to the Bryant 

Library As soc ia t ion . The O b a d i a h Washington Va len t i ne House was another of the W a r n o c k - o w n e d 

properties wh i ch was conveyed separate ly. In 1920 it was sold by M r s . Warnock to He len D . Peck 

who, the fo l lowing yea r , sold it to M r . and M r s . John Lowe. N o one seems to know how the 

house was used between 1912 and 1920. S ince the Wa rnock ' s made several changes to the house 

and grounds, it is assumed they intended to use it for their own o c c u p a n c y . The Lowes l ived in 

the house for a number of years and made several a l terat ions. After moving from Roslyn they 

rented the house to several tenants, the last of whom were M r . and M r s . John A . Parrott. After a 

few years the Parrotts bought the house. They sold it to the present owners in 1959. The house 

was inc luded in the Landmark Soc iety Tours for 1961 and 1962 and is descr ibed in the Tour G u i d e s 

for those years. 

Gardens and Outbu i l d i ng s : The site is a small one but inc ludes a number of interesting features. 

The or ig ina l lot, as shown on the Wa l l i n g and Beers -Comstock M a p s , was a true rec tang le . In 

1888, the Roslyn Presbyterian Chu rch bought a short str ip, 20 feet w ide , at the southwest corner 

to provide a larger front yard for the manse next door wh ich was then being built (Tour G u i d e 1965). 

This sale accounts for the present irregular south boundary . S im i l a r l y , in 1914 when W . A . W a r -

nock sold the footpath between the Mye r s Va lent ine and O b a d i a h Wash ington Va len t i ne houses to 

the Town of Nor th Hempstead he reduced its width to 20 feet. This was not wide enough for the 

or ig inal Paper M i l l Road wh ich was then redirected around the O . W . Va len t i ne House and the 

Presbyterian M a n s e . In this manner, the brook, wh ich o r i g i na l l y ran a long the south side of 

Paper M i l l Road, just outside the O b a d i a h Va lent ine House fence, was inc luded with in the latter 

property boundary. A c t u a l l y , a part of this brook was re -d i rected even further south by the pres-

ent owners in 1961 , a l though the brook extremities remain in their o r ig ina l locat ions. In the same 

1914 deed, M r . Warnock provided for the retention of his rights to the source of the b rook , wh ich 

arises in a spring across M a i n Street, as well as the right of overf low on Park property to drain into 

the Paper M i l l Pond. 
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Ve r y little of the or ig ina l garden remains. The oldest t ree, a large sugar maple in front, was 

a s l ip in a photograph taken about 1870. Today it is one of the largest sugar maples in Long I s land. 

M a n y of the other large trees date from the late 19th century and were planted rather than natural 

g rowth. These inc lude a large locust and horse-chestnut as well as other trees nat ive to Long 

I s land. In add i t i on , there was an orchard east of the house at the site of the present boxwood g a r -

den. A small sect ion of the or ig ina l p icket fence remains, atop the south terrace retaining wa l l . 

This f ence , wh i ch has lost its o r ig ina l mouldings employs acorn - t ipped p ickets . O r i g i n a l l y it 

stood at the street-front or north boundary . The or ig inal street fence converged toward the house , 

at its center, to provide space for an "o f f - s t reet " mounting b l o c k . The present east and west 

fe nces were made for " C l i f t o n " (now " W i l l o w m e r e " ) (Tour G u i d e 1964 -65 ) about 1840, and are 

shown in the l i thograph of " C l i f t o n " in the Second Edition of Benjamin Thompson ' s "H i s to ry of 

Long I s land " (1843). This fenc ing was re located in 1959 when this portion of the Wi l lowmere farm 

complex was being deve loped. At that time the gate posts and urn f inial were insta l led. The 

front (west) gate retains its o r ig ina l iron latch, wrought in designs of hearts, diamonds and spades 

by C . H . Baxter, whose stamp it bears. Baxter l i ved across the street (#106 M a i n S t . ) and sold his 

home and blacksmithy to W . H . Smith in 1856. (Tour G u i d e 1961 -62 ) . The latch was wrought 

between 1837, when " C l i f t o n " was acquired by W i l l i am Ca i rne s , and 1856, when M r . Baxter r e -

t ired from his pract ice in this a rea. The latch is the earliest example of a l o ca l , s i gned, art i fact. 

M u c h of the present p lant ing was introduced by M r . and M r s . John Lowe during the 1920 ' s . 

They planted the boxwood garden and the two large chamaecypar i s wh ich f lank the path leading up 

to the south terrace. The landscaping was cont inued by M r . and M r s . John A.Parrot t who d e v e l -

oped the north terrace and introduced much of the hol ly and Amer ican dogwood . The remaining 

material was introduced by the present owners. The south terrace was laid out in 1960 and a part 

of the brook re located further south for better screening dur ing the fo l lowing yea r . The latter 

often is accused of being " J apane se " a l though al l its plant material and garden detai l were a v a i l -

able in Long Is land during the mid -19th century. 

There are several small accessory bu i ld ings , none or ig ina l to the house. There was a c lapboard 

barn or stable, contemporary with the house, wh ich stood on the bend of the present brook fac ing 

the or ig ina l Paper M i l l Road. This bu i ld ing was standing dur ing the ear ly 20th century (Sanborn ' s 

1908 M a p of Roslyn) but had disappeared within a few years (Sanborn ' s 1920 M a p of Ros lyn). The 

wood sa lvaged from this bu i ld ing was used for the construct ion of the older part of the present g a r -

a g e , standing in 1920 (Sanborn M a p ) and houses a small co l lec t ion of 18th— 19th century iron tools 

and hardware. It is assumed these changes were done by W i l l i am and Harriet W a r n o c k . 

The small summer house near the east boundary , l ike the adjacent fence , was relocated from 

the Wi l l owmere farm complex in 1959. Both may be seen in the l ithograph of " C l i f t o n " in the 

second edit ion of Benjamin Thompson 's "H i s to ry of Long I s land " (1843). The c lapboarded summer 

house ut i l i zes sawn ve rge -boa rd s , G o t h i c - l i k e shuttered windows and a G o t h i c doub le -pane l l ed 

door . S imi lar small bu i ld ings are seen in Ranlett and were ca l l ed "U t i l i t y Houses " (see References). 

L ike these, this one was s l ight ly longer, o r i g i n a l l y , and the missing section housed a pair of " b a c k -

t o - b a c k " pr iv ies hav ing ind iv idua l entries. The present board -and-bat ten rear wal l was, minus its 

battens, the or ig ina l interior d i v id ing wa l l . The doghouse , on the opposite side of the garden, was 

adapted from the summer house in 1969 by C l a y Lancaster, noted author and architectural historian 

of Brook lyn He ights . Like the summer house, the doghouse ut i l i zes G o t h i c - l i k e architectural detail 

supplemented by octagonal porch columns adapted from the second-storey porch. 

The V i c t o r i an g a z e b o , on the south terrace, c i rca 1860, was relocated from the G o l d e n farm 

in C u t c h o g u e , in 1962. It was a gift to the present owners from the C u t c h o g u e - N e w Suffolk H i s tor -

i ca l Soc i e t y . The l a t t i ce -wa l l ed gazebo inc ludes four doorways in the " M o o r i s h " style and is 

capped by a steep, s l ight ly c o n c a v e , r ibbed octagonal roof surmounted by a t a l l , turned f in ial and 
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trimmed with sawn Hamburg edg i ng . A l though the gazebo was subjected to extensive restoration 

during its re locat ion , or ig ina l segments of all its architectural elements surv ived and have been e m -

p loyed in its reconstruct ion. N o addit ional design elements have been introduced. The wooden 

martin house wh i ch stands near the gazebo is a bit ear l ier , c i rca 1850, and is reminiscent of those 

i l lustrated by A . J . Down ing for use a long the Hudson V a l l e y where this one may have o r i g inated. 

Its pr incipal architectural features are its exuberant bracket system and its mult iple project ing 

porches. 

N e a r the G o t h i c summerhouse, north of the brook, is a grave marked with white marble head 

and foot stones. The former is engraved " Sac red/To the Memory o f/Rev. D A V I D B U C K , who d ied 

M a y 2 , 1 8 2 2 / A E 5 2 / Hav ing been a faithful and useful M in i s ter in t h e / M . E . Chu rch 29 y e a r s " . 

The Reverend D a v i d Buck was a late 18th-ear ly 19th century general storekeeper. He is ment ioned 

in Bishop O n d e r d o n k ' s letter to M r s . Leggett (See References) as fol lows: " I n a short time a second 

store was opened on the road west of the o ld paper mill by M r . D a v i d Buck , a h igh ly respectable 

man, who also was a local Methodist p reache r " . Rev . D a v i d Buck ' s house, in wh ich he kept his 

store, still survives at 117 East Broadway. After his death, and for most of the 19th century, it 

was the home of Squire Wash ington Losee, an extensive landholder. There is some doubt c once rn -

ing the authent ic i ty of this g rave . If Rev . Buck actua l l y is bur ied here, it is the on ly known local 

g rave outside a cemetery. The present Roslyn Cemetery was founded in 1861. Prior to that t ime, 

burials took p lace in a much smaller g raveyard , above East Broadway, about 200 yards east of the 

M o t t - M a g e e - S k e w e s House. After the present cemetery was opened, the earl ier one g radua l l y 

decayed unt i l , t oday , there is not a s ingle gravestone left. Rev . Buck ' s gravestones may have 

been moved to their present locat ion from the early g raveyard . O r he actua l ly may be buried 

there, beside the brook. If so , it is a pleasant spot in wh ich to spend eternity. 

There are a number of examples of early cast iron garden furniture, urns, etc . in var ious l o c a -

tions within the garden. A l l of these are Amer i can , except for the French statue of a Roman lady; 

all are 19th century , mostly of the period of the house, or ear l ie r . Some still retain their o r ig ina l 

foundry marks. The wooden benches on the south terrace were made in the 18th century for the 

Smith House in Hauppauge and were removed when that house was demol i shed. 

Exterior: The house is a 2 - s to rey , 3 b a y , s i d e - h a l l , c lapboarded structure, hav ing flat corner 

boards and water table and built upon a h igh br ick foundation laid in Flemish bond on three s ides. 

O n the east f acade , where the grade is lowest, the c lapboards extend down to the ground floor 

leve l . The house retains its o r ig ina l windows, almost all of wh i ch are s i x - o v e r - s i x , and its o r i g -

inal pane l led shutters trimmed with del icate Tuscan mould ings . The paired ch imneys are the o r i g -

inal apart from the capstones and their supports (painted b l ack ) wh i ch were added later. The 

house almost certa in ly was built by Thomas Wood - a master carpenter who had been in res idence 

on M a i n Street s ince he enlarged the 18th century Wi l son Wi l l i ams House (see Tour G u i d e s for 

1966, 6 7 , 68) for his own use in 1827 or shortly thereafter. The house maintains the tradit ional 

s i de -ha l l p lan wh ich apparently started in Roslyn with the W i l l i a m M . Va len t i ne House (Tour 

G u i d e 1963) prior to its C i v i l War period enlargement and , l ike a l l local houses of the s i de -ha l l 

t ype , has its gab le ends at right ang les to the road. 

The house, whi le tradit ional in form, is strongly G r e e k Rev iva l in deta i l . In this respect it 

differs from other local houses of the second quarter of the 19th century whose architectural c h a r -

acterist ics are essential ly late Federa l . The O b a d i a h Wash ington Va l en t i ne House unquest ionably 

has the most v igorous G r e e k Rev iva l qual i ty of any local house. Even its tall basement wal l is 

suggest ive of the h igh podia upon wh ich many styl ish G r e e k Rev i va l houses were p l a ced . The 

color contrast of the br ick and clapboards enhances this impress ion. A c t u a l l y , the br ick structure, 

in turn, rests upon a rubble stone foundation be low g rade. This type of foundat ion construct ion 

started to appear in Roslyn about 1830. Prior to that time si l ls were p laced closer to the grade and 
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rubble wal l s to the sills prov ided adequate support. When the foundation wall itself prov ided an 

architectural qual i ty the more dependable bonding and uniform surface of brick became des i rab le. 

Like most local houses of this period this one includes on ly a small root -ce l la r below g rade . This 

reduct ion in cel lar space became popular ear ly in the 19th century as a means of reducing damp 

odors prior to the dry ing effect of central heat ing . 

S i nce O . W . Va len t ine must have been married by 1833, the house cou ld have been built as 

early as that year . This is quite ear ly for a G r e e k Rev iva l house but Thomas W o o d was an a d v a n -

ced and competent bui lder and Wash ington Va lent ine apparently an informed and cr i t ical c l i en t . 

W i l l i a m Hicks ' saw mill had been in operat ion s ince 1832 (see Ander i s Onde rdonk House) and , 

obv i ou s l y , cou ld have suppl ied the sawn timbers for the f raming. If the house was bui lt as early 

as 1833 it is one of the earliest G r e e k Rev iva l houses in the U . S . Howeve r , s ince the form was 

tradit ional and the necessary knowledge and competence ava i l ab le l o ca l l y , this ear ly attr ibution 

seems quite p laus ib le. If the house had been built later, and it is un l i ke l y it was built much later 

than 1840 because of the style and qual i ty of its de ta i l , one wou ld expect its form would have been 

more h i gh l y deve loped with its gab le f ields paral le l to the road and a tall co lumned por t i co . 

Horat io Onde rdonk ' s house in Manhasset (built 1836) satisfies these c r i ter ia , and on ly the detai l 

of its pr inc ipa l doorway is richer than that of the Va len t i ne house. It should be remembered that 

Judge Onde rdonk was a prominent man and a very extens ive landholder and far better ab le , 

f i n a n c i a l l y , to bui ld a residence of qua l i ty than a paper mill operator. I f , as mentioned ear l i e r , 

the house actua l ly was built by W i l l i am M . Va l en t i ne , who did not marry until 1836, it probably 

was not built until after the Onde rdonk house had been completed. 

The west, or street, facade is the pr inc ipal one and is dominated by a fine G r e e k Rev iva l 

doorway hav ing s idel ights and an overdoor w indow. This opens to the second storey wh i ch is the 

p r i n c i pa l , street- level f loor. The toute ensemble i nc lud ing the f l a t -pane l l ed major and minor 

pilasters and the r ich ly mou lded, s ing le panel door are der ived from the architectural pattern 

books of the per iod, notably those of Ashur Benjamin. It should be noted that even the doorway 

reveals are pane l led. The or ig inal entablature was removed, probably between 1912 and 1920, 

and was rep laced by an unrelated form. The or ig ina l was redesigned in 1963 by Dan ie l M . C . 

Hopp ing from an ear ly photograph and residual notch ing in the adjacent corner board. The en tab -

lature was reconstructed by Bruno N o w a k . At the same time an appropriate new porch platform 

was constructed to replace a decay ing one of incorrect style wh ich dated from the Wor ld War I 

per iod. The benches from this demol ished porch remain in use f lank ing the doorway to the w i n g . 

The large dormer w indow also dates from the Wor ld War I p e r i od and replaces three character i s t i c -

a l l y G r e e k Rev iva l c lerestory, or " e y e b r o w " , windows inserted in a f lush-boarded fr ieze and sur-

mounted by a prominent corn ice executed with bold Tuscan mould ings . Part of the corn ice remains 

at each end of the f acade . 

The smal l , s ing le storey, c lapboarded, g ab l e - ended wing wh i ch projects from the north facade 

also was added during the Wor ld War I period and was in p lace by 1920. This wing concea l s an 

o r i g i na l l y exterior doo rway . The doorway is s imple, but def in i te ly G r e e k Rev iva l in style with 

Tuscan -mou lded flat pilasters and a project ing co rn i ce . The construction of the wing necessitated 

the removal of a tall rectangular third storey window wh ich was capped by the semi - lunar window 

wh i ch remains in the gab le f ie ld . The eaves are trimmed with a r ich ly moulded fascia wh i ch is 

second on ly to the pr inc ipa l corn ice in qua l i t y . The s i x - o ve r - s i x windows al l relate to the design 

of the bu i ld ing in their dimensions and locat ions. 

The south facade remains unaltered and it is here that one may see the house to its best a d v a n -

tage . Never the le s s , it is the simplest of the four facades. It retains its semi- lunar window in the 

gab le f i e l d , but never inc luded a tall rectangular window beneath as a part of its compos i t ion. 

The ground floor e i gh t - ove r -e i gh t windows are much smaller than their counterparts of the north 
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facade and have exposed wooden l intels. The doorway i's less ambit ious than its equiva lent to the 
north. It is ent i rely conta ined within the doorway opening and , like the w indows , has an exposed 
wooden l intel . These character i st ics, added to the fact that the house is sited eccen t r i c a l l y , s u g -
gest strongly that it was Wash ington Va l en t i ne ' s o r ig ina l intention to expand the house to the south, 
when he cou ld afford i t , thus convert ing it to a f i v e - b a y , center -ha l l res idence. There are certain 
interior characterist ics wh ich confirm this hypothesis wh i ch , unfortunately, was never implemented. 

The east, or ga rden, facade, like the west has been deformed by a Wor ld War I dormer window 

wh ich replaces the third storey clerestory windows and almost al l of the fr ieze and co rn i ce . It 

differs from the other facades in that its clapboards extend all the way down to the first floor s i l l , 

e l iminat ing the need for a br ick wal l above grade. The east facade incorporates a two-storey po r -

t ico wh ich extends completely across this front and wh ich o r i g i na l l y had a pent roof. The porch 

has been extens ive ly reconstructed without s ign i f icant ly alter ing its appearance. A profi le pho to -

graph taken after 1907, but prior to 1920, shows the porch to be approximately 6 feet in depth i n -

stead of the present 9 - 1 / 2 feet. O b v i o u s l y the o r i g ina l portico was open at both levels with the 

upper, pr inc ipal storey hav ing an elegant "Ch inese f ret " r a i l i ng . The four or ig ina l octagona l 

G r e e k Rev iva l columns have been re-used a long the east side in the reconstruction of the upper 

level of the porch. M a t c h i n g pilasters were not emp loyed, o r i g i na l l y or later, to establ ish a c o n n -

ect ion between this co lonnade and the house. The lower, or secondary porch, wh i ch now is 

screened, is supported by square piers of recent construct ion. It is l ike ly that these were square, 

o r i g i na l l y , as in this instance there are or ig inal square pilasters remaining wh ich del ineate the 

porch connect ion to the house. The mix ing of "o rder s " at different levels is ent irely acceptab le in 

the c lass ica l sense. The lower porch was enclosed in the photograph mentioned above and the 

shape of the columns is not demonstrated c lea r l y . 

The second storey of the east facade ut i l izes two large s i x - o ve r - n i ne windows wh ich extend 

down to floor leve l . The lower sections rise into pockets in the wa l l to permit ready access to the 

porch. The doorway at this level is secondary to the pr inc ipal entry. Like the pr inc ipa l doorway 

it ut i l i zes s idel ights and an overdoor w indow. The f lat, un -mou lded surround is crossetted and 

flares outward toward the base. The junction of the overdoor and the inner pilasters is de l ineated 

by square b locks , the on ly detail suggestive of Federal styl ing on the exter ior. The door itself is 

of the six panel t ype , trimmed with v igorous Tuscan mould ings , and identical to those used on the 

interior at this l eve l . 

The lower storey of the east facade differs from the others and is four bays across. Its doorway 

is s imple and ut i l izes flat pilasters capped with s imple Tuscan mould ings . Its overdoor is " s t epped " , 

a characterist ic G r e e k Rev iva l feature. The door itself is modern and was made in 1965. It is a 

thicker adaptation of the door employed in the Wor ld War I w ing wh ich probably o r ig inated in this 

doorway. This door is contemporary with the house and demonstrates the ear ly use of g l a z i n g . 

M a n y of the exterior l ight ing dev i ces are contemporary with the house; some actua l l y are ear l ie r . 

N o n e are o r i g i na l . The gazebo and lower porch lanterns both are Japanese . 

Interior: The second or street level is the pr incipal floor and has surv ived in v i r tua l ly or ig ina l c o n -

d i t i on . A l l the doors retain their or ig ina l locks and hinges and most of the windows their o r ig ina l 

latches. The box locks were made by A . Sear ing of Jama ica and have his p re -1840 stamp on their 

bolts. The second storey f looring is all the or ig ina l Long Is land ye l l ow p ine. 

S ide Ha l l : The exteriors of the front (west) and back (east) doorways have a l ready been descr ibed. 

Their interiors, l ike al l the doorways on this f loor , are t yp i ca l l y G r e e k Rev iva l with crossetted 

ove r -doo r s , f lar ing door cases and v igorous Tuscan mould ings. The doors al l ut i l ize six panels of 

equal s i z e , except for the front door which employs a s ing le pane l . A l l are trimmed with Tuscan 

mould ings . Wh i le the door mouldings are identical throughout the " p i ano n o b i l e " , the door and 

w indow mouldings vary from room to room. The latter are further decorated with Tuscan moulded 
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panels below the sash. The baseboards all are stepped and very h i g h . They are capped with a 

cyma curved mould ing wh ich has been expanded from a local Federal form. The " s t ra i gh t - run " 

sta irway is very long - to accommodate the more than ten feet of ce i l i ng he ight . It is p laced 

against the inner w a l l , a unique posit ion in a local house, probably because this pos it ion makes 

the hal l appear larger. A c t u a l l y , a great effort was made to concentrate on those areas wh ich 

vis itors were most l i ke ly to see with the intention of creat ing an impression that the house is 

grander than it ac tua l l y is. The e legant stairway wh ich ascends dramat ica l ly to an o r i g ina l l y 

unimportant third floor is an example of this effort. The stairway is pane l led beneath with Tuscan 

moulded panels and the tread and riser ends trimmed with ra ised, f lat , G r e e k frets. The San 

Domingo mahogany sta i r - ra i l is c i rcu lar in cross-sect ion and ut i l i zes s lender, vase- turned balusters 

of a type wh ich was to be used loca l l y for several decades. The turned newel post inc ludes the 

same profi le as p iano legs made by Robert N u n n s , C l a r k & C o . in 1833. 

The moulded gesso corn ice is ident ica l in al l the street floor rooms. There is a moulded gesso 

chande l ie r medal l ion at the street end of the ha l l . The etched glass hang ing lantern is contempor-

ary to the house but not or ig ina l to it. A s imi lar , but damaged , hang ing lantern was found in the 

attic and may o r i g i na l l y have hung in this locat ion. 

The Front and Rear Parlors: These also are in almost or ig ina l cond i t i on . The rear par lor, used as a 

l ibrary today , is furnished with Empire furniture of N e w Yo r k or ig in of the period of the house. 

Except for s l ight ly different mould ings , the door and w indow surrounds are ident ica l to those in the 

ha l l . S im i l a r l y , the gesso corn ices are identical to that in the ha l l . The large double doorway 

wh ich connects the two parlors o r i g i na l l y inc luded two very large s i x - p a n e l , Tuscan moulded doors 

wh i ch swung open into the front par lor . These were removed when the front parlor ch imney em-

brasure was converted into a sha l low coat c loset. Later on , about 1940, the closet was converted 

into an open cupboard and its s i x -pane l Tuscan moulded door was stored on the premises with the 

larger pair of doors from between the two parlors. The closet is worthy of careful examinat ion as 

its detai ls and construct ion are indist inguishable from the or ig ina l work . However , it is un l i ke l y 

that the closet was instal led until the Wor ld War I era. To provide space for this closet it was n e c -

essary to relocate part of the gesso co rn i ce . This ear ly 20th century work is also indist inguishable 

from the o r i g i na l . Part of the rear parlor corn ice was reconstructed in 1959 when the bookshelves 

were insta l led. Howeve r , in this instance the replacement was made of wood and is not as success -

ful as the World War I reproduct ion. The bookshelves replace a dumbwaiter, dat ing from the 

1 9 2 0 ' s , because of wh ich the missing corn ice segment was destroyed o r i g i na l l y . In the removal of 

the dumbwaiter , a fragment of ea r l y , but probably not o r i g i na l , imported French wal lpaper was 

found, still in p lace on the wa l l . The paper is predominately gray green and go ld leaf medal l ions , 

and probably dates from the mid-19th century. The ch imney pieces in the two parlors are ident ica l . 

Both ut i l i ze f lat , stepped, pane l led pilasters of the same type as those employed in the pr inc ipal 

doo rway . The hearths and f i replace fac ings o r i g ina l l y were brownstone. The rear parlor fac ings 

were badly c racked and were rep laced with slate in 1959. The " m a r b e l i z i n g " of both f ireplaces 

dates from then. 

Upper Porch: As mentioned above , this porch o r i g i na l l y was open and much narrower. It was 

probably widened during the Wor ld War I era and enc losed during the 1920 ' s . There is a " s add l e " 

remain ing in the northeast corner wh i ch suggests the presence of an outside stairway after the porch 

was expanded but before it was enc lo sed . A l l the remaining or ig ina l de ta i l , i . e . , octagonal 

co lumns, doo rway , windows and shutters are exterior work and have been descr ibed above . A l l 

def in i te ly interior work , as the low cupboards, was instal led in 1959. 

Third Storey: The third storey has been subjected to cons iderable alteration a l though it retains its 

o r ig ina l Long Is land ye l l ow pine f loor ing throughout. Probably the most important change was the 

construct ion of the two " s hed " dormer windows in the east and west roof-s lopes which prov ided sub -

stant ia l ly more usable space in a storey wh i ch , at best, had insuff ic ient headroom. The or ig ina l 
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ce i l i ng height- of the now " ra i sed " areas may be seen at the top of the s ta i rway. A l l other rema in -

ing s loping ce i l i ngs were inc luded in closets in 1959. O n this basis, the carefu l ly executed 

G r e e k Rev iva l window surround, at the head of the s ta i rway, is not or ig ina l and was instal led after 

the dormer w indow was in pos it ion. The workmanship is of the same h igh qua l i ty as that of the 

front parlor closet and, most l i ke l y , was done by the same carpenter. S imi lar ly there was i n su f f i c -

ient room, o r i g i n a l l y , for the doorway to the rear bedroom in its present locat ion. Th i s , however , 

is or ig inal to the house and was relocated in 1959 from a small ha l lway at the site of the rear bed -

room closet wall. The s i x -pane l door , o r i g i na l l y , was used on the first floor but had not been in 

use for many years. 

From nai l marks in the f looring it seems l ike ly that the west end of the third storey was d i v i ded 

into three small chambers al l hav ing wal ls made of vert ica l panels with beaded edges . A small 

ha l lway prov ided access to the three small rooms and separated them from the rear bedroom wh i ch , 

a l so , was entered from this ha l lway . The present rear bedroom closet wal l is reminiscent of their 

vert ical board construct ion. In the case of the closets, the vert ical boarding is not o r ig ina l to the 

house but was taken from the late 18th century " M i l l e r ' s H o u s e " , in Ros lyn, wh ich was demol ished 

in 1959. Howeve r , the bath and front bedroom are entered thru beaded board -and-bat ten doors 

wh ich o r i g ina l l y served the small chambers just ment ioned. Both doors retain their o r ig ina l latches. 

These appear to be earl ier than the house and may have been re -used. An ident ical latch, from 

the boa rd -and -ba t ten door wh ich o r i g ina l l y entered the rear bedroom is now employed on a p a n e l -

led door cupboard in that room. 

First Storey: This floor ac tua l l y is a basement, a l though on ly one of its wa l l s , the west, is be low 

grade and that one on ly in part. This floor may be entered from the outside thru all three r ema in -

ing wa l l s . The stairway from the second floor o r i g ina l l y was completely enc losed with vert ica l 

pane l l i ng . The present " c l o s e d - e n d " stairway with a round rail and turned balusters dates from 

the 1920 ' s . At that time the present d in ing room, the or ig ina l k i tchen, extended completely 

across the east end of the house and had a col lateral doorway just inside the doorway to the south 

terrace. This arrangement p laced almost the entire enc losed stairway with in this room, an a r range -

ment acceptab le in an early kitchen but unsuitable in a d in ing room. The sta irway was " a i l e d out " 

during the 1 930 ' s de l ineat ing the present d in ing room and creat ing space for the small study. The 

twe l ve - l i gh t door to the study and the south terrace were instal led even ear l ier to provide more 

light in the small ha l lway . This latter o r i g ina l l y was much larger and inc luded the present bath 

and closet entered thru later, ogee -mou lded doorways. The bathroom window has a G r e e k R e v i v a l , 

Tuscan moulded, stepped surround which matches the exterior doorway to the south terrace and the 

entrance to the present k i tchen. The etched glass hang ing lantern presently in the small ha l lway 

was found in the attic in a badly damaged state. It may be or ig ina l to the house. If so, it hung 

inside the p r i nc ipa l , second storey entrance. 

The present k itchen and d in ing room floors were raised about eight inches , probably dur ing 

the Wor ld War I era, to increase their distance from the g rade. Prior to th i s , the ce i l i ng height 

was a respectable 8 - 1 / 2 feet. The present k i tchen was the or ig ina l d in ing room and was much the 

richer of the two rooms. For many years it was D r . Ley ' s o f f i ce . It has a s imple, yet ample , 

Tuscan-moulded G r e e k Rev iva l mantle wh ich o r i g ina l l y had brownstone fac ings and probably a 

brownstone hearth. The latter actua l ly may be in posit ion beneath the present br ick hearth. The 

or ig ina l brownstone fac ings were badly damaged and were replaced with slate in 1959. The west 

wall of the or ig ina l d in ing room was plastered stone, at least up to the w indow leve l . This a p -

parently remained damp and the entire wal l was "furred o u t " , probably dur ing the Wor ld Wa r I e ra, 

with the destruction of the or ig inal window surrounds, a l though the or ig ina l sash remain. The three 

doorways in the ear ly d in ing room all are or ig ina l and all retain their s i n g l e - f a ced , s i x - p a n e l , 

G r eek Rev iva l doors with Tuscan mould ings. The north doorway opened to the exterior before the 

wing was bu i l t , and the door itself was modif ied for g l a z i n g probably dur ing the third quarter of the 

19th century. Some of the door knobs and the ova l keyho le escutcheons appear to be earl ier than 
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the date of the house. The knobs may have been changed , but the escutcheons are the o r i g i na l . 
They may have been re-used from an earl ier house. Like those in the small h a l l , the door surrounds 
are " s tepped" and ut i l i ze Tuscan mouldings in the G r e e k Rev iva l manner. The ver t i ca l l y sheathed 
dado is a later instal lat ion and replaces the or ig ina l stepped baseboard, capped by a Tuscan mou ld -
ing . Small sections of the or ig ina l baseboard survive on each side of the f i rep lace. 

The present d in ing room was the or ig ina l k i t chen . It is the on ly room in the house wh ich does 

not retain its or ig ina l f i replace arrangement. Probably there was just a s lab and a flue for a wood -

burning stove. The present f i replace seems to date from the first Wor ld War and has a protruding 

br ick mantle of that era. This was concea led behind an ear ly 19th century N e w Yo rk mantle in 

1962. This mantle was found in Roslyn and may be of local o r ig in but has no ear ly connect ion with 

the house. The door and window surrounds as wel l as the sash are for the most part the o r i g i na l . 

The surrounds are not stepped but do ut i l i ze Tuscan mould ings . The north w indow is trimmed with 

later ogee mouldings and , for some reason, has been r e - f aced . The sash, however , is the or ig ina l 

and one of the panes bears the inscription " L . A . C . - 1 8 6 4 " . The small s tudy, to the south, o r i g -

ina l l y was a part of this room and both its windows are trimmed to conform. It has a lready been 

sa id that the exterior door was made in 1965 and is a copy of an ear ly door , now in the w i n g , 

wh ich probably o r i g ina l l y stood in this locat ion. The small cupboard with the ogee pane l led door 

is the bottom of a dumbwaiter wh ich was instal led in the 1920 ' s . This o r i g i na l l y extended to the 

third floor but was removed from the two upper storeys in 1959. 

The house is almost entirely furnished with examples of Amer i can decorat ive art dating from 

the 17th, 18th and early 19th centur ies, wh ich are supplemented by a number of examples of 

oriental f ine art, many of much earl ier o r i g i n . A number of spec imens, in both categor ies , have 

been exh ib i ted in various major Amer ican museums. The house was the subject of an art ic le in 

Ant iques , in 1965. 

* * * 

-48-



X —I 
m 

o 
70 

n 
O 

z 
n 

O z 

o 
o TO 
O o o 
C 9 

O 5* 
c 3 
Z 2. 
D 

D 
O 
O TO 

-49-



Cata logue page 121 from Seth Thomas 1890 -1891 Ca ta logue 

Photo credit: Edw. H . G o o d r i c h , w/permission of 

Amer ican C l o c k s & Watch Mu seum, Bristol, C o n n . 

V.. IT.. N ] >;i \ , Strike. 
Pendulum, 4 feet, an shown on "No. r», Time," m ^ e 12(1; Pendulum Hall, l.'tfi lbs. 

For one Dial up to 8 feet, or four Diala of 7 feet or leas. 
For Bell up to 1,800 lbs. 
No. 16 1i, 8 Day, Strike. 

Pendulum, I f ee t ; Pendulum Ball, 150 lbs. 
For one Dial up to 10 feet, or four Dials of 8 feet or leea. 

For Bell up to 3,000 lba. 
No. 17, 8 Day, Strike. 

Pendulum, 8 feet ; Pendulum Ball, 200 HIM. 
Made also with 14 foot Pendulum, and 300 lb. Ball. 

For four 9 foot Dials and Bell up to 3,500 Ibn. 
No. 18, 8 Day, Strike. 

Pendulum, 14 f ee t ; Pendulum Ball, 800 lbs. or 500 lbs. 
For larjje Dials and heavy Bell. 

No. 10, 8 Day, Strike. 
Pendulum, 14 f ee t ; Pendulum Ball, 500 lbs. 

For very large Dial* and very heavy BeU. 
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E L L E N E. W A R D M E M O R I A L C L O C K T O W E R 

Town of No r th Hempstead 

D iv i s i on of Parks and Beaches 

H I S T O R I C A L B A C K G R O U N D : The Roslyn N e w s for 22nd M a r c h 1895 carr ied an art ic le descr ib ing 

an offer by the chi ldren of the late El len E. Ward to erect a stone tower and c l o c k , in the V i l l a g e 

of Ros lyn, in her memory. S ince Roslyn was not incorporated at that time the offer was extended 

to the Town of No r th Hempstead. The Roslyn N e w s for 5th Apr i l 1895 reported, " I t affords us 

great pleasure to be able to state that the resolution concern ing the acceptance of the Tower and 

C l o c k for Roslyn v i l l a ge was carr ied by a large vote on T u e s d a y . " 

El len E l i za Ward (b. 1826) was the daughter of W i l l i am and Ann Cairnes who l ived at 

" C l i f t o n " (now 11 Wi I lowmere" ) . She married Passed M id sh ipman Robert Stuart, U S N , in 1848. 

Their house, "Locust K n o l l " , now M A Y K N O L L , built in 1855, was described in the 1969 and 1970 

Tour G u i d e s . She bore three chi ldren by Lt. Stuart, who resigned his commission in 1857 and d ied 

in 1863. Three years later she married Elijah Ward who had been Judge Advoca te Genera l of N e w 

Y o r k State and w h o , intermittently, served several terms in Congres s , becoming a close friend of 

President G a r f i e l d . The El ijah Ward Post of the G r a n d Army of The Republ ic was named in his 

honor. El ijah Ward died in 1882 and, in the same yea r , a superb stained glass memorial w indow 

was donated to Trinity Chu r ch , Ros lyn. In 1885, El len Ward donated the Roslyn Water ing T rough , 

in front of the Wi l l e t Titus House, to his memory. El len Ward died at her son ' s home in Pasadena 

on 18th January 1893 and was buried in Wood lawn Cemetery. 

M r s . Ward was deeply interested in the Roslyn community and espec ia l l y in the affairs and 

problems of Trinity Church (1969, 1970 Tour Gu i de s ) . Dur ing the depression of 1873, when there 

were no funds for a rector ' s sa lary, M r s . Ward pa id lay readers so that services cou ld be he ld . 

She cont inued to provide this support until 1887, and , on her death, bequeathed $ 2 0 , 0 0 0 . 0 0 to 

the church , the interest from which was to be used toward the rector ' s sa lary . Her ch i ld ren, M r s . 

A lexander M c K . Smith and Messrs . Robert and W i l l i a m Stuart, donated a l itany desk and a brass 

eag le lectern to Trinity Church in their mother's memory. They also were the donors of the E l len 

E. Ward Memor ia l C l o c k Tower. There was cons iderable local interest in the progress of the 

C l o c k Tower. Art ic les about it appeared in The Roslyn N e w s almost week ly from 22nd M a r c h 

1895 to 20th December 1895, when it was announced that the c l o ck works had been instal led and 

the c lock was in running order. "The tower is now complete except for some t i le on the roof 

wh ich has to be spec ia l l y made " . In an article on 6th September 1895 the architects were i den -

t i f ied as Lamb & Rich of N e w Y o r k . This art ic le describes the tower as be ing " E g y p t i a n " in style 

and goes on to state "The contractor is the firm of G e o r g e Me r t z and Sons of Port Chester , N e w 

Y o r k , who have a competent foreman in the person of M r . Harry Skewes in charge of the work . 

The tr iangle in wh ich the tower is being erected wi l l be graded and enc losed with a cop ing and 

otherwise improved. The entire work inc luding the c l ock is expected to cost about $ 1 0 , 0 0 0 . 0 0 . " 

The architectural firm of Lamb & R ich , wh ich was act ive 1 8 8 2 - 1 9 0 3 , was an exce l lent c h o i c e . 

The firm had establ ished a reputation for the des ign of church and co l l ege bu i ld ings and were the 

architects of the main group of bu i ld ings at Barnard C o l l e g e . They also des igned 20 bu i ld ings on 

the Dartmouth campus as well as bui ld ings at Smith and C o l g a t e . After the death o f his partner 

Char le s A l o n z o Rich ( 1855 -1934 ) founded the firm of R i ch , Mathes ius and Koy l and was e levated 

to Fe l lowship in The Amer i can Institute of A rch i tect s . Dur ing the period of the f irm's act iv i ty 

Hugo Lamb (1848 -1903 ) was the architect of President Theodore Roosevelt ' s home, " Sagamore 

H i l l " . Hugo Lamb also may have des igned the C l o c k Tower as The Roslyn N e w s on 14th June 

1895 mentions that "one of the architects, M r . Lamb, arr ived in town Tuesday afternoon and l o -

cated the spot for the erect ion of the C l o c k T o w e r " . O f greater interest is the subsequent career 

of Harry Skewes , the mason in charge of construct ion. He moved his family into the 18th century 

John Rogers House (#95 East Broadway) and settled in Ros lyn. His son, Edgar , married El la M a r y 
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M a g e e , a ne ighbor , in 1909. Their descendants still l ive in Roslyn (see Tour G u i d e : M o t t -

M a g e e - S k e w e s House). 

The Roslyn N e w s , on 6th September 1895, carr ied a description of the tower: "The tower is 

be ing constructed from Letts Is land granite with red sandstone tr immings. It wi l l be 4 4 feet h igh 

from the street level and rests on a foundation 4 feet 3 inches th i ck . The wal ls wi l l be 2 feet 

6 inches thick and l ined on the inside with b r i ck . The outside dimensions above the water table 

are about 18 feet square. The wal l s inc l ine towards the top where the tower is 14 feet square 

under the cap and 12 feet at the top. The roof wi l l be of t i l e , there wi l l be two stories. The 

first story hav ing two handsome windows on each of the four s ides. Just above the second story 

the c l o c k , wh ich has a dial near ly 6 feet in diameter, wi l l be p l a ced . The c l ock wi l l be encased 

in a brown stone with marble dials and bronze f igures. Above the c l o c k wi l l be a belfry in wh ich 

a bell we igh ing 2700 lbs. and equipped with a muffled clapper to deaden the sound, wi l l be 

p l a ced . A stairway wi l l lead from the entrance to the bel f ry, but wi l l not be open to the pub l i c . 

The entrance to the tower wi l l be on the west s ide, and wi l l be enc losed by a door of elaborate 

architectural des ign. It w i l l be encased in brown and red sandstone, wh ich material wi l l a lso 

form the window cas ings . Above the door wi l l be p laced a handsomely carved memorial tablet of 

brown stone. The steps leading to the entrance wi l l be of g r an i t e . " 

The Roslyn N e w s , on 20th December 1895, carr ied the announcement that "The c l ock in the 

Ward Memor ia l Tower is in running order. M r . K i n g , of Thomaston, who is p lac ing the works, is 

an expert from Seth Thomas Manu fac to ry and wi l l see that everyth ing is in work ing order before he 

l e a ve s " . The same issue had the news that " Cha r l e s H . Pearsall of this v i l l a ge has the honor of 

being the first keeper of the new c l o ck in the Ward Memor ia l Tower. The c l ock is keeping e x -

ce l lent time and g i v i n g universal sat i s fact ion" . Char les Pearsall cont inued as Keeper of The 

C l o c k until his death in 1937. He was fo l lowed by G e o r g e Wash ing ton , whose father had been 

born a s lave and came to Roslyn after the C i v i l W a r . Geo r ge Wash ington cont inued in his a s s i gn -

ment until his f inal i l lness in 1959. The third Keeper is Elbert M i l l e r I I I , the Superintendent of 

Roslyn Park. 

Apparent ly the tower was completed during the winter or early spring of 1896. The Roslyn ' 

N e w s for 24th Apr i l 1896 inc luded the item, " M r s . A lexander M c K e n z i e Smith and her brother, 

Robert Stuart, were in Roslyn on Fr iday and made an inspect ion of the Ward Memor i a l C l o c k 

Tower. They were h igh ly pleased with the work , now the grounds are to be graded and put in 

first class o rde r " . 

In addit ion to the c l o ck mechanism, there was cons iderable interest in the bell itself wh ich 

was descr ibed in var ious items in The Roslyn N e w s as we igh ing either 2500 or 2700 pounds. The 

bell was fitted with a large wheel so it cou ld be to l led separately from the c l o ck mechanism and 

used as a fire a larm. It has not served the latter purpose for many years. Howeve r , the bell is 

to l led on important occas ions as it was in 1904 dur ing the funeral procession of John D . H icks 

(see Tour G u i d e entry for Ander i s Onde rdonk House). It also was to l led by G e o r g e Wash ington 

in 1945 on the death of President Frank l in D . Roosevelt and is now to l led every Independence 

Day in honor of Eric S l oane ' s (another Roslynite) proposal to "Let Freedom R i n g " . 

After the tower was completed and in full operat ional order a minor catastrophe took p l a ce . 

The Roslyn N e w s for 26th Ju l y 1897 announced that " l i gh tn ing struck the Roslyn C l o c k Tower and 

damaged the roof so that a new roof is necessary on one s ide . The C l o c k Mechan i sm was not ser -

ious ly a f fec ted " . Apparent ly replacement tiles were readi ly procured as the issue for 21st August 

1897 adv i sed that " S tephen Speedl ing and Elbert M i l l e r spent one day work ing on the c l ock t owe r " . 

Stephen Speedl ing was a local carpenter who was employed on many construct ion efforts during 

the second half of the 19th century. He completed the Presbyterian Parsonage, 1 15 M a i n Street, 

in 1888 (see Tour G u i d e for 1965). Elbert M i l l e r was Stephen Speed l i ng ' s apprentice and the 

father of the present Keeper of The C l o c k . 
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EXTER IOR: The C l o c k Tower is a tall bu i ld ing; square in cross-sect ion and hav ing s l ight ly rounded 

corners; four storeys in height inc lud ing the belfry; and hav ing a stair tower, 3/4 c i rc le in cross 

sect ion, at the northeast corner. Both the pr inc ipal tower and the stair tower converge upward 

g i v i n g the pr inc ipal tower the approximate shape of an obe l i s k , which probably is the reason for 

the statement, in early news releases, that "The style of the architecture is E g y p t i a n " . A c t ua l l y 

the Tower is d i f f icult to ass ign, s ty l i s t i ca l l y , and probably the des ignat ion " R i c h a r d s o n i a n " * 

would be the best one to use today. Four rusticated piers rise above the third storey to form the 

belfry and to support the steep hipped roof with its overhang ing eaves . The piers are terminated 

by roughly pyramidal granite caps wh ich project above the reddish " S p a n i s h " t i le roof. The g r a n -

ite b locks used for the Tower wal l s are roughly ashlar and roughly symmetr ical. A l i c e T i tus, in an 

art icle prepared for The Roslyn N e w s in 1955, stated "The stones were cut in Vermont but after 

bu i ld ing the first three feet it was found they were too large for the rest of the des ign and had to 

be cut down on the site by the master stonemason, Harry S k e w e s " . If the o r i g ina l architectural 

drawings for the C l o c k Tower are found, they should establish whether or not the granite b locks 

were pre-cut at the quarry. 

Both the pr inc ipal tower and the stair tower rest upon a " v i s u a l " foundat ion, wh ich does not 

end at floor level but about 2 feet above it. L ike the wal l s of both towers, the foundat ion wal l s 

are rough ashlar construction and converge upward. The foundation wal l s project somewhat b e -

yond the tower wal ls and the dimensional difference is adjusted by a bold ly p ro ject ing , c h a m -

ferred brownstone water-table wh ich extends complete ly around both towers end ing at the entrance 

surround. 

The entrance faces west ( M a i n Street) and is f lanked by paired buttresses wh i ch are stepped 

because of the projecting water-table and capped by two ve r t i ca l l y p laced brownstone t r iang les . 

A brownstone lintel is p laced between these, flush with the wa l l surface, and rests upon Fac ing, 

cu rved, brownstone corbels. Upon the lintel is engraved the dedicat ion: 

I N L O V I N G M E M O R Y O F 

E L L E N E. W A R D 

A . D . 1895 

To Whom Roslyn and Its People 

Were Dear 

She Fell As leep January 18, 1893 

The quo ined brownstone door surround is reached by way of three granite steps, p l aced 

between the buttresses. The door itself is faced with vert ica l strips of wainscot and does not 

ach ieve the qua l i ty of its hardware. The superb pair of med ieva l - i n sp i red strap hinges in the 

Art N o u v e a u taste are very large. They extend completely across the door and measure twelve 

inches across the butts. 

There is a large pointed G o t h i c window in the south w a l l , wh i c h , l ike the doo rway , employs 

a quo ined brownstone surround. The window opening inc ludes a heavy wooden g r i l l , in a pattern 

of squares and d iagona l s , wh ich is painted brown to match the surround. 

The second storey of the pr inc ipal tower inc ludes s imi lar ly pointed G o t h i c windows in the 

*Henry Hobson Richardson ( 1838 -1886 ) , of Boston, dominated the Amer ican architectural scene 

from about 1870 until the C h i c a g o Wor ld ' s Fair of 1893. He modif ied elements of F rench and 

Spanish Romanesque bu i ld ings to evo lve the style known as " R i c ha rd s on i an " . He was an enthus -

iastic user of quar ry - faced stone wh ich he insisted be laid with taste and texture. It is these 

qual i t ies in the stonework of the C l o c k Tower, wh ich even is bonded with redd i sh -brown t inted 

concrete to match its brownstone fac ings , wh ich more than anyth ing else g i v e the bu i l d ing its 

R ichardsonian appearance. 
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north and east wal ls and s l ight ly smal ler, pa i red, pointed G o t h i c windows in the west and south 

wal l s . This var iat ion in the placement of windows is the result of the intrusion of the stair tower 

at the northeast corner of the pr inc ipal tower. This apse - l i ke structure is two storeys h igh and is 

capped by a con ica l copper roof wh ich has standing seams and a moulded copper co rn i ce . The 

latter rests upon a band of brownstone b l ock s , some of wh ich serve as the lintels for a group of 

three small rectangular windows p laced h igh in the second storey leve l . The brownstone si l ls of 

these windows are continuous and form a str ing-course wh i ch extends complete ly around the sta i r -

tower. A l ternat ing brownstone quoins at the sides of these windows connect and , with the c on t i n -

uous hor izontal bands above and be low, form an interesting decorat ive compos i t ion. Beneath this 

g roup , at the first storey level of the stair tower, is a s ingle pointed Go th i c window wh i ch , l ike 

all the others, employs a quo ined brownstone surround and inc ludes a heavy wooden gri l l in its 

open ing . 

The third storey of the C l o c k Tower inc ludes the four faces of the c l ock in p lace of the g r i l led 

windows of the lower levels and provides for an orderly transition from the latter to the square 

belfry openings above. The square dials are recessed in the wal l s of the Tower . Each is composed 

of two rectangular slabs of white marble p laced one atop the other. Like the windows be l ow, the 

dial openings ut i l i ze quo ined brownstone surrounds. The bronze Arab ic numerals are conta ined 

between two concentr ic , f lat , bronze rings wh ich are suspended an inch or two out from the marble 

d ia ls for chiaroscuro effect. The numerals are cut in a basic Engl ish ornamental style of the late 

1 9th century ca l led " c i r c l e t " . The c l ock hands are o a k , of tradit ional shape, and are fitted with 

counterpoise adjustments. 

The grounds at the base of the C l o c k Tower are planted with yew shrubs wh ich have ach ieved 

substantial s i ze . There are three addit ional monuments around the Tower base. O n e of these is a 

smal l , late 19th century, iron naval cannon , marked with a brass plate wh ich includes the legend: 

U . S . S . W A S P 

From Spanish Gunboa t 

Don J o r g e - J u a n 

N i p e Bay , Cuba 

Ju l y 21st, 1898 

The Wasp was commanded in Cuban waters, from Apr i l to September 1898 by Lt. Aaron Wa rd , 

U . S . N u ( 1851 -1918 ) , the donor of the trophy. He was a nephew of E l i jah Ward and l ived at 

" W i l l o w m e r e " (See Tour G u i d e s 1964, 1965). He had a dist inguished naval career and was a d -

v anced to the rank of Rear Admira l on 9th January 1910. 

The other two monuments both consist of large granite boulders into wh i ch bronze plaques 

have been inserted. The monument to the south of the Tower is ded icated to the Roslyn men who 

gave their l ives in Wor ld War II and was donated by the Roslyn Chapter of K iwan i s International 

in J u n e , 1949. The remaining monument, at the northeast corner of the s i te, is an interesting 

example of an early 20th century neo -c la s s i c re l ief . The bronze plaque is trimmed with a 

wreath of laurel leaves and shows an early b ip lane in f l ight over the sea, away from the sun. 

There is an Amer ican Sh ie ld at the tablet ' s lower right and a French at the lower left. Beneath 

the rel ief is the legend: 

I N G R A T E F U L R E M E M B R A N C E O F 

C O R P . P I L O T W I L L I A M H . TA I LER 

O F R O S L Y N 

S H O T D O W N I N THE W A R F O R L IBERTY 

FEB. 5 - 1918 

FEB. 3 - 1895 FEB. 5 - 1918 

Erected by His Fe l low Townsmen 
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I N T E R I O R : The interior of the pr inc ipal tower is octagonal in floor plan in contrast to its square 

exterior perimeter. This was done to provide a greater mass of masonry at the corners to strengthen 

the tower wa l l s . The interior floor plan of the sta ir -tower is 3/4 c i rc le as on its exter ior. The i n -

terior of the Tower was never intended to be opened to visitors but, as an example of late 19th 

century functional des i gn , is most impress ive. A c t u a l l y , it is quite medieval in f ee l i ng , es thet ic -

a l l y if not h i s to r i ca l l y , and in a vague way is reminiscent of the prison prints of Giambatt i s ta 

Piranesi ( 1720 -1778 ) . 

The wal ls are l ined with wh i te -washed br ick laid in common bond. Because no headers were 

used it may be assumed the br ickwork is merely a l in ing and is on ly a s ing le course th i ck . The 

on ly headers to be employed are located over the doorway and the window open ings . There are 

three rows of br ick headers laid to form a f lattened, e l l ip t ica l arch over the doorway and laid to 

del ineate the curves of the G o t h i c arches from their spr ing ings on each side of the window open -

ings . The arrangement is most effect ive as ut i l i zed in the pointed G o t h i c window in the stair-

tower. In this instance the curvature of the wal ls has produced an arch surface wh ich is suggest ive 

of the "hounds tooth" pattern. The three small rectangular w indows, at the upper level of the 

s ta i r - tower, are capped by a s ingle row of brick headers. The G o t h i c windows al l inc lude 12 

light g l a z i n g . 

Immediately to the left, on entering the Tower, are two square wooden chutes for the descent 

of the weights as the c lock unwinds. These were p laced with safety in mind so that, if a cable 

snaps, the weights wi l l fall in their regular course. The floor of the first storey is concrete , a l -

though it may not a lways have been. The upper floors all are wood and exhibit exposed wooden 

floor joists. There is a large wood column at the center of the sta i r -tower c i r c l e , wh ich also is 

the northeast corner of the pr inc ipal tower. This co lumn serves as the axis for the wooden sta irway 

wh ich winds upward, around the interior of the s ta i r - tower, to the second storey. At this point 

the pendulum ball may be seen, sw ing ing to and fro, wi th in a protective wooden case . Above the 

second storey the stairway is narrower and winds around the inside of the wal ls of the pr inc ipa l 

tower to reach the open belfry at the fourth storey leve l . The c l o ck mechanism is located on the 

third storey leve l . 

THE C L O C K M E C H A N I S M : The c l o ck mechanism is located at the third storey l e ve l , inside the 

four d ia l s . It bears a labe l , bolted to the frame, with the fo l lowing legend: 

Seth Thomas C l o c k C o . 

Thomaston, Conn . , U S A 

O c t . 30 - 1895 873 A . S . Hotchkiss 

The entire c lock apparatus Is part of a general group of b id c locks known as "Tower C l o c k s " wh ich 

were made in large numbers dur ing the second half of the 19th century for churches , co l l e ge s , 

street c locks and c l ock towers. In their 1879 cata logue Seth Thomas asks that architects and 

bui lders " i n making plans for bu i l d ing s , provis ions be made for Tower C l o c k s . It costs but little 

in add i t i on , is an ornament, and a publ ic and private bene f i t " . 

Andrew S . Hotchkiss was one of the pr inc ipal makers of tower c l o ck s . In his " Book of A m e r -

ican C l o c k s " ( M a c M i l I a n , N . Y . , 1950) Brooks Palmer lists A . S . Hotchkiss & C o . , N e w Yo r k 

C i t y , as hav ing started operations in 1869 -1870 and added "As sembled Tower c l ock s by Seth 

Thomas and sold by Amer ican C l o c k C o . Ca ta log dated M a y 1, 1877, extant. First d ia l c l o c k 

made in Thomaston 1 8 7 2 . " Wh i le there can be no doubt of M r . Hotchkiss* connect ion with Seth 

Thomas during the c los ing years of the 19th century, he was mak ing c lock s well before 1869. A 

testimonial from the Rev . Stephen H . T yng , Rector of St. G e o r g e ' s C h u r c h , N e w Y o r k , printed in 

the Amer i can C l o c k Company ' s cata logue for 1874, mentions a c l o ck made by M r . Hotchkiss wh i ch 

"was destroyed by f i re, November 14th, 1865 " . 
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Kenneth D . Roberts, M a n a g i n g Director of the Amer ican C l o c k & Watch M u s e u m , Bristol, 

C o n n . , has observed that Hotchkiss made tower c lock s distributed by the Amer i can C l o c k C o . , a 

sales o rgan izat ion based in N e w Y o r k wh i ch represented a loose consortium of several independent 

c l o ck -make r s . The Amer ican C l o c k C o . cata logue for 1874 has been rev iewed. W h i l e it does 

not inc lude the c l ock wh i ch was instal led in Ros l yn , it does inc lude a number of testimonials to 

M r . Hotchk i s s , and describes their line of tower c lock s as " A . S . H O T C H K I S S ' T O W E R C L O C K S ' . ' 

N o mention is made of Seth Thomas, a l though that company ' s cata logue for 1879 has a section 

"Tower C l o c k s manufactured by Seth Thomas C l o c k C o . , Thomaston, C o n n . " . The first sentence 

in the introduction to this cata logue states " De s i gned by A . S . Hotchk i s s , and manufactured by 

the Seth Thomas C l o c k C o . of Thomaston, C o n n , are unsurpassed in accuracy of t ime - keep i n g , 

e xce l l ence of material and workmansh ip " . The cata logue introduction goes on to ind icate that 

the c l o c k mechanism and al l the accessor ies except the dials and weights were " boxed and de -

l ivered as directed in N e w Yo rk C i t y " . About 150 Hotchkiss des igned tower c lock s are i temized 

in this ca ta logue , among them c locks in N e w Y o r k C i t y H a l l , The N a v a l Academy at Annapo l i s , 

the Centenn ia l C l o c k in Independence H a l l , Ph i l ade lph ia , the Jefferson Market Court House, 

N e w Y o r k . There also are numerous enthusiastic testimonials to the accuracy and dependab i l i ty 

of Hotchkiss des igned tower c l ock s . It does not illustrate a tower c l o ck mechanism of the type 

used in the Ward Tower. The Seth Thomas C l o c k Ca ta l ogue for 1 8 9 0 - 1 8 9 1 , on page 121, carr ied 

the c l ock mechanism wh ich survives in the El len E. Ward Memor ia l C l o c k Tower . This is model 

" N o . 17, 8 D a y , S t r i ke " hav ing an 8 foot long pendulum and a 200 pound pendulum ba l l . 

M o d e l #17 was made for c locks hav ing four 9 foot d ia l s and bel ls we i gh ing up to 3 , 5 0 0 pounds. 

The c l o c k mechanism is unusual in that it inc ludes a th ree - legged grav i ty escapement wh ich is 

unique in Its a c t i on . There is no mention of A . S . Hotchkiss anywhere in the 1890 -1891 c a t a -

logue except occa s i ona l l y in a few of the many testimonial letters. S im i l a r l y , the Seth Thomas 

Ca t a l o gue for 1892 -1893 includes the same c l o ck mechanism but no of f ic ia l mention of A . S . 

Hotchk i s s . 

From the foregoing it may be assumed that Andrew Hotchkiss was a prominent manufacturer 

of tower c locks in his own right and that he cont inued to p lay an important role in the des ign of 

the tower c locks manufactured by Seth Thomas after he sold out to that o rgan i za t i on dur ing the 

1870 ' s . However , with the passage of time (perhaps as the result of his death) his inf luence in 

the Seth Thomas organ izat ion dec l i ned unt i l , by 1895, his connect ion with that company was 

ind icated on ly by the inc lus ion of his name, in small type, at the lowest l ine of the c l o c k ' s 

l abe l . This line also inc ludes the serial number of the c l o c k , 8 73 , and the date of the c o m -

plet ion of its insta l lat ion, Oc tobe r 3 0 , 1895. 

The c l ock mechanism i l lustrated, Mode l # 1 7 , is reproduced from the Seth Thomas cata logue 

for 1 890 - 1891 . The multiple unit dr ive for the four d ia l c l ock is not shown in the p icture. The 

pendulum shaft differs from the one i l lustrated in that it is wood (oak or h i cko ry ) instead of 

metal . A l s o , the weights of the Roslyn c l ock are cast iron and except for their large s i z e , 9 - 1 / 2 

inches d iameter, are ident ical with o ld - fa sh ioned sca le weights. The cata logue specif ies that 

"The We i gh t s , usua l ly can be made of wooden boxes f i l l ed with stones or bits of i r o n " . 

E P I L O G U E : The El len E. Ward Memor ia l C l o c k Tower was donated in 1895 by her ch i ldren who 

wished to honor their recent ly deceased mother. A r ch i tec tu ra l l y , it is a product of its t ime. It 

not on ly has served as an appropriate memorial but has provided a v i l l a ge focus s ince the day it 

was bu i l t . Its str ik ing c l ock has g i ven pleasure to many over the years. It has indeed been "an 

ornament, and a publ ic bene f i t " . In recent years we are beg inn ing to apprec iate, once a g a i n , 

what a qua l i tat ive bu i ld ing it ac tua l l y is as a c i v i c amenity in a t iny v i l l a g e . We are de l ighted 

to have it and hope it wi l l stand for the centuries to come for wh i ch its design and construction 

have prepared it. 

* * * 
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